


EXT. MAURICE’S HOUSE. NIGHT 17. 03:30.1

SONG: ‘Four Flights Up’ Lloyd Cole and the Commotions.

This runs through the following scenes . . .

LLOYD COLE
“I was woken up at four a.m. 
by your screams and anguished cries 
. . .”

Night time. Pitch black. MAURICE emerges from the house, head 
torch on, and sets off into the dark night.

CUT TO:

INT. EDDIE’S FLAT. NIGHT 17. 03:55.2

TV on, the remains of a takeaway still on the table. EDDIE 
hasn’t gone to bed yet. He sits, wondering what to do. 
Bachelor life was supposed to be a bit better than this - 
even for him.

LLOYD COLE
“Your mother was singing in the 
bathroom,
She will never be my child.
Oh baby talks in her sleep so loud”

EDDIE stands up, turns the TV off, moves over to the window. 
Stares out at the city lights spread before him.

CUT TO:

EXT. FELLS. NIGHT 17. 03:57.3

The fells empty and black. A tiny bobbing light in the 
distance. As it comes closer we realise it is MAURICE running 
and wearing his head torch.

LLOYD COLE
“We’re living four flights up but I 
swear right now it feels like 
underground.”

CUT TO:

EXT. THE FELLSIDE GASTROPUB. NIGHT 17. 03:58.4

The gastropub light is on.

CUT TO:
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INT. THE FELLSIDE GASTROPUB. NIGHT 17. 03:59.5

PAUL is preparing a large amount of food - sandwiches, 
sausage rolls etc. There is something about his manner and 
the quantity that is slightly off - like whatever he is 
making this food for it better be a 200 guest wedding.

LLOYD COLE
“Well you have absolutely no common 
sense, yes I know that’s your 
charm.”

CUT TO:

INT. EDDIE’S FLAT. NIGHT 17. 04:00.6

EDDIE stands watching the skyline. The doorbell goes. EDDIE’s 
surprised. Suddenly hopeful for a guest, he goes to the door 
and opens it . . . to find a DRUNK MANC standing there with 
an unlit cigarette in his mouth, his hand still leaning on 
the bell.

DRUNK MANC
You got a light, mate?

EDDIE considers this for a moment before realising how 
ludicrous the whole situation is.

EDDIE
Sorry. No.

LLOYD COLE
“You spend the whole day on the 
phone, you say well it helps you 
stay calm . . .” 

EDDIE shuts the door - weary - and looks at the flat. A 
decision made.

CUT TO:

INT/EXT. EDDIE’S CAR/MANCHESTER ROAD. NIGHT 17. 04:15.7

EDDIE driving away from Manchester.

CUT TO:

EXT. THE FELLSIDE GASTROPUB. NIGHT 17. 04:208

PAUL stands on the decking, the pile of prepared food behind 
him in tins and boxes, staring into the dark.

(CONTINUED)
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LLOYD COLE
“You cling to my arm, yes I know 
that’s your charm . . .”

CUT TO:

INT. HUGHES HOUSE. JOE’S BEDROOM. DAY 18. 06:25.9

Early morning. JOE’s bed is empty.

LLOYD COLE
“And when I ask you what you want, 
you say do you mind hey crocodile.”

CUT TO:

EXT. HUGHES & SCOTT HOUSES - PARKING BAY. DAY 18. 06:40.10

MAURICE, knackered now, carrying his head torch, is running 
past the campervan when he sees movement at the curtain (or a 
light going on and off). He stops, curious, goes towards it 
and we . . . 

LLOYD COLE
“Well then could you give me some 
peace, you say well maybe for a 
while
Sometimes you know you could almost 
be a child.”

CUT TO:

INT. CAMPERVAN. DAY 18. 06:41.11

JOE is inside the campervan, in his pyjamas, headphones on. 
Singing along to the song which we can still hear full fat.

LLOYD COLE/JOE
“Oh must you tell me all your 
secrets 
When it’s hard enough to love you 
knowing nothing, 
We’re living four flights up but I 
swear right now it feels like 
underground.”

JOE is taking the shelf down and putting it up again. Then 
taking it down and putting it up again and arranging plates 
on it. MAURICE opens the door and pops his head inside. 

MAURICE
Morning. 

JOE looks at MAURICE and slowly nods. MAURICE steps inside.



MAURICE (CONT’D)
(LOW KEY)

Mine’s a full English since you’re 
asking.

JOE doesn’t respond, returns to the plates and the music 
fades out and we . . .

JUMP CUT TO:

INT. CAMPERVAN. DAY 18. 06:50.12

MAURICE is stretched out (as far as he can) on the campervan 
sofa, drinking water from a plastic bottle. JOE, oblivious, 
doing his plates thing, headphones still on. 

MAURICE
It’s all right here, isn’t it? I 
reckon you have found the perfect 
escape hatch. ‘Cos let me tell you, 
son. Out there (HE POINTS TO THE 
WINDOW) all you’ve got is Grief. 
And its follow up, Grief 2. You’ve 
got everything you need right here.

MAURICE taps his nose.

MAURICE (CONT’D)
And I won’t tell anybody if you 
don’t.

MAURICE glances out of the campervan window and sees 
something or someone (Rebecca, but we don’t know this yet). 
He gets up, ruffles JOE’s hair and hurries out.

CUT TO:

EXT. HUGHES & SCOTT HOUSES - PARKING BAY. DAY 18. 06:51.13

MAURICE comes out of the campervan and legs it. We realise we 
are watching him from REBECCA’s POV. She looks intrigued by 
the sight of her grandad dashing off. She walks towards the 
campervan . . . 

CUT TO:

INT. CAMPERVAN. DAY 18. 06:52.14

REBECCA opens the door. Indicates JOE should take off his 
headphones. He does so.

REBECCA
What was Grandad doing here?

CONTINUED:11

(CONTINUED)
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REBECCA allows herself a smile - she has made JOE leader for 
the first time.

CUT TO:

EXT. MAURICE’S HOUSE. DAY 18. 09:15.



EDDIE
Depends which shorts you’re 
wearing. 

ALISON
Dad. The reason you’re running at 
night is because you’re holed up in 
here during the day. You didn’t 
turn up at the brewery yesterday.

MAURICE
I did.

ALISON
I checked with Pavel. This isn’t 
like you. Even your best mate would 
call you a control freak.

MAURICE
That’s where you’re wrong.

EDDIE
He hasn’t got any mates.

ALISON
You are hiding. And we all know who 
you are hiding from.

MAURICE
Oh, do we.

EDDIE
I’m saying Louise. In the Dining 
Room. With the lead piping. 

MAURICE
I wish I was still asleep.

ALISON
We know you asked her to marry you. 
And we know she said “No”.

MAURICE
How do you know?

ALISON
Because Ralph told Eddie.

MAURICE
So everybody knows?

ALISON
No. No. I don’t think the Polish 
lads know.

EDDIE
They do actually.

CONTINUED:23

(CONTINUED)
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ALISON
Just us and the Polish lads and 
Ralph. And we told Rebecca because 
she was worried about you.

EDDIE
And I asked Nicola for advice.

ALISON
So just us, Rebecca, Ralph, Nicola 
and the Polish lads. 

MAURICE
Is it any wonder I’m hiding? 

ALISON
So you are hiding. Right. Look. 
Dad. I know that the hardest thing 
to do is to go round and talk to 
her. But sometimes the hardest 
thing is the right thing.

MAURICE
I think that’s what Tony Blair said 
just before we invaded Iraq. 

ALISON
Call her on the phone, do semaphore 
off Cat Bells if you like. But just 
sort it out.

MAURICE
You’ve got room to talk. How about 
you sort out your own stuff with 
your husband, and your daughter 
living in a campervan. 

ALISON
She isn’t living in it. And me and 
MAURICE
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EDDIE
And my last words were “Don’t do 
anything rash.” How is asking her 
to marry you not rash? 

MAURICE
There’s better things in life than 
being clever, you know. 

EDDIE
Go and see her and clear this up. 
And if you feel a sudden proposal 
coming on, go and splash your face 
with cold water. All right?

MAURICE
All right.

EDDIE
So get dressed and I’ll take you 
round there.

MAURICE
Now?

EDDIE
Yes. Now. Right now.

MAURICE heads upstairs. EDDIE looks at ALISON. They exchange 
a “What Is He Like?” shrug.

EDDIE (CONT’D)
So is Dad right? About you and 
Paul. 

ALISON
What are you doing here?

EDDIE
Are you and Paul all right?

ALISON
It’s just been weird, you know. Me 
being away so much. 

EDDIE
There’s a difference between 
“weird” and “not all right.”

ALISON
I’ve got to go. Paul and I said 
we’d help out with Rebecca’s school 
show.

ALISON goes to exit.

CONTINUED: (3)23

(CONTINUED)
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EDDIE
If you’re duetting on ‘Islands in 
the Stream,’ watch out for the key 
change.

CUT TO:

INT. SCHOOL HALL. DAY 18. 09:55.24

The dress rehearsal is underway. 

REBECCA and TOM have some CHILDREN standing in line. REBECCA 
reads names from a list, and as each child is told the 
running order they head off to practise.

ALISON has arrived and is helping four girls decorate their T-
shirts using fabric pens.

During the following we see PAUL enter carrying boxes of food 
- way too much food.

REBECCA
(READING FROM HER PLAN)

Ramesh. You are on after Lois, 
Scarlet, Maisie and Helena. 

RAMESH nods and heads off to practise a card trick. 

REBECCA (CONT’D)
Bill. You’re on before Abby. Now, 
Abby, you have settled on ‘China In 
Your Hand’ have you? Because it’s 
too late to change your mind now. 
You go on after Harry. 

PAUL crosses to REBECCA.

PAUL
Thought a bit of food might help 
things along.

REBECCA
(SURVEYING THE EXCESS)

Are you sure you’ve done enough? 

ALISON joins them.

ALISON
I thought we were just doing crisps 
and nuts and drinks. 

PAUL
(REMEMBERING)

The drinks. I’m going to have to go 
back. (OF THE SHOW) Doesn’t this 
look great? Hasn’t she done well.

CONTINUED: (4)23

(CONTINUED)
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ALISON
Brilliantly. Yeah.

REBECCA
I’ve not done anything yet.

PAUL
Still. So far, so good. 

REBECCA
(JOKING)

So you see - I can live a 
fulfilling life and still live 
here. I could set up a stage 
school!

PAUL and ALISON exchange an anxious glance. REBECCA catches 
this and starts to get pissed off. 

REBECCA (CONT’D)
Oh come on guys. I was joking. Do 
you really think I was serious?

PAUL
How are we supposed to know? You 
came home in a campervan the other 
day.

ALISON
This is wonderful though . . . 
you’ve always been good with kids.

REBECCA
Thank you.

ALISON
Just saying. That might be 
something you want to think about. 

REBECCA
Like teacher training?

ALISON
If you like.

REBECCA
(SLIGHTLY SARCASTIC)

We could do it together, maybe.

ALISON
What?

REBECCA
Except you’re way ahead of me on 
that one.

CONTINUED:24



RAMESH has approached and is waiting patiently for attention. 
JOE can be seen on a chair, on his own, watching. Sometimes 
we see this from his POV.

REBECCA (CONT’D)
Volunteering in a school next year. 
Going on training courses. Dad told 
me all about it.

A look from PAUL - what?

ALISON
I mentioned it to Stuart when he 
was round the other day.

REBECCA
It sounds great, Mum. And good for 
you. But it isn’t what I want to 
do.

RAMESH now has his hand up.

RAMESH
I am trying to concentrate but the 
girls keep doing cartwheels at me.

REBECCA
(MOVING AWAY)

Girls! Girls! That corner is quiet 
space. Dance moves that corner.

PAUL
So any other plans you want to 
share with me or shall I just give 
Stuart a ring and ask him?

ALISON
All I mentioned was I was thinking 
about it. And that I’ve 
volunteered. Next term. At a 
school. Two afternoons a week. It’s 
no big deal.

PAUL
(RAISING HIS VOICE)

So if it’s no big deal, why did you 
tell your “ex” and not me!

ALISON
Let me see now . . . is it perhaps 
because you are so stuck inside 
your own head that you’ve stopped 
listening to anyone else? 
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EDDIE
I’m not going to run out of petrol 
if I drive up to the front door, 
you know.

MAURICE
How would it look if she saw you 
dropping me off? 

EDDIE
Like I was dropping you off?

MAURICE
No. Like I’d brought “back up” or 
something. Makes it a big deal. If 
I walk up it can just look like I 
happened to be passing and casually 
dropped by . . . 

MAURICE does his best impression of what he thinks a man 
might look like casually dropping by. EDDIE looks at him 
doubtfully. 

EDDIE
Whatever you say, Dad.  

MAURICE gets out of the car. He gives EDDIE a rather formal 
wave as EDDIE drives away. Then he looks at Louise’s front 
door over the square, makes sure EDDIE has gone and strides 
off in the opposite direction.

CUT TO:

INT. CONISTON. PUB. DAY 18. 10:10.27

MAURICE in a corner of the pub. Soft drink and a crossword on 
the go. Lying low.

CUT TO:

INT. MAYBROOK MEDICAL CENTRE. RECEPTION. DAY 18. 10:12.28

NICOLA comes out of her Consulting Room as DR GRAVES comes 
out of his. There are patients and children waiting.

DR GRAVES
Do you have any spare immunisation 
leaflets? I can’t be bothered 
explaining anymore. 

NICOLA
I thought you said leaflets were 
just litter with writing on.

CONTINUED:26

(CONTINUED)
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NICOLA
Lovely. She’ll be thrilled to see 
you.

NICOLA smiles. A pause. 

EDDIE
I’ll need the car seat. 

NICOLA
Oh. Yes. I’ll get my keys.

NICOLA heads back to her Consulting Room to get the keys 
leaving EDDIE and DR GRAVES waiting together in an 
uncomfortable silence.

CUT TO:

EXT. SCHOOL HALL. DAY 18. 10:20.28A

PAUL comes out of the Hall and heads for his car, where he is 
surprised to find ALISON sitting waiting for him. He opens 
the car door and before he can ask she says . . .

ALISON
I’m coming with you.

CUT TO:

EXT/INT. THE FELLSIDE GASTROPUB/PAUL’S CAR. DAY 18. 10:35.29

PAUL and ALISON have driven to the gastropub. Parked up, they 
sit in silence for a few moments.

PAUL
Remember when we used to play cards 
with your Mum and Dad?

ALISON
Yes.

PAUL



And one time - I think I’d drunk 
the rest of the bottle so I was 
well gone - I said she had great 
self-control and you know what she 
said? She said, “If I get drunk 
then the truth might come pouring 
out. And once it starts, it might 
never stop.” 

PAUL gets out of the car and heads for the gastropub. ALISON 
gets out and goes after him, as . . .

ALISON
That’s just a Mum thing. Every Mum 
in the world thinks that from time 
to time.

PAUL
That’s how I feel. I opened the 
door on us and all the bad stuff 
came pouring out. I can’t make it 
stop. There. That’s why I didn’t 
want to talk about it. 

PAUL heads into the gastropub. ALISON follows . . .

CONTINUOUS:

INT/EXT. THE FELLSIDE GASTROPUB. DAY 18. 10:36.30

The following plays out as PAUL and ALISON gather a few boxes 
of wine/beer and take them out to the car. 

ALISON
Bad stuff like what?

PAUL
Let’s just pick up the drinks and 
get back to the school and get the 
day done.

ALISON
No. No. At least I tell you my 
feelings. How about you tell me 
yours. 

PAUL
I want to run away.

ALISON
From what?

PAUL
From this. From all of this. From 
everything. 

A moment of stillness, then PAUL heads away. 

CONTINUED:29
PAUL (CONT'D)

(CONTINUED)
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ALISON
You don’t think I want to run away? 
You don’t think I get scared by all 
this stuff? 

PAUL
Fine. Don’t let me have feelings of 
my own. Yours are more important. 

ALISON
I’m not saying that. I had a child 
at 18, Paul, and I’ve been 
frightened every day since. And 
then you came along and made it 
less terrifying. Until now. Now you 
are scaring me because the man I 
knew . . . the man I know . . . it 
feels like he’s disappearing in 
front of me.

PAUL
That’s because we live separate 
lives. We are living separate 
lives. 

ALISON
Because of Joe. And you agreed to 
that. 

They are out at the car now with the boxes. PAUL puts them in 
the boot. 

PAUL
But it’s more than being in 
separate cities, isn’t it? The 
being apart just confirmed 
something I think deep down we both 
knew already.

PAUL shuts the boot. 

ALISON
Don’t say this, Paul. 

PAUL gives ALISON the car keys.

PAUL
It doesn’t take two of us to do 
this.

PAUL starts to walk back towards the gastropub.

ALISON
Where are you going?

CONTINUED:30

(CONTINUED)
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PAUL
We’re separate, Alison. We just 
are. Maybe we just need to be 
honest about it now. 

On ALISON, as PAUL walks away . . .

CUT TO:

INT. MAYBROOK MEDICAL CENTRE. DAY 18. 10:40.31

NICOLA hands in some papers to Reception, then turns and sees 
DR GRAVES who seems to have appeared from nowhere, still 
wearing the shirt.

DR GRAVES
Do you think it brings out my 
Labrador eyes?

NICOLA looks at him - what?

DR GRAVES (CONT’D)
If I was to ask you on a date 
wearing this, what would you say?

NICOLA
(CONFUSED NOW)

Are you? Are you asking me on a 
date? Because, well, as long as 
there is any chance of Eddie and me 
getting back together then I am 
afraid I am single in name only. 

DR GRAVES
(LOOKS APPALLED)

Dr Daniels. I’m gay. And I have a 
date, so I needed some advice on my 
choice of attire. Incidentally, if 
I was straight I still wouldn’t 
fancy you. And from what I saw of 
Eddie’s body language I really 
don’t think you’ll be getting back 
together. 

NICOLA
What? Really?

DR GRAVES
I’m gay. I know. Who’d have 
thought?

NICOLA
I mean the Eddie thing. On what 
basis are you -

CONTINUED: (2)30

(CONTINUED)
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MAURICE decides to stay. He takes in LOUISE sitting in his 
swivel chair. 

MAURICE
I think the words you’re looking 
for are, “I’ve been expecting you, 
Mr Bond.”

LOUISE smiles and we . . .

CUT TO:

EXT. CONISTON. BENCH. DAY 18: 11:08.35

MAURICE with LOUISE.

LOUISE
Maurice. We both know that deep 
down, you didn’t really want to 
marry me, did you?

MAURICE
Hang on a minute -

LOUISE
No. You just panicked at the 
thought I might be chucking you, 
and you proposed. I’ve known a lot 
of men who respond to panic by 
proposing. It never ends well.

MAURICE nods. Takes this in.

MAURICE
How many men, exactly?

LOUISE
That’s not important. Next time. 
Why not just ask me how I feel. Or 
tell me how you feel. Or tell me 
you are worried. Just don’t ask me 
to marry you.

MAURICE
You could at least pretend to be 
flattered.

LOUISE
Why? I knew it wasn’t coming from 
the right place. It’d be fair to 
say that short of kidnapping Ralph, 
proposing was just about the worse 
thing you could have done.

MAURICE
Right . . . right. (BEAT) So it’s 
not a “No” then?

CONTINUED:34

(CONTINUED)
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LOUISE is about to launch in when she sees that MAURICE is 
smiling.

LOUISE
My God, Maurice. You might finally 
be getting this . . .

MAURICE looks suitably humble.

MAURICE
But, seriously, joking to one side, 
is it definitely a “No”?

On LOUISE.

CUT TO:



ALISON (CONT’D)
Joe. What about you? What costume 
will you go for? Cowboy? Astronaut?

JOE doesn’t turn immediately. He’s looking around, trying to 
spot Paul perhaps. JOE finally turns to ALISON.

JOE
Let me see now. I am dressing up as 
this boy.

JOE points to himself.

ALISON
Of course you are.

REBECCA
Fair enough.

JOE gets up and follows BILL and RAMESH outside.

REBECCA (CONT’D)
Where’s Dad? Is he okay? He looked 
a bit . . .

ALISON
Don’t worry about Dad. He’s just 
got one of those faces. It’s the 
Stockport side of the family.

REBECCA
I didn’t drop you in it telling him 
about the volunteering stuff, did 
I? I thought he’d know.

ALISON
No. Of course you didn’t, love. Of 
course not.

And for a moment ALISON has let the “being normal” mask slip 
and looks upset. 

REBECCA
Mum?

ALISON
It’s just this. I’m sorry. It’s so 
great what you’ve done here.

REBECCA looks around, proud of it all too and we . . .

CUT TO:

EXT. CONISTON. BENCH. DAY 18. 11:13.37

MAURICE and LOUISE still in place.

CONTINUED:36

(CONTINUED)

   THE A WORD II | EPISODE 6 | SHOOTING SCRIPT | 04.05.17         25.



LOUISE
I don’t want to marry you, Maurice. 
But I would, to coin a phrase, like 
to knock about with you.

MAURICE
We could knock about with each 
other.

LOUISE
Yes. That was what I was getting 
at. Clean slate. Day One. How about 
it?

MAURICE
(EMPHATIC)

Yep. Great. Day One. Good. Great.

MAURICE puts out his hand and LOUISE shakes it, amused by his 
formality.

He strides off, determined. Day One. He doesn’t have a clue 
what she means but he thinks if he walks for long enough then 
maybe he might. LOUISE watches him go and allows herself a 
smile.

CUT TO:

EXT. SCHOOL HALL. DAY 18. 12:00.38

Dress rehearsal over now. We find BILL, RAMESH and JOE 
sitting on a wall.

RAMESH
Is it good being back at your old 
school, Joe?

JOE
Let me see now. 

RAMESH





EXT. LOUISE’S HOUSE. FRONT DOOR. DAY 18. 13:00.39

**THIS SCENE HAS BEEN SHOT - 6/0B**

LOUISE answers the front door to MAURICE. She looks as though 
she has almost been expecting him.

MAURICE
This Day One thing. What did you 
have in mind . . . exactly?

CUT TO:

INT. LOUISE’S HOUSE. LIVING ROOM. DAY 18. 13:10.40

MAURICE in the living room, on his own. He picks up a uke, 
plays one note tentatively, puts it down as LOUISE enters 
with two mugs of tea.  

LOUISE
First thing you need to know is 
that Day One will not involve a 
ukulele.

MAURICE
(AWKWARD - PUTS THE UKE 
DOWN)

No. I was just . . . You know.

LOUISE
All I meant was. Two people who 
like each other going out and 
getting to know each other a bit 
better. Maybe exchanging the odd 
anecdote . . .

MAURICE
I’ve got plenty of those. 

LOUISE
Or maybe not. Just  . . (SEARCHING) 
Clean slate. No history. No 
baggage. Seeing if. . . you know, 
having a bit of fun in a low key 
way. The more low key the better. 

MAURICE
Well. That is a coincidence. 
Because there’s a show at Joe’s old 
school later. Rebecca’s running it. 
It’s got all the stuff you like - 
music, kids, a raffle and that. Be 
all over by 8.
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MAURICE
5pm start. But I’ll be there dead 
early just in case.

LOUISE
Thank you.



MAURICE
Shut the door, Ralph, good lad.

RALPH shuts the door but remains standing.

MAURICE (CONT’D)
I’m going on a date with your Mum 
tonight. And I wondered if you and 
Vanessa would like to come along? 
It’s a school concert. Not a 
concert as such. Full of kids. But 
there’s a raffle. And there’ll be 
drinks and that. And some of the 
kids’ll be good at something I 
imagine . . .

RALPH
(INTERRUPTING)

We were going anyway. Vanessa’s 
cousin is in it.

MAURICE
Good. Good. It’ll be dead casual, 
you know. Just four consenting 
adults socialising. 

RALPH
Just calm down and take it slow, 
Maurice. 

MAURICE
It’s all right for you, Ralph. 
You’ve got years ahead of you.

RALPH exits.

RALPH
I give up.

RALPH joins DAVID and PAVEL.

DAVID
Maurice kupil nowe ubrania, 
zeby zaimponowac mamie 
Ralpha.

DAVID
Maurice has been shopping for 
new clothes to impress 
Ralph’s Mum.

PAVEL
Ona nie jest z tych, którym 
latwo zaimponowac.

PAVEL
She isn’t a woman who is 
easily impressed.

DAVID
Miejmy nadzieje, ze zachowal 
paragon.

DAVID
Let’s hope he kept the 
receipt.

They look over at MAURICE who is looking around at the 
brewery as though seeing it through fresh eyes. 

CONTINUED:43
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He takes it in - then an almost imperceptible nod to himself. 
A decision made.

CUT TO:

INT. MAURICE’S HOUSE. KITCHEN. DAY 18. 14:45.44

EDDIE is with EMILY in Maurice’s kitchen. EDDIE is doing a 
well-practised routine for a delighted EMILY - it is part-
Dennis Taylor snooker player and part-Dick Van Dyke in Mary 
Poppins.

EDDIE
(SINGING)

“Snooker loopy nuts are we,
Me and him and them and me.”

EDDIE pots a ball and raises his cue in triumph.

EDDIE (CONT’D)
(SINGING)

“Pot the reds then, screw back
For the yellow green brown blue 
pink and black . . .”

EDDIE hears the door go.

EDDIE (CONT’D)
Now then, madam. When Grandad comes 
in you have to be small and smiley 
because he will be big and grumpy. 
He’s got woman trouble, Emily . . . 

EDDIE looks up to see PAUL standing in the kitchen.

EDDIE (CONT’D)
It’s not grumpy Grandad, it’s 
cheery Uncle Paul . . . (SEES 
PAUL’S EXPRESSION) Except maybe not 
so cheery Uncle Paul right now. You 
okay, mate?

Out on PAUL. Not okay.

CUT TO:

INT. MAURICE’S HOUSE. KITCHEN. DAY 18. 14:50.45

EDDIE heading for Maurice’s chair with two brews. Before he 
can get there, PAUL has sat in it and is reaching up for his 
tea. EMILY playing nearby.

EDDIE
Separate lives? Did you actually 
mean that?

CONTINUED: (2)43
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PAUL
I surprised myself when I said it. 
But maybe I did mean it. Maybe I 
did.

EDDIE
What is it with you and saying 
stuff out loud?

PAUL
Alison says the opposite. She says 
I don’t tell her anything.

EDDIE
There is a happy medium between 
stony silence and full-on 
confession, you know. Talk, by all 
means, but try and be a little less 
apocalyptic.

As EDDIE is speaking, the door goes. MAURICE passes the 
kitchen door, clutching his bag. He nods. Says nothing. They 
nod back as MAURICE heads upstairs.

PAUL
We lost who we were somewhere, 
along the way. And I can’t find a 
way back. No matter how hard I try.

EDDIE 
Is it really that bad? I knew you 
were having trouble but . . . 

PAUL
How did you know that you and 
Nicola weren’t going to make it?

EDDIE
Which time?

PAUL
The first time. The first time you 
knew it was broken.

EDDIE
Well, probably when Nicola told me 
she had been having sex with 
another man. That was quite a hint.

PAUL
Another pearl of wisdom likely to 
be coming along anytime soon? Or is 
that all you’ve got?

EDDIE
All I’ve got, Paul, is this. I 
can’t imagine a world where you and 
Alison would ever not be together. 

CONTINUED:45
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I can’t imagine a world where you 
would be happier without each 
other. 

PAUL considers this for a moment, watches EMILY playing. Then 
MAURICE enters from upstairs. Smart trousers, new shirt - 
something unusual for MAURICE - a pastel shade, light purple, 
the fold marks from the packet still visible - but carrying 
the familiar security blanket that is his blue anorak.

MAURICE
Eddie. I need you to come with me 
right now.

EDDIE
I’m not sure I’m going anywhere 
with you in that shirt. 

MAURICE
I mean it. 

EDDIE
Why? What’ve you done now? What did 
Louise say?

MAURICE
You just need to come . . .

EDDIE
I’ve got Emily.

MAURICE
Can’t you leave her with Paul for 
five minutes?

PAUL
I’ve got to get on, Maurice. 

MAURICE
We’ll give Nicola a ring on the way 
and tell her to pick her up.

EDDIE
On the way where?

EDDIE follows MAURICE out . . .

CUT TO:

INT. SCOTT’S BREWERY. BREWHOUSE. DAY 18. 15:05.46

MAURICE stands inside the brewery with EDDIE. EDDIE looks 
mildly puzzled.

MAURICE
You know you told me to take it 
easy and not do anything hasty?

CONTINUED: (2)45
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EDDIE
Yes.

MAURICE
Well, I haven’t. 

EDDIE
Good.

MAURICE
Not with Louise at least. But there 
are other changes . . . and they 
are hasty. 

EDDIE
Is this about the shirt, because I 
realise it was an impulse buy but 
I’m sure we’ll all get used to it 
in the end.

MAURICE
I’m retiring. I’m putting the house 
on the market. And I’m giving you 
the brewery. The lot. Day One. 
Clean slate. I’ll even do it in 
writing this time. 

EDDIE
Without asking me.

MAURICE
I’m asking you now.

EDDIE
No you’re not. 

MAURICE
It’s only a problem if you say, 
“No”. Are you going to make it a 
problem?

Out on EDDIE - same old MAURICE.

CUT TO:

INT. SCOTT’S BREWERY. BREWHOUSE - BREAK AREA. DAY 18. 15:06.47

Pick up PAVEL, DAVID and RALPH in a different part of the 
brewhouse, on their tea break. We might glimpse EDDIE and 
MAURICE heading to the office.

DAVID
Jesli Eddie nie przejmie 
firmy, moze dojsc do tego, ze 
Alison bedzie naszym szefem.

DAVID
If Eddie doesn’t take the 
business then we might end up 
with Alison for a boss.

CONTINUED:46
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PAVEL
Ona mnie naprawde przeraza. A 
bylem w piatek wieczorem w 
Carlisle.

PAVEL
She really scares me. And 



INT. MAURICE’S HOUSE. KITCHEN. DAY 18. 15:20.49

PAUL is reading a book to EMILY.

PAUL
“He had even forgotten his 
balaclava. ’Never mind,’ said his 
Dad. ‘I’m a very forgetful worm,’ 
said Henry. Henry was a very 
forgetful worm indeed.”

He looks up to see that ALISON is watching him. 

ALISON
Not lost it, then.

Out on PAUL, looking up at ALISON.

CUT TO:

INT. MAURICE’S HOUSE. KITCHEN. DAY 18. 15:23.50

PAUL with ALISON. EMILY plays around them. The more they have 
to hold EMILY or walk her up and down holding her hand or 
play with her, the better. 

PAUL
Did Eddie send you?

ALISON
Nobody sent me. Nicola told me you 
were here and I came of my own 
accord.

PAUL
Right.

ALISON
(RE EMILY)

Bring it all back, did it?

PAUL
It did indeed. Being scared 
shitless, mainly.

ALISON
Well, you looked like you were 
enjoying it.

(CONTINUED)
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So you blame me. I get that. And I 
think I finally understand the 
Sophie thing.

PAUL
The Sophie thing? Why are you 
bringing that up?

ALISON
I know nothing happened between 
you. And I know you didn’t do 
anything. But I think it was part 
of you turning away from me. I see 
that now. 

PAUL
I feel like I’ve got nothing left, 
Alison.

ALISON
How did we unravel so quickly?

PAUL
We said we were going to put our 
own sanity first and we didn’t. And 
now we’re here and it doesn’t feel 
right. And you know what? I don’t 
know how to ever make it right 
again.

ALISON
If you’re going to run away from 
this. Or you can’t stand it 
anymore. Or you think you can 
handle things better with us apart 
then do it sooner rather than 
later, Paul. ‘Cos I’m not going to 
wake up every morning wondering if 
this is the day you go. I’m not 
strong enough for that.

They both sit in silence. Baby EMILY a flurry of activity in 
their midst.

CUT TO:

INT. SCHOOL HALL. DAY 18. 15:45.50A
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ALISON enters the back of the Hall. Her POV. A row of chair 
backs, TOM sitting on stage, seemingly talking to himself. 
TOM spots her, nods to the chairs.



She’s picking me up in a bit. 
Because if I want to go to college 
I have to be independent.

PAUL
I see.

MARK
If I go to college I have to be 
independent.

PAUL
Yep. Got that.

MARK
(LOOKING AWAY)

I made Alison a cake. 

PAUL
Oh. Right. That’s fine. That’s 
good. She’s not - (here at the 
moment)

MARK
(IN, LOOKING AWAY)

To say thank you for helping me 
with my college application and the 
Council bastards. 

PAUL
(LAUGHS)

That’s lovely. Thank you. 

PAUL is holding out his hands but MARK isn’t showing any 
signs of handing the cake tin over.

PAUL (CONT’D)
Would you like a slice?

MARK
(LOOKING AWAY)

Yes. 

PAUL smiles and MARK hands the cake tin over and we . . .

CUT TO:

EXT. HUGHES & SCOTT HOUSES. PICNIC TABLE. DAY 18. 15:56.53

MARK sits at the picnic table with PAUL, both eating cake and 
drinking tea.

PAUL
So when do you think you’ll hear 
then? About college?

CONTINUED:52
MARK  (CONT'D)
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MARK
In a while. Or less than a while.

PAUL
Are you worried?

MARK
(LOOKING AWAY)

Very worried. Yes.

PAUL
Don’t be. Hey. You’re a good lad 
and you’ll be fine whatever 
happens. Right?

MARK looks away and nods, “Yes”. PAUL smiles at his response. 
They sit in silence for a few moments.

MARK
Are you worried?

PAUL
(LAUGHS)

Why. Do I look worried?

MARK
(DEADPAN)

Yes. 

PAUL
Well, between you and me I am 
pretty worried.

MARK suddenly feels a bit exposed, looks away, stands up. 
Strides back and forth then makes a decision.  

MARK
I’ve had my cake so I think I’ll go 
now. 

PAUL
Your Mum’s not here yet.

MARK
She told me to wait at the bottom 
of the drive. 

PAUL
Oh. Right. Okay. Okay. See you.

MARK heads off, rushing away, waving a hand over his shoulder 
as he does so - PAUL watches his strange walk as he heads 
down and we . . .

CUT TO:
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EXT. SCHOOL HALL. DAY 18. 16.29.54

The School Hall, proudly displaying its ‘End of Year Show’ 
banner. 

CUT TO:

INT. SCHOOL HALL. DAY 18. 16:30.55

REBECCA and TOM putting the rest of the chairs out for the 
performance. JOE watching them, sitting on the stage . . .



MAURICE looks at TOM, suddenly self-conscious. 

In background, TOM goes off to greet the girl group who have 
just arrived in their ‘Little Mix’ outfits. 

TOM (CONT’D)
(IN BACKGROUND)

Look at you four. Perfect. Do you 
want a quick run-through before the 
Mums and Dads arrive?

We stay on REBECCA with MAURICE.

REBECCA
He’s teasing you, Grandad. It looks 
lovely.

MAURICE
Right. Yes. Good. Right.

MAURICE suddenly doesn’t know what to do with himself.

CUT TO:

EXT. SCHOOL HALL. DAY 18. 16:44.58

REBECCA and MAURICE sit outside the school.

MAURICE
So. How’s the campervan business 
going?

REBECCA
Don’t you start.

MAURICE
Start what?

REBECCA
Trying to tell me to go to 
University. Chance of a lifetime 
and all that . . .

MAURICE
Woah, woah, woah. You know how I 
feel about University. Our Eddie 
came back dafter than when he went, 
with a pierced ear and a taste for 
Danish pastries. 

REBECCA
(LAUGHS)

Exactly.

CONTINUED:57
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EDDIE
Not tonight, hey, Dad.

NICOLA
What contracts?

MAURICE
I’ve given him the brewery. Lock, 
stock and several barrels. Just 
tell him to put us out of our 
misery and say “Yes”, Nicola. I 
know you’re the brains of the 
operation . . .

EDDIE ushers NICOLA into the hall with EMILY.

CONTINUOUS:

INT. SCHOOL HALL. DAY 18. 16:47.59

JOE is standing on a chair in front of the stage, looking at 
the people arriving. 

EDDIE and NICOLA enter the hall and find a seat near the 
front and aisle. 

NICOLA
When did this happen?

EDDIE
This afternoon. He put his house on 
the market too . . . and bought a 
new shirt.

NICOLA
And you’re actually thinking about 
it? I thought you liked the job 
you’re doing in Manchester.

EDDIE
I do. But when he offered me the 
brewery I didn’t turn him down. 
Well, I don’t know, maybe that 
tells me something. And Emily’s 
here, so . . .

NICOLA
Do you really think he’d leave you 
alone? He’s very controlling.

EDDIE
(LOOKING AT NICOLA)

Yes. That can be a terrible trait 
in a person.

NICOLA half gets that he is joking.

CONTINUED:58A
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EDDIE (CONT’D)
I think he’s changed. The new shirt 
he bought? Casual fit. Pastel 
shade.  

NICOLA
So you think that’s evidence he’s 
relaxing.

EDDIE
I’m just saying. Give it six months 
and he might be in Chinos.

NICOLA laughs. They sit down. She looks at EDDIE and smiles, 
open, affectionate. He smiles back and they fuss over EMILY.

CUT TO:

EXT. SCHOOL HALL. DAY 18. 16:52.60

MAURICE is back outside, pacing, checking his watch.

He looks up to see ALISON arriving, carrying flowers and a 
bag with Rebecca’s dress in it. She sees PAUL pulling up in 
her car at the same time. She hesitates. He gets out of the 
car and walks towards her but MAURICE gets to them both and 
wades in before they can talk.

MAURICE
Now, listen up, you two. I just 
spoke to Rebecca. 

ALISON
Right.

MAURICE
About her plans and that.

PAUL
(FLAT)

I hope you talked some sense into 
her.

MAURICE
I didn’t have to do that. She’s the 
sanest member of the family. You’d 
do well to listen . . . get your 
heads out of your arses will you. 

ALISON
Thanks Dad. Great advice. Can we 
get on now -

MAURICE
You know she’s staying for Joe, 
don’t you? Because she thinks he 
won’t manage without her.

CONTINUED:59
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ALISON
Are you sure about that? Is that 
what she actually said?

MAURICE
Yeah, more or less. Why don’t you 
ask her yourself. I think I’ve been 
stood up.

MAURICE frowns as he looks at his watch, then scans the other 
PARENTS arriving. ALISON and PAUL head inside.

CUT TO:

INT. SCHOOL HALL. DAY 18. 16:56.61

ALISON and PAUL starting to put out the food and drink on the 
trestle tables at the back of the Hall. REBECCA is holding 
the flowers and the dress bag but is preoccupied and nervous.

REBECCA
You know all the stuff about not 
buying alcohol and that . . .

ALISON
Yep. They buy a ticket. We have 
done this before, you know.

PAUL
There are lots of things we are 
okay at . . .

REBECCA
(BEMUSED)

I know that.

PAUL
Looking after Joe. Me and your Mum. 
We can do that too, you know.

ALISON
Are we really doing this now?

REBECCA
Yes. Dad. I’ve got a hundred things 
to think about so . . .

PAUL
It’s not a big deal unless we make 
it a big deal. We just want you to 
know that Joe is our job for now. 
Not yours. 

ALISON
We don’t need to talk about it 
right now.

CONTINUED:60
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REBECCA
No. You know what. The thing you 
aren’t getting is that one day I 
will be the only person Joe has in 
the world. I have known that since 
he was diagnosed. I carry it round 
with me every day. This show. 
Today? All this. I got him in this. 
I included him. I get it. The 
strange thing is that you two don’t 
seem to . . .

ALISON
We know that’s what you feel. And 
we know you have to deal with that. 
But right now, love. Right now he’s 
me and your Dad’s responsibility. 
Not yours. We’re fine with it.

REBECCA
Yeah? And what if you and Dad 
aren’t fine with each other? What 
then? Where does that leave him?

ALISON
Me and Dad. We’re okay. Of course 
we are.

PAUL
Yes. Don’t worry about us.

REBECCA
Do you think I’m stupid? Don’t you 
think I’ve noticed? Don’t you think 
everyone has noticed?

REBECCA turns and heads to move ‘Little Mix’ to their places. 
PAUL and ALISON watch her go . . .

REBECCA



MAURICE
No. No. ‘Course not. I was just . . 
. You know. Waiting and that.

LOUISE
New shirt?

LOUISE eyes the shirt, visible beneath the anorak.

MAURICE
Well, yeah. But, you know, it was 
50% off.

LOUISE
Right.

MAURICE
So it still falls under the “no big 
deal” clause.

LOUISE
Shall we get a seat, Maurice.

MAURICE
Yeah. Yeah. Good idea. Good. Right.

CUT TO:

INT. SCHOOL HALL. DAY 18. 17:01.62

Lights down. REBECCA walks out on to the stage - she has 
changed into her posh frock for the show. 

The SCHOOL CHILDREN who are about to perform are sitting at 
the front, cross-legged, waiting for their turn. Apart from 
JOE, who has taken a chair from the end of a row and is 
sitting to one side, half looking at the audience.

ALISON and PAUL are sitting side by side but they might as 
well be sitting in different sides of the hall for all the 
togetherness they are displaying.

MAURICE bolt upright and nervous, glancing at the relaxed 
LOUISE.

REBECCA
Welcome, Ladies and Gentleman, boys 
and girls. To the Millcross Primary 
End of Year Show. You are in for an 
evening of surprises. All of them 
good. I hope. 

REBECCA continues, but during her speech, we focus on Nicola 
and EDDIE. 

CONTINUED:61A
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REBECCA (CONT’D)
(IN BACKGROUND)

Before we get going, I just need to 
do some housekeeping. The fire 
exits are to the left and the back 



ALISON does so.

RAMESH (CONT’D)
Thank you. 

RAMESH does a rudimentary shuffle - then works through the 
cards one by one. 

RAMESH (CONT’D)
I want everyone in the room to 
think of the card they just saw. 
Think as hard as you can so that I 
can see it in your minds.

ALISON standing on stage, smiling hopefully. Finally RAMESH 
holds up the Seven of Hearts - with a flourish.

RAMESH (CONT’D)
Was this your card, Madam Joe’s 
Mum? 

ALISON
Yes. Yes it was.

RAMESH
Thank you. You’ve been a good 
sport. Let’s have a big hand for 
Mrs Joe’s Mum.

Some applause. ALISON gets down off the stage. We stay with 
her. Rather than go back to her seat she heads out of the 
back of the hall over RAMESH’s dialogue.

RAMESH (CONT’D)
‘Magic?’ I hear you say. But no. 
Observation and logic. Here is how 
I did it. 

(HE DEMONSTRATES)
It is a simple technique where you 
cut the pack and remember the card 
above where the volunteer’s card is 
replaced. Then you make a big fuss 
as though you are shuffling and 
doing magic but really you are just 
doing thinking. Remember, Ladies 
and Gentleman. There is no such 
thing as magic!

Some more applause. We go outside with ALISON.

CUT TO:

EXT. SCHOOL HALL. DAY 18. 17:38.64

ALISON sits on the school step crying. She has held it 
together so far but now it is starting to crush her. The 
dread and the uncertainty and the unravelling. 

CONTINUED:63
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She turns and sees REBECCA come out of a Fire Exit and have a 
quick swig from a bottle of wine.

ALISON looks across at REBECCA. REBECCA tries to hide the 
wine and crosses to ALISON as ALISON quickly wipes her eyes 
on the back of her sleeve.

REBECCA
Mum? Have you been crying?

ALISON
No. No. Have you been drinking?

REBECCA
(LOOKING AT THE BOTTLE)

Not if you haven’t been crying.

ALISON
Do you think Joe is going to be 



REBECCA
(SMILES)

Well, then he can look after his 
tragically single sister. 

ALISON
But until then. Until then we’re 
here. And there’s a whole fucking 
world out there waiting for you to 
go and make your mark.

REBECCA looks at ALISON.

REBECCA
Better get in. Abby’s about to 
murder an 80’s power ballad.

ALISON watches REBECCA nip back into the hall.

CUT TO:

INT. SCHOOL HALL. DAY 18. 17:42.65

But no, RAMESH is still on stage describing another trick to 
the audience. We can play on the faces of MAURICE and EDDIE 
and NICOLA. ALISON comes in and sits next to PAUL. He glances 
at her and then away again.

RAMESH
You see. The thing is. That when I 
say put the card back I already 
know what the card is. This is 
called a sleight. And it is not 
magic. There is no magic. Thank 
you.

Huge applause for RAMESH, partly driven by relief . . . TOM 
gets up on stage. 

TOM
Thank you, Ramesh. For that 
entertaining and educational 
interlude. Next we have Harry who 
will be doing some impressions of 
schoolfriends and teachers!

HARRY comes on stage carrying a bag of hats and so on.

CUT TO:

INT. SCHOOL HALL. DAY 18. 17:56.66

Interval. 

ALISON is doing a running repair on ELLA’s costume - maybe a 
safety pin to hold a hem up.

CONTINUED: (2)64
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She looks across at PAUL who has brought a couple of plates 
of food for the kids who have clearly all been told to remain 
seated.

As JOE takes a sausage roll, PAUL absent-mindedly rubs JOE’s 
hair. This is such a tender and unthought gesture that ALISON 
has to look away. 

ALISON
There we go, Ella. That should hold 
and if it doesn’t just keep 
smiling.

ELLA
Thank you.

LINDA and SARAH (Bill’s Mum) stand behind trestle tables at 
the back of the hall, serving drinks in plastic cups - red 
wine, white wine, beer, juice, water - and paper plates for 
Paul’s food - some sandwiches but also little pasties, little 
pork pies, sausage rolls mini burgers. MRS HANKIN is being 
served by LINDA.

LINDA
What did you think of Harry’s 
impression of you, hey, Mrs H? Got 
you right off, I thought.

MRS HANKIN
(CLEARLY LESS AMUSED)

He did very well, yes.

LINDA 
(TO SARAH)

Don’t you think, Sarah. Our Harry 
got Mrs H dead right.

SARAH looks terrified.

SARAH
Red wine, was it Mrs Hankin?

MAURICE and LOUISE loading plates.

MAURICE
Are you having a nice time? I am 
having a nice time.

LOUISE
You don’t have to talk to me like a 
phrase book, Maurice . . . and, 
yes, it’s lovely.

RAMESH and BILL are selling raffle tickets, which serve as 
food tickets, to EDDIE who is in the queue with NICOLA.

CONTINUED:66
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RAMESH
Each £5.00 ticket entitles you to a 
plate of food of your choice and a 
drink. We have to do it this way 
because we don’t have an alcohol 
licence.

EDDIE
If I give you this twenty pound 
note you’re not going to make it 
disappear are you?

RAMESH



NICOLA
I mean. Don’t stop altogether.  
It’s not a deal breaker. If we’re 
going to get back together. I can 
tolerate it. 

EDDIE is silent for a moment.

EDDIE
I’ll try and bear that in mind if 
we ever get back together. Which 
I’m not sure we are, are we? 
Really, deep down? Is that a good 
idea? Not because of the humour 
thing . . . but, anyway, what do 
you think? 

NICOLA
Eddie. For the next five minutes I 



NICOLA
(CALM AND SELF-CONTAINED)

Eddie. It would be nice to have 
love. But I prefer clarity.

At that moment TOM comes out.

TOM
It’s started. You’re going to miss 
Joe!

EDDIE and NICOLA rush back in . . . we go with them. 

CUT TO:

INT. SCHOOL HALL. DAY 18. 18:01.68

On stage BILL, in his Tiger onesie, singing ‘Where Is Love?’ 
from Oliver. 

BILL (SINGING)
“Who can say where she may hide?
Must I travel far and wide?
‘Til I am beside the someone who
I can mean something to
Where?
Where is love?”

In the audience we see SARAH mouthing every word along with 
him and doing the arm actions that he isn’t doing - as EDDIE 
and NICOLA sit down, PAUL handing them baby EMILY . . .  

They both reach for baby EMILY at the same time. A smile. 
This will be okay. At some moment during the following they 
put her back in her buggy.

On ALISON’s gaze, watching them watching EMILY. 

As BILL’s song goes on we find REBECCA on her hands and knees 
talking to JOE.



We can hear applause as REBECCA heads up on the stage.

REBECCA (CONT’D)
Thank you, Bill. You really made 
that your own. We were all tearing 
up in the audience. Thank you.

BILL sits down again with the other kids who pat him on the 
back and SARAH can’t resist joining him and hugging him. 

REBECCA (CONT’D)
Now, we have a special treat, 
ladies and gentleman, as a boy who 
used to come to Millcross has come 
back tonight to perform. Ladies and 
Gentlemen - I give you, Joe Hughes!

On MAURICE, LOUISE, RALPH, VANESSA, EDDIE, NICOLA, PAUL and 
ALISON applauding. PAUL and ALISON look at each other. A 
smile of solidarity. JOE makes his way on to the stage. And 
as he goes up the stairs on the side of the stage, he touches 
each step independently. He walks on to the stage.

He goes to the front and stares out at the sea of people. 
Silence.

We move between JOE’s gaze out at the audience and ALISON and 
PAUL’s gaze at JOE. We register the tension of REBECCA, TOM, 
MAURICE, EDDIE, NICOLA and back to ALISON and PAUL.

Now the silence has started to become uncomfortable. 

MAURICE half stands as though he is going to go up and sort 
it out. LOUISE puts a restraining hand on him.

We go to REBECCA, who has the poem printed out and starts 
stage whispering.

REBECCA (CONT’D)
Joe! Joe!
“You gotta move it
To prove it.
Move it
To prove it.”

This is starting to develop into a nightmare now. We see the 
likes of LINDA and SARAH exchanging glances. JOE’s triumphant 
return is starting to look like a humiliating admission that 
he doesn’t fit in. And never will . . . 

Then he walks off the stage and down the steps with his slow 
and deliberate walk. 

A couple of people start to applaud but JOE isn’t done.

EMILY is sitting in her buggy. JOE moves towards her.

He takes the handles and the buggy towards the stage steps.
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He turns and looks directly at PAUL.

JUMP CUT TO:

INT. SCHOOL HALL. DAY 18. 18:04.69

EDDIE and PAUL carry EMILY in the buggy up the stage steps 
and deliver her to JOE who is waiting on stage. 

As EDDIE and PAUL are about to retreat, JOE takes PAUL’s 
hand. He makes him and EDDIE stand next to EMILY.

He heads back down into the hall . . . PAUL and EDDIE stay on 
the stage, smiling at EMILY, feeling slightly self-conscious.

CUT TO:

INT. SCHOOL HALL. DAY 18. 18:05.70

MAURICE, PAUL, EDDIE, ALISON, REBECCA and NICOLA are now all 
on stage, lined up behind baby EMILY.

MAURICE
(TO PAUL)

Let’s hear it for the world’s 
ugliest boy band.

JOE turns to them, facing them, side on to the hall. 

And then, with no regard for the audience, and only for this 
small group of people who are his world, this . . . 

JOE
“You gotta move it
To prove it.
Move it
To prove it.

In the plane
On the train
Take a trip
On a ship

You gotta move it
To prove it.
Move it
To prove it.

Take a hike
Take a bike



To prove it.

Are we there?
Where?
Are we near?
We’re here!”

A pause. One or two people applaud and then stop. But LOUISE 
gets to her feet, clapping loudly, RALPH too, and VANESSA.  

The rest of the audience, bemused, join in. 

ALISON and REBECCA exchange a smile, and EDDIE and NICOLA and 
MAURICE. And MAURICE looks out and sees LOUISE and smiles, 
and she nods her approval of JOE.

PAUL nods to ALISON. This has been their boy’s moment.

And REBECCA goes and hugs JOE, and ALISON, PAUL, NICOLA and 
EDDIE gather round and suddenly, from behind, an almighty 
thud. 

And there is MAURICE. He has hit the deck. And is now very 
still.

And for a moment, it feels like a joke, but only for a moment 
. . . 

JOE turns and looks and we see, from JOE’s POV, PAUL and 
EDDIE and NICOLA move towards MAURICE . . .

In the audience, LOUISE, shocked, starts to work her way 
forward.

From JOE’s POV we alight on a detail. MAURICE’s outstretched 
hand - palm up - on the stage. And then, on JOE for . . .

EDDIE (O.C.)
Dad! Dad! 

NICOLA (O.C.)
Maurice? Can you hear me? 

ALISON (O.C.)
Dad?

Then once more close up on MAURICE’s hand and we hear JOE 
speaking. 

JOE
“Are we there?
Where?
Are we near?
We’re Here.”

CONTINUED:70
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We pull out to see MAURICE on the deck, NICOLA and ALISON 
down by him, NICOLA checking vital signs, EDDIE and PAUL 
looking on, LOUISE joining them. And JOE, a short distance 
away, looking on, clutching the handle of baby EMILY’s buggy.

CUT TO:

INT. HOSPITAL CORRIDOR/RECEPTION. DAY 18. 19:10.71

ALISON is sitting with her arm around JOE. PAUL has pulled a 
chair opposite. This is a double act and they should feel 
like a team - a team they once were.

REBECCA sits behind, tearful, waiting.

PAUL
When something like this happens, 
you know, like what happened . . .

ALISON
To Grandad.

PAUL
(NODS)

Yes. What happened to Grandad. He 
didn’t feel well. And they put him 
in the ambulance. And now he is 
here and the Doctors have been 
really trying very hard to help him 
and make him better.

JOE
Grandad.

ALISON
Yeah. Yeah.

JOE
On the floor. 

ALISON
Yeah.

PAUL and ALISON exchange a faint smile. PAUL goes with this.

PAUL
Right. Yeah. That’s it, mate. When 
people go on the floor like that 
it’s because they don’t feel very 
well. And it can be frightening for 
them and the people who see it. And 
most times they come to hospital 
and they get better. And sometimes, 
they come to hospital and they . . 
well, they don’t get better and 
they get very tired and . . .
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EDDIE enters with NICOLA.

EDDIE
He’s asking for a fish supper.

PAUL
And sometimes they ask for a fish 
supper! How about that?

ALISON
(GETTING UP)

Is he okay. How is he? What do they 
think it is?

NICOLA
They’ve done some tests. The 
Consultant has ruled out a stroke 
and a heart attack. 

ALISON
So what caused it?

EDDIE
They’ll poke him around until they 
find out. Although it’s my theory 
that his new shirt was too tight.

REBECCA
(TO JOE)

Grandad’s going to be fine. That’s 
good news, isn’t it?

EDDIE
You don’t have to answer that 
straight away, Joe.

They head into the ward, NICOLA peels away.

CUT TO:

INT. HOSPITAL WARD. DAY 18. 19:12.72



ALISON
He was asleep on a pool table this 
morning.

REBECCA looks none the wiser. 

REBECCA
Right.

PAUL 
Talk about attention seeking. Joe’s 
finest moment too much for you, was 
it?

MAURICE
Sorry about that, Joe. (BEAT) I 
think I must have eaten a dodgy 
sausage roll.

ALISON
Yeah. That’ll be it.

PAUL
They weren’t sausage rolls. 

MAURICE
Sorry. Let me rephrase that. I must 
have eaten a dodgy artisan pork 
roulade.

(TO EDDIE)
Have you made your mind up about 
the brewery yet?

EDDIE
Oh, so that was what this was all 
about. Emotional blackmail?

REBECCA
How you feeling, Grandad? Really?

MAURICE
At last. Someone who sounds like 
they care. Never better, love. I 
think I just got overexcited by 
your brilliant show. (BEAT) Right. 
Now we’ve done the emotion can you 
all bugger off. I don’t like most 
of you at the best of times. 

ALISON
Just try and get some rest, will 
you. 

MAURICE
You’re a good one to talk. 

ALISON kisses him goodbye and exits with PAUL.

CONTINUED:72

(CONTINUED)



PAUL
See you tomorrow, Maurice. Be nice 
to the Nurses. 

PAUL touches JOE on the shoulder but he doesn’t leave, still 
giving MAURICE that same inscrutable stare.

MAURICE
(BADLY DISGUISED CASUAL)

Did, erm, Louise not come down?

EDDIE
She saw you laid out with your 
mouth open and just kept walking. 
(BEAT - KINDER) She didn’t want to 
crowd you out. I’ll let her know 
you’ve made a comeback.

MAURICE
Don’t you go round there and mess 
it up for me again.

EDDIE
Dad. Next time you pass out and you 
see that bright light ahead of you. 
Don’t fight it. Hey. Walk towards 
it.

MAURICE
Yeah, yeah.

MAURICE closes his eyes.

PAUL
Joe?

But JOE won’t let go of the bedclothes, PAUL turns to ALISON 
who signals that they should just leave JOE there.

They exit. Leaving JOE staring at MAURICE.

From JOE’s POV, we look again at MAURICE’s hand, palm up, on 
the sheet. 

MAURICE moves his hand then MAURICE opens his eyes and looks 
at JOE.

MAURICE
Have they all gone?

JOE
You fell over.

MAURICE
Was it funny?

JOE
Yes.
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MAURICE
Well, that’s all right, then. 

JOE puts his hand on MAURICE’s and does that JOE stare and  
we . . .

CUT TO:

INT. HOSPITAL. WAITING AREA. 19:15.73

ALISON and PAUL sit side by side in the waiting area. 

PAUL
So if he just fainted it’d be good 
to know why . . .

ALISON
I saw the bag, Paul.

This stops PAUL in his tracks.

ALISON (CONT’D)
I went back to get Rebecca’s dress 
and saw that you’d packed a bag. I 
saw the bag.

PAUL can’t reply, JOE comes out of the ward and heads towards 
them, a small boy in this big corridor.

ALISON (CONT’D)
How are you going to tell him?

CUT TO:

INT. LOUISE’S HOUSE. LIVING ROOM. 19:40.74

EDDIE sits with LOUISE.

EDDIE
He’s indestructible. (BEAT) It’s 
his superpower. Sorry. I should 
have warned you.

LOUISE
Thanks for coming round and letting 
me know. That’s really kind.

But EDDIE smiles, relieved, and so does LOUISE.

EDDIE
Well, you know, you are the person 
who has chosen to take on Maurice. 
The Bull in your China Shop. Sorry. 
Did that sound a bit . . . dodgy. 
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LOUISE
(LAUGHS)

You sounded like him then.

EDDIE
Did I? Well, that’s a first. 

LOUISE
Don’t worry. I’m not going to sit 
here and say, “You’re more like him 
than you know.”

EDDIE
No. Then I’d have to run out of the 
room screaming.

LOUISE
I thought he was dead, you know. 

EDDIE
So did I. 

LOUISE
Because that’s the sort of trick 
fate plays. He’s been helping me 
through my chemo and then he’s the 
one who dies . . . Carer fatigue. 
It happens a lot.

EDDIE
Whatever is on Dad’s death 
certificate. It isn’t going to be 
‘carer fatigue’.

LOUISE
You’d be surprised.

EDDIE
(SERIOUS NOW)

I wouldn’t. That’s one of the many 
things that drives me mad about 
him. Underneath that gruff, 
tactless exterior, there’s a gruff 
tactless interior trying to get out 
. . . and underneath that is a big 
soft bastard who wants to fix 
everyone and everything. 

LOUISE
Does he know you’ve rumbled him?

EDDIE
No. And if he ever finds out then 
I’ll never speak to you again. 
(BEAT) The Consultant asked if he 
was the stressful type.
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LOUISE
(SMILE)

It’s been a couple of hours.
I expect the Consultant will know 
the answer to that by now.

LOUISE nods, they smile at each other, both relieved and 
relaxed in each other’s company.

CUT TO:

EXT. HUGHES & SCOTT HOUSES. DAY 18. 20:05.75

PAUL, ALISON, REBECCA and JOE walk up towards the house and 
head inside.

CONTINUOUS:

INT. HUGHES HOUSE. KITCHEN. DAY 18. 20:06.76

PAUL and ALISON enter. JOE goes into the front room, REBECCA 
heading upstairs.

PAUL
Rebecca. Before you disappear, can 
we have a word?

REBECCA joins PAUL and ALISON in the kitchen.

PAUL (CONT’D)
You can do anything you like. And 
we can’t stop you staying here. But 
if you stay here because of Joe, or 
because of me and Mum. You can’t do 
that. We won’t let you do that.

REBECCA
If you were any keener to get rid 
of me I might get a complex.

ALISON
Don’t get us wrong, part of me 
would love you to stay.

PAUL
But we’ve already rented out your 
bedroom so, you know . . .

REBECCA smiles. Heads out of the kitchen.

REBECCA
Joe! Come on!

PAUL
Where are you going? 
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REBECCA
I promised  . .

JOE has joined REBECCA and they both exit, leaving PAUL and 
ALISON alone. 

CUT TO:

INT. MAURICE’S KITCHEN / INT. SCOTT HOUSE. EMILY’S BEDROOM 77
DAY 18. 20:15.

EDDIE is sitting - for the first time - in Maurice’s big 
chair. He is on the phone.

EDDIE
(ON PHONE, DIFFERENT 
VOICES FOR THE TOYS)

And Colin Crocodile says “night 
night”, and Teddy Ted Ted says 
“night night” and Florence Flamingo 
says “night night”. And Auntie 
Alison and Uncle Paul say night 
night, and Joe says night night, 
and Grandad Maurice says night 
night, he’s in a different bed 
tonight. And Grandad Vincent says 
night night too. (EDDIE THINKS WHAT 
BED HE MIGHT BE IN) And he’s in bed 
somewhere we hope . . . 

NICOLA listening on the phone, amused. EMILY fast asleep in 
her cot beside her . . .

NICOLA
(ON PHONE)

Eddie? You can stop now. She’s fast 
asleep.

EDDIE
Oh. Right. Good. (BEAT) She’s been 
asleep a while, hasn’t she?

NICOLA
Yes. About ten minutes. But I 
didn’t like to interrupt. 

EDDIE
(TRIUMPHANT)

Very funny. Hey. You’ll never guess 
where I’m sitting.

NICOLA 
(AMUSED)

Maurice’s big chair.

EDDIE
How did you know?
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NICOLA
Fathers and sons. It’s primal. You 
are practising for when he really 
does die and you can sit in it 
forever . . .

EDDIE
Did you just say that? Of course 
you did. You just said that. 
Because you would. Night night, 
Nicola.

EDDIE hangs up the phone, still amused at NICOLA’s lack of 
tact. He wriggles in the big chair like a hen settling down 
in fresh straw.

CUT TO:

INT. HOSPITAL. WARD. DAY 18. 20:40.78

MAURICE gets up out of his bed, takes the monitor off his 
thumb and the line out of his wrist and heart monitor 
stickers off his chest. He grabs his jacket from the bedside 
locker and walks out of the ward . . . on a mission.

CUT TO:

INT. HUGHES HOUSE. KITCHEN. DAY 18. 20:45.79

PAUL with ALISON.

ALISON
So have you decided? What you’re 
going to do? 

PAUL
I don’t know. 

ALISON
That isn’t an answer. 

PAUL
I just worry that it’s going to get 
worse and worse. And a year from 
now we’ll be sitting here having 
this same conversation. 

ALISON
You could just take a leaf out of 
Joe’s book. Just get everything and 
everybody who matters to you and 
keep them in sight. No worries 
about what has gone on before or 
what’s going to happen next.  
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PAUL
One moment. One moment was all it 
was. He’s a bundle of anxieties 
just like the rest of us. More than 
the rest of us . . .

ALISON
I’m not saying he isn’t. But he 
managed something we haven’t been 
able to do. He shook all the shite 
away and left himself with what 
really counts.

PAUL
And that’s enough for you, is it? 
That moment?

ALISON
I don’t need anything else. I’m not 
going anywhere. 

Out on PAUL turning this over and we . . .

CUT TO:

INT/EXT. PARKED UP CAMPERVAN - DIFFERENT AREA. DAY 18. 20:48.80

JOE and REBECCA in the campervan together. Both drinking hot 
chocolate. 

REBECCA
You were great tonight, Joe.

JOE doesn’t reply, looks at REBECCA, nods.

REBECCA (CONT’D)
If I go somewhere. You know. If I 
go somewhere else . . . 

JOE
Somewhere else away.

REBECCA
Yeah. Somewhere else away. Well, 
I’ll always come back. And I won’t 
go for long. And you’ll be in my 
head all the time and we can talk 
everyday on the computer. Or Dad’s 
phone. 

JOE
But I’ll be here.

REBECCA
Well, you might not be. When you 
get older. You might go travelling 
too. 
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JOE
When you go?

REBECCA
Yeah?

JOE
I’ll wait here.

REBECCA
That’s right, yeah.

JOE
I’ll wait here. In here.

REBECCA
(LAUGHS)

Yeah. If that’s what you’d like, 
yeah . . .

JOE
There is no away.

REBECCA
That’s right, Joe. For me and you. 
There is no away.

JOE puts his headphones on. A track kicks in - ‘The Same Deep 
Water As Me’ by I Am Kloot - and he starts to sing and we 
hear the track over the following . . .

JOE/I AM KLOOT
“Swim out to the ocean



I AM KLOOT
“Drench your soul in the water
Cleanse your heart of the stain
Cleanse your heart of the stain.”

The music fades slightly as we . . .

CUT TO:

EXT. LOUISE’S HOUSE. DAY/DUSK 18. 21:20.83

**THIS SCENE HAS BEEN SHOT - 6/0C**

We are on the back of MAURICE’s head as he knocks on Louise’s 
door. LOUISE answers it. 

She is surprised and concerned. On MAURICE’s head and 
shoulders. 

MAURICE
So, Day One. How’s it going so far?

On LOUISE. She is both amused and appalled. 



And now we reveal PAUL, standing a short distance away from 
the campervan, watching his family. 

Finally he moves across to the others, walking towards them, 
reaching up to ALISON’s hand as she reaches down to him. 

We look up at JOE and . . . 

JOE/I AM KLOOT (CONT’D)
“Swim out to the ocean
Drown our thoughts out at sea
Dipped your hands in the water
The same deep water as me
Same deep water as me.”

THE END

CONTINUED:84
   THE A WORD II | EPISODE 6 | SHOOTING SCRIPT | 04.05.17         73.


