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CAMCORDER 
FOOTAGE: JOYCE 
RANSOME, 63 is being 
interviewed. 
 
 
CUT TO: 
 
EXT. JOYCE 
RANSOME’S ESTATE. 
BRISTOL - DAY - 
CONTINUOUS 
 
JOYCE talks to the 
camera. 
 
 
JUMP CUT TO: 
 
IMAGE OF ROB. 
 
CUT TO: 
 
EXT. GARDEN - DAY  
 
CAMCORDER 
FOOTAGE: CLAUDIA 
ROSE being interviewed. 
 
CUT TO: 
 
EXT. GARDEN - DAY  
 
CLAUDIA ROSE talks to 
the camera. 
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On ALICE turning to 
leave. 
 
On ALICE. 
 
 
 
 
 
 
On ALICE. 
 
 
On CHERYL. 
 
 
On CHERYL. 
 
 
 
 
 
 
 
 
 
 
 
To ROB. 
 
To DANNI. CHERYL 
heads to the Red Room. 
ROB and ALICE left 
alone. He waves the 
phone. 
 
ALICE blurts- 
 
 
 
 
 
 
 
 
 
 
 
 

 
ROB (O.O.V) 
That’s odd. 
 
CHERYL (O.O.V) 
What is? 
 
ROB 
I’m err just on your website, Juno. And you 
look uh… nothing like you. 
 
CHERYL (O.O.V) 
Rob! Don’t be rude! 
 
DANNI (O.S) 
Ceeeeee! 
 
ROB (O.O.V) 
Oh no, no… 
 
ROB (CONT’D) 
…I’m not being rude! I’m serious… 
 
DANNI (O.S) / ROB (CONT’D) (AT THE SAME 
TIME) 
We’re dying of thirst in here! / Have a look. 
 
CHERYL / DANNI (CONT’D) (O.S)  (AT THE 
SAME TIME) 
Hang on, Rob- / Have you got any more wine? 
 
CHERYL (CONT’D) 
I’m coming, love- 
 
 
ROB 
You wanna see? 
 
ALICE 
She’s a model. The face of the company. It’s a- 
 
ROB 
Really? 
 
ALICE 
Marketing thing. They thought it would make 
the brand seem, to have someone younger. 
More attractive. 
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FLASHBACK: ALICE and 
ROB get in. She puts the 
keys in the ignition. ROB 
Checks his reflection. 
He’s so close she can 
smell him. 
 
 
ALICE starts the engine. 
SUDDENLY: Madonna 
blares – Borderline –  
 
 
 
ALICE stabs it OFF! 
 
And then she is driving. 
 
 
 
CUT TO CAPTION: 
 
 
 
CUT BACK TO: 
 
INT. CLOWN VAN - 
NIGHT / FLASHBACK 
 
FLASHBACK: ALICE 
drives. ROB next to her 
flicking a balloon. He 
fishes around in the door 
panel. Pulls out one of 
BENJY’s business cards. 
 
 
 
 
 
 
 
 
 
A beat. 
 
 
 
 

 
 
 
 
 
 
 
ROB (CONT’D) 
I’ll give you directions as we go. 
 
 
 
 
 
 
 
 
 
 
 
 

Act Three: 
Further Down the Rabbit Hole 

 
 
 
 
 
 
 
 
 
 
 
 
ROB (CONT’D) 
‘Benjy Bubble’. 
 
ALICE 
He’s a friend. I had an accident. In my Land 
Rover. Err, dove into a tree. 
 
ROB 
Clown friend. 
 
ROB (CONT’D) 
Dear Christ..
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They drive for a few 
moments in sa61w5f
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A long beat. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
She drives. Scared. But 
also furious. Beat. He 
mutters. 
 
A beat. 
 
 
 
 
 
 
 
 
She doesn’t want to obey. 
But old habits die hard. 
So she takes the turn. 
They drive for a bit, then - 
 
 
 
 
ALICE’s eyes flicker to 
him, scared. She peers 
out of the window - tall 
hedges either side - 
where is he taking her? 
What is he planning? 
Survival mode kicks in - 
 
 
 
 
 
 

 
 
ALICE 
Ok. Yes. I told Cheryl I was Juno because I 
wanted her to think I was someone. Important. 
That’s all. Just a silly mistake. 
 
ROB 
I don’t believe in coincidences. 
 
ALICE  
When I saw you tonight, I thought I was losing 
my mind I was scared- 
 
ROB 
WATCH the road! 
 
 
ROB (CONT’D) 
I hit a badger out here once. 
 
ROB (CONT’D) 
Take the next turning on the left. 
 
ALICE 
What? Why? 
 
ROB 
Because I said so. Take it. 
 
 
 
ALICE 
Where are we going? 
 
ROB 
Turn right at the end. 
 
 
 
 
 
 
ALICE 
You know Robbie, the truth is, when I saw you 
tonight? I felt ashamed. My mum always used 
to say I was a bad wife and I didn’t believe her. 
But I was very immature. And I, I, I blamed you 
for stuff, it wasn’t your fault.  
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ROB is instinctively 
suspicious, yet, 
everything she is saying 
is so true he 
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BENJY stares at her for a 
long beat. She frowns. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
On BENJY. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
ALICE (CONT’D) 
What? 
 
BENJY 
I’m going away at the weekend. I know. You 
forgot. I’ve got a Magic Convention? 
 
ALICE 
I didn’t forget! Birmingham! 
 
BENJY 
Blackpool. Nice try. I feel weird about leaving 
you. 
 
ALICE 
Why? 
 
BENJY 
Because! I thought that if I lied to you, even 
one time, our whole relationship would be over! 
So, what changed? Or was it just that I’m not 
allowed to lie? Cos if this was the other way 
round- 
 
ALICE 
Ugh! Stop saying that! 
 
BENJY 
I’d be packing my bags. Wouldn’t I? All these 
years of you checking my phone, memorising 
my passwords. These ‘trust issues’. Maybe it’s 
been you the whole time! 
 
ALICE (O.O.V) 
It’s not me!  
 
ALICE (CONT’D) 
I have told you all there is to know - 
 
BENJY 
You don’t need to lie to me. I support you. 
 
ALICE  
You don’t. Every time we talk about him you 
accuse me of having feelings for him! 
 
BENJY 
You do still have feelings for him! 
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She screams with rage. 
BENJY stares at her. 
What the fuck? 
 
 
 
On ALICE, wide eyed. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
On BENJY. 
 
 
 
 
 
 
 
He gets into bed. ALICE 
sighs. She lays down 
next to him. BENJY is 
wearing an eye mask.  
 
 
Sh
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On BILL as he glances 
down at the Filofax. 
 
 
 
 
ALICE turns to him - a 
beat of dread - why that 
name? Why now? 
 
 
On ALICE. 
 
 
 
 
 
 
 
CLOSE ON the Filofax: 
TWO PAGES: At the top 
ROSE, CLAUDIA 
(BOOZE) and then lots of 
addresses crossed out. 
 
From ALICE, worried. 
 
CUT TO: 
 
INT. HOUSE / 
FIREPLACE - NIGHT 
 
CLOSE UP on letter 
signed ‘Claudia’ burning 
in a fire. 
 
CUT TO: 
 
INT. DESIGN STUDIO. 
JUNO FISH HQ - DAY  
 
ALICE sits at her desk, 
staring at the Filofax. One 
name in particular: 
CLAUDIA ROSE. 
Terrified, haunted, she 
takes a deep breath. 
Then forces herself to dial 
the number- 

 
ALICE (O.O.V) 
The best way to help her is to get proof. So 
she can see for herself what he’s really like. 
 
BILL 
Who’s ‘Claudia Rose’? 
 
 
ALICE 
Is she in there? 
 
BILL (O.O.V) 
I know that name, don’t I? 
 
ALICE 
Yeah it’s Rob’s ex. Before me. 
 
BILL 
Didn’t she go missing or something? 
 
BILL (CONT’D) 
Why’s she got so many addresses? 
 
 
 
 
 
 
 
 
 
 
CLAUDIA (V.O) 
Please, call me. It’s Claudia. Please listen to 
me. 
 
 
 
 
 
 
CLAUDIA (CONT’D) (V.O) 
I know you don’t know me. But I know him and 
I know- You don’t know what he’s capable of-  
You can’t trust him! He’s not who you think he 
is- He will take everything that matters to you 
and destroy it. Get away from him! Now! 
Before it’s too late. I know him. Don’t say I 
didn’t warn you. 

 
 
 
 
 
 
 

Music In: 
10:15:01 
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On ROB as he sits at the 
table. 
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On CHERYL. 
 
 
 
 
 
On ROB. 
 
 
 
 
 
On LOLA and PRIANA. 
 
 
 
 
 
 
And with that, he is gone. 
An awkward beat.  
 
 
Then, something occurs 
to CHERYL. 
 
 
 
 
From CHERYL. 
 
CUT TO: 
 
INT. DESIGN STUDIO. 
JUNO FISH HQ - DAY  
 
On ALICE as she sits at 
her desk, staring at the 
Filofax. ALICE looks up. 
 
 
ALICE looks worried. 
Forces a smile. 
 
CUT TO: 
 

 
CHERYL 
That’s not- 
 
ROB (O.O.V) 
Especially in your… 
 
ROB (CONT’D) 
…‘dragon themed dressing gown’. 
 
CHERYL (O.O.V) 
It’s… 
 
CHERYL (CONT’D) 
…NOT a dressing gown! 
 
ROB (O.O.V)

sits at 
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INT. KITCHEN. JUNO 
FISH HQ - DAY  
 
On ALICE as she enters 
to find JUNO, flanked by 
LIONEL, with some 
papers spread out in front 
of them on the table. 
 
 
 
 
 
JUNO points to the 
pieces of paper - they 
appear to be Transport 
related fine notification 
letters. 
 
 
 
JUNO passes the next lot 
of papers to ALICE. 
 
 
 
 
 
 
 
On ALICE, she looks at 
LIONEL. It was obviously 
LIONEL. 
 
 
 
 
 
 
ALICE glares up to where 
POPPY is now legging it 
back up the stairs. Little 
traitor. On ALICE. 
 
ALICE picks up the 
papers, helpless - mind 
racing. From JUNO. 
 
 

 
 
 
 
JUNO (CONT’D) (O.O.V) 
So!  
 
JUNO (CONT’D) 
I finally had a call from the mechanics with an 
estimate for the car. Wonderful, I think. I can 
take this to Alice and we can discuss a 
repayment plan. But then Lionel comes in with 
a big red face telling me these have arrived! 
Someone ran a red light on the A34 out near 
the Peartree Roundabout and incurred a one 
hundred pound fine. And before you get into 
more trouble by denying it, it’s timed and dated 
about half an hour before you drove into a tree.  
 
ALICE 
Oh god. I’m so sorry. 
 
JUNO 
And someone has been parking illegally 
outside ‘Temptress Night Club’ and has 
accumulated over three thousand pounds 
worth of tickets! 
 
ALICE 
That’s not me! 
 
JUNO (O.O.V) 
Well it certainly wasn’t me. And it wasn’t 
Lionel, so- And can you please explain to me 
what’s been happening in the storeroom.  
 
JUNO (CONT’D) 
Poppy told me she saw you down there with a 
lady, working on one of your own designs. 
Care to comment? 
 
 
 
JUNO (CONT’D) (O.O.V) 
I’ll leave these with you. 
 
 
 
 
 

 
Scene: 

10:19:27 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Music In: 
10:20:33 

| 
| 
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CUT TO: 
 
INT. DESIGN STUDIO. 
JUNO FISH HQ - DAY  DAY 
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ALICE folds the baggie 
into JUNO’s hand. She 
holds on. 
 
JUNO gasps. Then -
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He fishes around under 
the desk for the key, goes 
over to his filing cabinet. 
He puts the key in the 
drawer. Unlocks it.  
 
 
 
 
 
ROB laughs. 
He opens the draw in his 
filing cabinet. Where the 
fuck is it? 
 
 
 
 
 
 
 
 
 
Hanging up ROB thinks. 
Maybe he put it in his 
safe. He taps in 1-9-6-7. 
It opens. Nothing. He 
slams it shut. He turns 
back to his desk. 
 
From ROB, furious. 
 
CUT TO: 
 

 
ROB (INTO MOBILE) 
Ah, it’s you! Finally. Did you get it? 
 
JD (THROUGH MOBILE) 
Affirmative. I have Thumper. 
 
ROB (INTO MOBILE) 
Uh huh. Copy that. And you’ll deliver it for me 
yeah?  
 
JD (THROUGH MOBILE) 
Yes. Of course. Do you have the address? 
 
ROB (INTO MOBILE) 
Uh, no I don’t I have a recent address, you 
might have to look it up, um…bear with me. 
 
JD (THROUGH MOBILE) 
Affirmative. 
 
ROB (INTO MOBILE) (CONT’D) 
Does it have red eyes? 
 
JD (THROUGH MOBILE) 
Yes. As requested. 
 
ROB (INTO MOBILE) 
Good man! 
 
JD (THROUGH MOBILE) 
It wasn’t easy to locate one with red eyes. I 
had to call in a favour from an old flame in- 
 
ROB (CONT’D) 
Ermm hang on, let me call you back. 
 
JD (THROUGH MOBILE) 
Oh. 
 
 
 
 
ROB 
No, no, no, no, no, no, no, no… WHERE THE 
FUCK IS IT?! 
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LOLA watches ALICE pat 
her pockets and slowly 
give up. 
 
 
 
 
 
 
 
 
 
On LOLA. 
 
 
 
 
 
 
 
 
 
 
ALICE stares at LOLA. 
What the hell is going on? 
 
CUT TO: 
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EXT. ARATHDOON - 
NIGHT  
 
Establishing shot. 
 
 
CUT TO: 
 
INT. MASTER 
BEDROOM. 
ARATHDOON - NIGHT  
 
On framed artwork on the 
walls.  
 
 
 
JUMP CUT TO: 
 
ROB is fast asleep in 
bed. CHERYL lies awake. 
She watches him. 
 
CUT TO: 
 
INT. MIDDLE ROOM. 
ALICE’S BUNGALOW - 
NIGHT  
 
ALICE reading. 
 
 
CUT BACK TO: 
 
INT. MASTER 
BEDROOM. 
ARATHDOON - NIGHT  
 
CHERYL goes to touch 
ROB’s scar but changes 
her mind and rolls over. 
ROB is awake. 
 
CUT TO: 
 
EXT. DRIVEWAY. 
ALICE’S BUNGALOW - 
DAY  
 

 
 
 
 
ALICE (READING) (CONT’D) (V.O) 
…the slumbering city she could hear the 
dragons… 
 
 
 
 
 
 
ALICE (READING) (CONT’D) (V.O) 
…murmur across the wind. Beware the Knight 
of Spires, came the haunting growl. For he is 
an enemy so subtle, he could have a weapon 
at your throat, while all you see is his smile. 
 
 
ALICE (READING) (CONT’D) (V.O) 
You must be patient. Doonathra brooded… 
 
 
 
 
 
 
 
 
ALICE (READING) (CONT’D) (V.O) 
… knowing that for now, all she could do was 
bade her time and keep watch.  
 
 
 
 
 
 
ALICE (READING) (CONT’D) (V.O) 
But the Knight of Spires stalked her thoughts 
like a wolf on the flock. 
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An awkward pause. 
Tension between them 
that didn’t used to be 
there. CHERYL sighs. 
She hates this.  
 
 
 
 
 
 
 
 
On CHERYL. 
 
A beat. 
 
 
 
 
 
 
On CHERYL. 
 
 

 
REGINA 
There are other ways to raise money if you set 
your mind to it- 
 
CHERYL 
Like selling my TV rights to Scott Maran, that 
kind of thing? 
 
REGINA 
No. And I resent your boyfriend’s accusation 
that I am encouraging you to make decisions 
on a purely financial basis. 
 
CHERYL 
When did he say that? 
 
REGINA 
‘Read the small print!’ 
 
CHERYL 
Oh come on. He was joking! 
 
REGINA 
Did you see me laughing? 
 
 
 
 
CHERYL 
I know you don’t approve. 
 
REGINA 
No I don’t disapprove. But I do- 
 
CHERYL 
Please don’t say you worry about me- 
 
REGINA (O.O.V) 
Alright I won’t say it.  
 
REGINA (CONT’D) 
It’s just- 
 
CHERYL 
What is it? 
 
REGINA (O.O.V) 
Oh Cher… 
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REGINA picks up her bag 
and gets up. 
 
 
 
On CHERYL. 
 
 
CHERYL shrugs. 
REGINA turns and walks 
away. 
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JUMP CUT TO: 
 
EXTREME CLOSE UP of 
ROB’s mouth. 
 
CUT BACK TO: 
 
INT. MIDDLE ROOM. 
ALICE’S BUNGALOW - 
NIGHT  
 
Back to ALICE reading. 
 
CUT TO: 
 
INT. DINING ROOM. 
ARATHDOON - NIGHT / 
FLASHBACK  
 
FLASHBACK: CHERYL 
leads ALICE out via the 
dining room. 
 
JUMP CUT TO: 
 
EXTREME CLOSE UP of 
ROB’s mouth. 
 
CUT TO: 
 
EXT. DRIVEWAY. 
ARATHDOON - NIGHT  
 
CHERYL gets home. 
Determined to confront 
ROB about his Insta. But 
- a black Jaguar is parked 
in the driveway. Who is 
here? 
 
JUMP CUT TO: 
 
EXTREME CLOSE UP of 
ROB’s mouth. 
 
CUT TO: 
 
 
 

 
 
 
ROB 
She’s crazy! 
 
 
 
 
 
 
 
CHERYL (READING) (WHISPER) (V.O) 
No way back… 
 
 
 
 
 
 
CHERYL (CONT’D) (V.O) 
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INT. MIDDLE ROOM. 
ALICE’S BUNGALOW - 
NIGHT  
 
Back to ALICE reading. 
 
 
CUT TO: 
 
INT. DINING ROOM. 
ARATHDOON - NIGHT  
 
CHERYL enters - takes in 
the scene in front of her, 
aghast.  
 
On SIR RALPH (looking 
frail and very anxious), is 
helping ROB clean his 
bloody face. The house is 
in disarray: drawers 
emptied, furniture turned 
over. On CHERYL as 
ROB groans in pain. 
 
 
 
 
 
 
 
 
 
 
JD, in a sharp suit, with 
his phone, enters - 
 
 
On CHERYL. 
 
 
On CHERYL. 
 
 
On CHERYL. 
 
 
 
 

 
 
 
 
 
CHERYL (READING) (V.O) 
She finally understood the true toll of the 
sacrifices… 
 
 
 
 
 
CHERYL (READING) (CONT’D) (V.O) 
…she had made kinship and truth. 
 
 
CHERYL (O.O.V) 
Ralph? 
 
 
 
 
SIR RALPH (O.
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She nods. OK. He passes 
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Looking up she sees 
KELLY C, 26, coming 
towards her. ALICE 
pockets her phone and 
stands up. On KELLY. 
 
From ALICE. 
 
CUT TO: 
 
INT. WELLNESS HUT. 
ABINGDON - DAY  
 
ALICE sits with KELLY C, 
she shows her a photo of 
ROB. ALICE’s eyes light 
up. Oh BINGO. But 
KELLY looks anxious. 
 
 
 
 
 
 
 
 
 
 
 
 
 
On ALICE. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
ALICE (O.O.V) 
You must be Kelly. 
 
 
 
 
 
 
 
 
KELLY 
I know him. His name’s Bobby. Bobby Martin. 
 
 
KELLY (CONT’D) 
Did he ask you to come? 
 
ALICE 
Oh no, no it, it’s nothing like that. I um. I used 
to know him. I’m just- 
 
KELLY 
Oh well he, he used to be 
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ALICE nods. She stares 
at KELLY.  
 
 
 
KELLY’s mouth hangs 
open.  
 
 
 
 
 
 
KELLY shakes her head. 
But she doesn’t seem 
surprised. 
 
 
 
 
 
 
 
 
 
 
 
A beat. 
 
 
 
 
 
 
 
 
ALICE stares at KELLY. 
On KELLY. 
 
 
 
 
 

 
KELLY 
I, I, I didn’t just snap my fingers I um I 
retrained. I found things that resonated with 
me. Like um, like wellness! In a way Bobby 
was the one who, who pointed me onto that 
path. He always said I needed help. 
 
 
ALICE 
He used to say the same to me. When we 
were married. 
 
 
KELLY 
Sorry ah… You and Bobby? When was this? 
 
ALICE 
A long time ago now, but. He never told you he 
was married? 
 
 
 
ALICE (CONT’D) 
When we first met, he treated me like a 
goddess. Best boyfriend I’ve ever had. Bar 
none. Then when we got married…it was 
like… I mean, he said I changed. He said I had 
unrealistic expectations of marriage. But 
whatever it was, there was no getting through 
to him. He just, denied, everything I was 
feeling to the point where over time it became 
easier just to live in a world in which we both 
accepted that I was completely unreasonable. 
 
ALICE (CONT’D) 
He used to track of my periods on a chart in 
the kitchen, and when it was my time of the 
month, he used to make this huge deal about 
how I was gonna be even crazier than usual… 
And it was true. I, forgot plans. Kept finding 
things in odd places. I thought I was going 
crazy. 
 
ALICE (CONT’D) (O.O.V) 
And the worst thing is… 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 

Music In: 
10:39:22 
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ALICE shakes her head. 
The memory is too hard 
to talk about- 
 
 
 
A beat. 
 
 
 
On KELLY hopeful, but 
wary. 
 
 
 
 
 
From ALICE. 
 
CUT TO: 
 
INT. MIDDLE ROOM. 
ALICE’S BUNGALOW - 
DAY  
 
On a PHOTO of JOYCE 
‘Ransome’ on the 
investigation board. 
PULL-OUT to more 
PHOTOS, more sticky 
notes with names, 
tracked with red wool on 
the map. As BILL talks 
ALICE through it. On it, a 
headshot of and post-it 
reading ‘TIMOTHY 
EVANS’ (55) and several 
photograph printouts of 
ROB, circa 1988 with 
TIMOTHY EVANS at 
University.  
 
On ALICE. 
 
 

 
ALICE (CONT’D) 
…somebody tried to warn me about him, and I 
didn’t believe them. And by the time I did sorry 
I- 
 
 
 
ALICE (CONT’D) 
I’ve never told anyone about this… All I’m 
trying to say is… 
 
ALICE (CONT’D) 
You’re not… it’s not… it might not all be you. 
 
ALICE (CONT’D) (O.O.V) 
You see? 
 
ALICE (CONT’D) 
And. The thing is Kelly. I really, really, really 
need your help… And not just me. Other 
people too. There are other people just like us. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
BILL (O.O.V) 
‘Robert Gray from Dulwich… 
 
BILL (CONT’D) 
…graduated Barnard College 1988’. I phoned 
the records office. They confirmed it.  
 
ALICE 
Did they? 
 
BILL (O.O.V) 
I spoke with the Timothy boy, he seems very 
nice.  
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On BILL. 
 
A beat. 
 
 
 
A beat. 
She stares at herself in 
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On: ALICE’s face. 
Creeping horror and 
realisation, the doubt in 
CHERYL’s voice. 
On BILL. 
 
 
 
 
 
On BILL. 
 
 
 
 
 
BENJY walks past the 
middle room. ALICE and 
BILL pull a tablecloth over 
the investigation board on 
the table.  
 
At this moment, BENJY 
comes through, carrying 
a WHITE RABBIT in a 
cage. Meaning the rabbit.  
 
 
On ALICE. 
 
 
On ALICE as she stares 
at the rabbit, something 
about it is scaring her, but 
what? Why does she feel 
so untethered? She 
needs to get a grip. As - 
On ALICE. 
 
 
 
 
She forces a smile. 
Kisses him. Reassured, 
he heads out, as. 
 

 
ALICE (CONT’D) 
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INT. HALLWAY. 
ARATHDOON - 
EVENING  
 
CHERYL, wearing the 
Dragon Robe, stares up 
at the portrait of her and 
LANCE. She is in a 
strange kind of a daze, 
thoughts racing, voices 
crowding her brain. 
ROB comes down the 
stairs, dressed up like 
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ROB and ALICE arrive at 
the swanky venue. ROB 
is greeting well-dressed 
guests like old friends. 
 
JUMP CUT TO: 
 
ALICE watches from 
across the room. 
 
JUMP CUT TO: 
 
A JOURNALIST, holding 
out a phone (recording)- 
 
He falters as he sees 
ALICE across the room. 
She stands there, staring 
at him. She is dressed 
up. Her face is set in an 
expression of fiery 
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Then she races up to the 
fire door. She tugs at it 
and it opens to reveal: 
 
KELLY C comes down 
the stairs, looking 
terrified. 
 
On KELLY. 
 
 
ALICE hold out her hand. 
 
 
KELLY takes it. 
 
CUT TO: 
 
INT. DEXTER CLUB - 
NIGHT - CONTINUOUS 
 
ALICE and KELLY re-
enter the party. ALICE 
clocks ROB and 
CHERYL. 
 
JUMP CUT TO: 
 
CHERYL stands in the 
middle of the party with 
ROB, who is busy 
chatting away to people 
who are complete 
strangers to her. Isn’t this 
meant to be her event? 
Does she even know 
anyone? 
 
JUMP CUT TO: 
 
Back with ALICE and 
KELLY. 
 
A beat and then KELLY 
clocks ROB. 
 
 
 
 

 
 
ALICE 
Kelly. Come in. 
 
KELLY 
Why are there photographers outside? You, 
you said it was a dinner- 
 
ALICE (O.O.V) 
It’s all fake, don’t believe any of it. 
 
ALICE (CONT’D) 
Trust me. Let’s find Cheryl. We don’t have 
much time. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
ROB 
…it’s, it’s a philosophy, I think probably more 
than that. it’s a… 
 
 
 
 
 
 
 
 
 
KELLY 
It doesn’t look fake. This party looks pretty 
fucking real! 
 
 
KELLY (CONT’D) 
God. There he is. 
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KELLY nods. Ok then.  
They head towards 
CHERYL then- suddenly 
REGINA is here. 
 
 
 
KELLY looks at ALICE: 
who’s JUNO?  
 
On KELLY and ALICE. 
 
 
 
 
 
A WAITER passes with a 
tray of drinks, KELLY 
hisses at ALICE. 
 
REGINA turns back to 
ALICE and thrusts a 
glass of champagne into 
her hand. KELLY walks 
away. ALICE looks at 
CHERYL and ROB.  
 
JUMP CUT TO:  
 
ROB turns and sees 
ALICE watching him. 
 

 
ALICE 
Don’t focus on him. OK? Ignore him. Whatever 
happens. Just keep your focus on her. We wait 
for him to be distracted, then we go up to her, 
and we start talking. Start talking as loud as we 
can and don’t stop whatever he does or says 
or- 
 
KELLY 
Can’t we, can’t we wait? I’m just feeling a bit- 
 
ALICE 
Me too. But if we let them announce this 
partnership it’ll destroy everything Cheryl’s 
worked for! People will start blaming her for 
what he’s doing, we can’t let that happen. We 
can do this. OK? We’re strong. 
 
 
 
REGINA 
Uh Juno, darling. Have you heard of the 
Saattut Climate Academy? 
 
ALICE 
Sorry? 
 
REGINA (O.O.V) 
And why we all talking about it… 
 
楮最…

REGINA
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To CHIOMA and 
SANDRINE. 
CHERYL turns to 
REGINA, her smile falls 
away when she sees 
REGINA’s expression. 
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A beat. 
 
 
KELLY shakes her head. 
Rob sighs. 
 
 
 
 
 
 
 
 
 
 
 
ROB sighs. 
 
 
A beat as he looks at her. 
 
 
 
On ROB. 
 
 
 
 
 
 
 
ROB pulls her into a hug. 
 
 
JUMP CUT TO: 
 
ALICE passing the front 
of the bar searching for 
KELLY when she spots 
CHERYL hiding in a 
private area of the club.  
 
 
 
 
 
JUMP CUT TO:  
 
 

 
 
ROB (CONT’D) 
Are you off your meds?  
 
 
ROB (CONT’D) 
Have you been drinking? 
 
KELLY 
No, no I haven’t come here to cause a scene. 
A lady came to see me. She said all these, all 
these things about you- 
 
ROB 
I know exactly the lady you’re talking about. 
And I know why she asked you to come here. 
 
ROB (CONT’D) 
And I know when you’re not ok. 
 
ROB (CONT’D) 
How much have you taken? 
 
KELLY (O.O.V) 
Nothing!  
 
KELLY (CONT’D) 
Honestly I promise- 
 
ROB 
Come on.  
 
ROB (CONT’D) 
Let’s get you out of here- 
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He sees CHERYL has 
been crying. 
 
To CHERYL. 
 
 
On ROB. 
 
 
 
 
 
 
ALICE nod. ROB glances 
between them. Is 
CHERYL lying? Has 
ALICE said something? 
But no, in fact CHERYL 
seems fine with him. 
 
To ALICE. 
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In a MICHAEL 
DOUGLAS tone. 
 
 
 
 
 
 
 
 
 
 
 
 
She stares at him. 
Defiant.  
 
He tries again. 
 
 
 

 
ROB 
Course I’ve told Cheryl! 
 
ALICE 
Question is, why not? Have you lied about me? 
Pretended I don’t exist? 
 
ROB 
You need help Alice. You know that? 
 
ALICE 
You need a new line. I’m not who I used to be- 
 
ROB 
Oh, I think you are. Peculiar little Alice 
Newman and her ‘kooky outfits’. Poor old 
Cheryl looks ridiculous in that gown. 
 
ALICE 
She looks fabulous. 
 
ROB 
Are you trying to humiliate her? 
 
ALICE 
I see you Robbie. I see who you are. I see 
what you are. 
 
ROB (MOCK AMERICAN ACCENT) 
Oh CUT THE SHIT, will ya?!  
 
ROB (CONT’D) 
Give it back to me, right now. And I’ll let you 
walk away. 
 
ALICE 
Give what back? 
 
ROB 
I don’t know what possible use it could be to 
you, but I know you took it. And I want it back. 
 
ALICE 
No. 
 
ROB 
Give. It. Back. 
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CHERYL stares at JUNO. 
Did she say her name 
was JUNO FISH?!! 
 
 
 
CHERYL stares after 
JUNO. What the FUCK 
was that? JUNO passes 
ROB. But CHERYL 
doesn’t have time to think 
about it - because ROB is 
back - 
 
From CHERYL. 
 
CUT TO: 
 
INT. STOREROOM. 
DEXTER CLUB - NIGHT 
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INT. PARTY. DEXTER 
CLUB - NIGHT  
 
Back with ROB, he smiles 
down at the CROWD. 
 
CUT TO: 
 
INT. STOREROOM. 
DEXTER CLUB - NIGHT 
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 Production Sound Mixer Jeremy Brown 
 Gaffer Theo Milford 
 Production Accountant Spencer Archer 
 Post Production Supervisor Hannah Dunnell 
 
Executive Producers for the BBC Jo McClellan 
  Nawfal Faizullah 
 
 Chief Operating Officer Dan Isaacs 
Head of Legal & Business Affairs Laura Crowley 
 Director of Finance Matt Wesley 
 Head of Production Magali Gibert 
 Production Executive Amanda Wasey 
 Head of Communications Alex Wells 
 Assistant Communications Manager Suman Randhawa 
 Legal & Business Affairs  Marnie Wilkes 
  Anastasia Villarosa 
  Luke Bridges 
 
 Sunt Coordinator Derek Lea 
 
 Casting Associate Mary-Ellen O'Hara 
 Casting Assistant Hayley Russell 
 
 2nd Assistant Director James Hill 
 3rd Assistant Director Stefan Maile 
 Floor Runners Marcus Freeth 
  Amy Wellington 
 Base Runner Emile Cheung 
 
 Unit Photographer Ludovic Robert 
 
 Production Manager Tilly Sharp 
 Production Coordinator Alastair Crees 
Assistant Production Coordinator Steph Van Geete 
 Production Secretary Emma Kayani 
 Production Assistant Bella Wallington 
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 Animal Handler Jo Vaughan 
 
 Action Vehicle Supervisor Ben Dillon 
 Action Vehicle Coordinator Stuart Morgan 
  
 Property Master Craig Cheeseman 
  
 Standby Props Reece Palmer 
  Alex Randall 
 Dressing Prop Hands Victor Aubourg   
  Lee Langton 
  Sam Williams 
 
 Standby Carpenter Dave Bilsberry 
 
 Costume Supervisor Rhys Tucker 
 Assistant Costume Designer
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 Covid Marshalls Pam Chohan


