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MIEKELSON 

Tell Two-pack to stop filming. 

 

VOICEOVER 

$OO�FOXHG�XS�RQ�ZKDW¶V�PRVW�RIIHQVLYH� 

 

MIEKELSON SITS IN HIS OFFICE IN FULL UNIFORM AS HE 

TALKS TO CAMERA. 

 

MIEKELSON 

The offensive behaviour act does cause us a lot of 

SUREOHPV��,W¶V�YHU\�WLPH-FRQVXPLQJ�EHFDXVH�LW¶V�WKH�

shifting sands of what is offensive and what is not. 

 

CAPTION: CHIEF COMMISSIONER MIEKELSON 

 

MIEKELSON 

$QG�ZKR�FDQ�\RX�RIIHQG�DQG�ZKR�VKRXOGQ¶W�\RX�RIIHQG 

and iV�LW�RND\�WR�RIIHQG�DQ\ERG\"�,�PHDQ��,¶P�

offended all the time. I mean, you just Google my 

name. Right now, on the internet, there you go. 

<RX¶YH�JRW�&DPHURQ�'LFNHOVRQ��&DPHURQ�0LHNHO-son-of-

a-bitch, Chief Commissioner BLEEP. You know? Am I 

offended? No, I just grow a pair. I can take it. You 

can call me a baldy-headed pig BLEEP all day. You 

know? But the offensive behaviour act is not 

GHVLJQHG�WR�SURWHFW�PH��LW¶V�GHVLJQHG�WR�SURWHFW�

those who do take offense, and, that, unfortunately, 

can be anybody. And times change. I mean, gypsy, for 

LQVWDQFH��7KDW¶V�D�YHU\�LQWHUHVWLQJ�RQH��:H�XVHG�WR�

use the word gypsy willy-nilly, now, I can guarantee 

we will not use gypsy willy nor nilly. We even ± 

,¶YH�VWRSSHG�KDYLQJ�J\SV\�FUHDPV��,I�VRPHRQH¶V�LQ�

for a meeting, they ZRQ¶W�JHW�D�J\SV\�FUHDP�IURP�PH�

in case offence is taken, and that ± WKHUH¶V�WKH�

SHUIHFW�H[DPSOH��ELVFXLWV��7KHUH¶V�D�ZKROH�UDQJH�\RX�

can no longer have. A ginger nut ± \RX¶G�WKLQN�µ1R��

WKDW¶V�RIIHQVLYH�WR�PDQ\�6FRWWLVK�SHRSOH¶��&KRFRODWH�

finger. You try giving the chocolate finger to the 

:RPHQ¶V�,QVWLWXWH��VHH�KRZ�IDU�\RX�JHW��7KDW¶V�DOO�

,¶P�VD\LQJ��6R��LI�\RX¶UH�KDYLQJ�DIWHUQRRQ�WHD�LQ�P\�

RIILFH��\RX¶OO�JHW�VHUYHG�D�FXVWDUG�FUHDP�� 

 

SHOTS OF HIGH FLATS, TRAFFIC, PEDESTRIANS. WE SEE 

BEATTIE OUT ON THE STREET. VARIOUS OTHER SHOTS OF 

BEATTIE SHOW US HIM GOING ABOUT HIS WORK. 

 

VOICEOVER 

The cream of Scottish volunteer policing is Ken 

Beattie, an unsung hero with a heart of gold, eager 

to be the public face that faces the public. 

 

BEATTIE WALKS DOWN A HIGH STREET. HE PEERS INTO A 

PHONE BOX. 
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BEATTIE 

2K��*RG��6RPHERG\¶V�WDNHQ�D�VKLW�LQ�WKH�SKRQH�ER[�

again. 

 

BEATTIE STANDS ON THE STREET AND TALKS TO THE 

CAMERA. 

 

CAPTION: VOLUNTEER OFFICER KEN BEATTIE

again.

BEATTIE
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DONALD 

How are you doing? 

 

BEATTIE 

Pleasure to meet you, Donald. 

 

BEATTIE STANDS ON THE STREET AND TALKS TO CAMERA. 

 

BEATTIE 

There was also cake and coffee, which I was not 

expecting. 

 

BEATTIE IS AT THE MEETING. HE STANDS IN FRONT OF THE 

FREE FOOD AND DRINK. 

 

BEATTIE 

/RRN�DW�WKLV��LW¶V�OLNH�D�WXFN�VKRS��+RZ�PXFK for 

WKH«? 

 

HELEN 

No, no, you help yourself. We take good care of our 

guests here. 

 

BEATTIE STANDS ON THE STREET AS HE TALKS TO CAMERA. 

 

BEATTIE 

My God. That was a very good bonus. A less good 

bonus was the things they were asking me about. 

 

KEN SITS UP THE FRONT OF THE MEETING WITH HELEN. 

THEY ARE BEHIND A SMALL TABLE. 

 

HELEN 

)ORRU¶V�DOO�\RXUV��.HQ� 

 

THE ATTENDEES CLAP. KEN STANDS UP. SOMEONE RAISES 

THEIR HAND. 

 

MAN 

Can I ask you a question? 

 

BEATTIE 

Oh, right away oh.  

 

MAN 

Immigration ± when are you going to stop all those 

immigrants coming into this country? 

 

BEATTIE LOOKS TAKEN ABACK BY THE QUESTION. HE LOOKS 

AROUND AT HELEN. 

 

MAN 

7KHUH¶V�QR�FRQWURO��:KHQ�DUH�\RX�JRing to control 

it? 
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BEATTIE 

Me, personally? 

 

MAN 

Yes. 

 

BEATTIE 

:HOO��XQOHVV�WKH\�OLWWHU«�,�FRXOG�GR�VRPHWKLQJ�DERXW�

WKDW��2ND\��LV�WKDW�DOO�WKH«" 

 

SOMEONE ELSE RAISES THEIR HAND. 

 

BEATTIE 

Oh. 

 

MAN TWO 

Stop and search.  

 

BEATTIE 

Stop and search? 

 

MAN TWO 

Stop and search. The kids that I take the football 

ZLWK��WKH\��HYHU\�GD\��WKH\¶UH�FRPLQJ�XS�WR�PH��

³6WHYLH��6WHYLH��WKHVH�FRSSHUV�DUH�DOZD\V�SXOOLQJ�XV�

RYHU��WKH\¶UH�DOZD\V�VHDUFKLQJ�XV«´ 

 

BEATTIE LOOKS CONCERNED. 

 

BEATTIE 

<RX�GRQ¶W�ZDQW�VWRS�DQG�VHDUFKHV" 

 

MAN TWO 

Aye. Ban them. Completely. 

 

BEATTIE WRITES ON HIS LITTLE NOTEPAD. 

 

BEATTIE 

%DQ�WKHP��%DQ�VWRS�DQG�VHDUFKHV��2ND\��,�GRQ¶W�WKLQN�

WKDW¶OO�JR�GRZQ�ZHOO��EXW�,�FDQ�VHH�ZKDW�,�FDQ�GR� 

 

MAN TWO 

Right, okay. 

 

A WOMAN RAISES HER HAND. 

 

WOMAN 

Can I just say, instead of stopping folk like that, 

you should be up in those fields there where the 14 

and 15 year olds are lying drunk. 

 

BEATTIE 

So, more stop and searching at the fields, and less 
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stop and searching dowQ�DW�WKH�SDUNV��2ND\��:H¶UH�

getting somewhere now. 

 

SHOTS OF POLICE SIGNS, VEHICLES. WE SEE MILLAR GOING 

ABOUT HER WORK VIA SEVERAL SHOTS.  

 

VOICEOVER 

As Ken takes notes, Desk Sergeant Karen Ann Millar 

is tasked with8 rtCKrdng swhatevT

Q

 EMC  /P <</MCID 29>> BDC q

66.3q

66.384 679.78 re

W* n

ublic feel  BDs notes, Desk Sergeant Karen Ann Millar 
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AGAINST IT AND PUTS IT BACK. HE HEADS INTO THE 

DISABLED TOILET. HE PEEKS OUT. 

 

BOBBY 

You alright, Officer Karen? 

 

MILLAR 

Bobby? Where exactly were you when you saw this guy? 

 

BOBBY 

It was in the city centre, in the middle of the 

road. 

 

MILLAR 

5LJKW« 

 

MILLAR REMOVES ONE OF THE KNIVES FROM THE BAG. 

 

MILLAR 

Were you up by the shops? 

 

BOBBY 

Yeah. 

 

MILLAR 

Right. What did the guy look like that you took 

these off of? 

 

BOBBY HAS HIS HEAD STICKING AROUND THE DISABLED 

TOILET DOOR AS HE TALKS TO MILLAR. 

 

BOBBY 

Well, he had long hair, he looked like Tarzan, he 

had his top off, and he was wearing, like, Aladdin 

shoes. 

 

MILLAR 

5LJKW«�:DV�KH�KROGLQJ�WKHP�OLNH�WKLV�DW�DOO" 

 

MILLAR HOLDS THE KNIVES THE WAY A JUGGLER WOULD. 

 

BOBBY 

Yeah.  

 

MILLAR 

<HDK«� 

 

BOBBY 

I think he was a maniac. 

 

MILLAR 

,�WKLQN�ZKDW�\RX¶YH�GRQH�WKHUH��,¶OO�EH�KRQHVW��LV�,�

WKLQN�\RX¶YH�VOLJKWO\�PXJJHG�D�MXJJOHU� 
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BOBBY LOOKS CONFUSED. 

 

BOBBY 

Really? 

 

MILLAR 

Wee bit, aye. 

 

BOBBY LOOKS SAD. 

 

BOBBY 

%XW�ZK\�LV�KH�MXJJOLQJ�NQLYHV"�7KDW¶V�EDG��

WKHUHIRUH��,¶YH�GRQH�WKH�ULJKt thing. 

 

0,//$5�6((06�)58675$7('�7+$7�6+(¶6�127�*(77,1*�

THROUGH TO BOBBY. 

 

MILLAR 

<HV�DQG�QR«�,�WKLQN�ZKDW�\RX¶YH�LQDGYHUWHQWO\�GRQH�

LV�WDNH�WKDW�PDQ¶V�OLYHOLKRRG�RII�KLP�DQG�EULQJ�LW�

LQWR�WKH�SROLFH�VWDWLRQ��6R��ZKDW�,¶P�JRLQJ�WR�GR�LV�

,¶P�JRLQJ�WR�WU\�Dnd get in touch with the juggler 

and give him back his juggling knives. 

 

BOBBY 

Okay. Because I was thinking you know how you get 

four-and-a-half years for carrying an offensive 

weapon? 

 

MILLAR 

<HDK« 

 

BOBBY 

:HOO��WKHUH¶V�DERXt seven there, isn¶t there? So, 

ZKDW¶V�WKDW"����DQG�D�KDOI�\HDU�WKH�JX\¶V�JRing to 

get. 

 

BOBBY LOOKS VERY CONFUSED. 

 

MILLAR 

:HOO« 

 

BOBBY MUMBLES AS HE TRIES TO DO THE CORRECT MATHS. 

 

MILLAR 

Probably not, RQ�WKH�EDVLV�WKDW�WKH\¶UH�EOXQW�DQG�

IRU�MXJJOLQJ��$QG�OHJDO��%XW«�,�DSSUHFLDWH�\RX�Zere 

trying to do the right thing. What I suggest is 

maybe if you just want to go home. 

 

BOBBY COMES OUT OF THE DISABLED BATHROOM. 

 

BOBBY 

Right, no worries, Officer Karen. Thank you very 
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much. 

 

MILLAR 

7KDW¶V�WKH�SKRQH�DJDLQ� 

 

BOBBY 

You better get that phone, Officer Karen. Sorry. 

 

MILLAR 

I know, I¶OO�QHHG�WR get it. 

 

BOBBY IS LEAVING THE STATION. HE TALKS TO MILLAR AS 

HE GOES OUT THE DOOR. 

 

BOBBY 

,¶OO�WDON�WR�\RX�ODWHU��ULJKW" 

 

MILLAR 

,¶OO�VSHDN�WR�\RX�ODWHU� 

 

BOBBY 

Bye, Officer Karen. 

 

MILLAR 

See you later, Bobby. 

 

MIEKELSON IS SITTING IN HIS OFFICE. HE TALKS TO 

CAMERA. 

 

MIEKELSON 

As you can imagine, I get invited to any number of 

charity events, fundraises, and, you know, to be 

honest, I tend to try not to go unless I have to, 

\RX�NQRZ"�%XW��WKLV�RQH��,¶P�Tuite intrigued to go. 

,W¶V�WKH�/RWKLDQ�%HQHYROHQW�)XQGUDLVHU��DQG�VSHFLDO�

guest, Ian Rankin. And, as you know, I do a little 

bit of writing myself in the crime genre.  

 

WE SEE MIEKELSON AT A FUNDRAISER. HE IS SWITCHING 

AROUND PLACEHOLDERS TO TRY TO GET TO SIT NEXT TO IAN 

RANKIN. MIEKELSON SITS IN HIS OFFICE. 

 

MIEKELSON 

I thought it might be nice to bump into Ian and see 

if I can maybe get a little bit of advice from him. 

Or give him some. 

 

MIEKELSON SITS AT THE FUNDRAISER. HE SEEMS 

FRUSTRATED AS HE LOOKS AROUND THE ROOM. 

 

MIEKELSON 

Anyone drinking yet? Not yet. Ah.  

 

A MAN APPROACHES THE TABLE MIEKELSON IS SEATED AT. 
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IAN 

Evening. Hi.  

 

MIEKELSON 

Ah. 

 

IAN 

,�ZDV�ZRQGHULQJ« 

 

MIEKELSON 

<HV��WKDW¶V�\RX��&DPHURQ�0LHNHOVRQ� 

 

0,(.(/621�6+$.(6�,$1¶6�+$1'��,$1�6,76�'OWN. 

 

IAN 

Hi. Ian Rankin. 

 

MIEKELSON 

Of course, Ian Rankin. I know. I ± when I saw the 

QDPH��,�WKRXJKW�LW�KDV�WR�EH��,¶P�D�ELJ�IDQ� 

 

IAN 

Oh, thank you. 

 

MIEKELSON 

I am a very, very big fan. 

 

MIEKELSON AND IAN TRY SOME WINE. 

 

MIEKELSON 

Mm. Nice wine, this, LVQ¶W�LW" 

 

IAN 

<HDK��,W¶V�ORYHO\� 

 

MIEKELSON 

<HDK��(UP«�ORRN��,�FDQ¶W�ZDLW�DQ\�ORQJHU��&DSLWDO�RI�

Blood ± mean anything to you? 

 

IAN LOOKS CONFUSED. 

 

IAN 

CapT58i7h5T58i7h5C00570022>] TJ

ET

Q

q

185.18 75.36 331 Tm

[( )] TJ

ET

Q

 EMC  /P <</MCID 22>> BDC q

66.384 75.36 118.56 679.57
185.18 ( )] TJ

ET

Q

 EMC  /P <</MCID 90>> BDC q

185.18 75.36 354.91 679.78 re

4.91 6796 679.78 TJ

ET

Q

 EMC  /P <</MCID 90>> BDC q
57Mre
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BT
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MIEKELSON 

So, the main character, Michael Cameronson, you 

know? 

 

IAN 

Michael CameURQVRQ« 

 

MIEKELSON 

Bit of a loner, other cops hate him. Women love him, 

though. Drinks a bit. 

IAN

 

 

MIEKELSON
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IAN 

That name ± « about that name. 

 

MIEKELSON 

<RX�WKLQN�VR"�0LFKDHO�&DPHURQVRQ"�:KDW¶V�ZURQJ�ZLWK�

Michael Cameronson? 

 

IAN 

:KDW¶V�\RXU�QDPH��DJDLQ" 

 

MIEKELSON 

Well, Cameron Miekelson.  

 

IAN 

<HDK« 

 

MIEKELSON 

,�PHDQ��\RX¶YH�JRW�WR�KDYH�OLWWOH�EURDG�KLQWV�DERXW�

this. You NQRZ"�,W¶V�QRW�DXWRELRJUDSKLFDO�EXW�,¶YH�

seen a lot of this kind of stuff. 

 

IAN 

,W¶V�Pore than broad. 

 

MIEKELSON 

<RX�JRW�WR�WKH�HQG��GLGQ¶W�\RX"�%HFDXVH�KH�FKDVHV�

the killer down to Leith. (Ian: yeah). On the boat 

down there, he escapes through the porthole, chases 

KLP�WR�WKH�)RUWK�5RDG�%ULGJH��ZKHUH�WKHUH¶V�D�

festival��SXOOV�WKH�EDODFODYD�RII�WKH�NLOOHU«�,W¶V�

Svetlena, the gorgeous Russian double agent. 

 

IAN SEEMS UNIMPRESSED BUT MIEKELSON LOOKS VERY HAPPY 

WITH HIS TWIST. 

 

IAN 

<HDK«�KH�HVFDSHV�WKURXJK�D�SRrthole? 

 

MIEKELSON 

Yes. 

 

IAN 

What is he, Hen Broon? 

 

MIEKELSON 

1R«�KH¶V«�KH¶V�D« 

 

0,(.(/621�/22.6�)/867(5('�%<�,$1¶6�/,1(�2)�

QUESTIONING. 

 

IAN 

$�SRUWKROH¶V�QRW�D�YHU\�ELJ�VSDFH� 
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MIEKELSON 

+H¶V a WKLQ��+H¶V�D�WKLQ« 

 

IAN 

,W¶V�D�WKLQ�PDQ� 

 

MIEKELSON 

+H¶V�D�Yery thin, good looking cop. So, Svet ± of 

course, they have a bit of sex ± but then she 

escapes to New York. 

 

IAN 

8K�KXK« 

 

MIEKELSON 

<RX�VHH�ZKHUH�ZH¶UH�JRLQJ�ZLWK�WKLV��QRZ"�6HTXHOV��

Sequels. The Big Apple of Blood. 

 

IAN LOOKS GENUINELY SURPRISED BY MIEKE/621¶6�,'($6� 

 

VOICEOVER 

The crime writer learns from the crime fighter. 

 

VARIOUS SHOTS OF TRAFFIC, CARS, MCKIRDY AND SINGH 

COMFORT AN OLD WOMAN. THEY ARE IN A SCRAP YARD, A 

+8*(�31(80$7,&�$50�&586+(6�7+(�:20$1¶6�&$5��6,1*+�

OPENS A CAR DOOR. MCKIRDY AND SINGH DRIVE ALONG 

TOGETHER. 

 

VOICEOVER 

Meanwhile, not all cars are fit for the road. 
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THE CAR. 

 

SINGH 

Alright, lads, just head over to the pavement for 

me, please. 

 

MCKIRDY 

Some smell coming from it, right enough. 

 

SINGH 

Thank you. 

 

SINGH 

What have you got here? 

 

MAN 

Wee barbecue. 

 

SINGH 

Barbecue. 

 

MCKIRDY 

Yeah. 

 

SINGH 

With an open boot. How can you see out the 

windshield of that? 

 

MCKIRDY 

Where were you boys? 

 

MAN 

We were at the park there. 

 

MCKIRDY AND SINGH STAND AND TALK TO THE CAMERA. 

 

MCKIRDY 

Apparently, a bunch of wee bams come down and 

started to noise them up and they decided, well, 

instead of throwing the barbecue out, they decided 

to put the barbecue in the boot and try and get it 

back up the road. 

 

MCKIRDY AND SINGH TALK TO THE MEN, THE BARBECUE 

CONTINUES TO POUR SMOKE OUT THE BACK OF THE CAR. 

 

MCKIRDY 

Can you open that for me? 

 

MAN 

Aye. 

 

SINGH 

$\H��OHW¶V�VHH�ZKDW�\RX¶YH�JRW�LQ�WKHUH��-XVW�PLQG�
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the road. Mind the road. Mind the road. 

 

MCKIRDY 

Right. 

 

THE MAN OPENS UP THE BARBECUE. 

 

MCKIRDY 

Oh, what you got there? What have you got? 

 

MCKIRDY AND SINGH STAND AND TALK TO THE CAMERA. 

 

MCKIRDY 

I actually complimented them on it because the links 

were actually good. I tried a wee link. 

 

MCKIRDY EATS ONE THE SAUSAGES AND LOOKS PLEASED WITH 

IT. 

 

MCKIRDY 

Oh, aye, not too bad. Aye, WKDW¶V�RQH�,�OLNH��

Burgers, too. Have you not got any rolls, no? 

 

MCKIRDY AND SINGH STAND AND TALK TO CAMERA. 

 

MCKIRDY 

And I just, kind of, got tore in. I had a wee 

burger, I had a wee drink of juice. 

 

MCKIRDY AND SINGH TALK TO THE MEN. 

 

MCKIRDY 

So, obviously, we advise against this kind of 

behaviour. This is not safe, you know what I mean?  

 

SINGH 

So, for proper reasons, you understand that, yeah? 

 

SINGH AND MCKIRDY TALK TO THE CAMERA. 

 

MCKIRDY 
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EXUJHUV��,¶OO�WDNH�WKHP��
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:(�6((�$�6,*1�7+$7�6$<6�³6&277,6+�32/,&(�)25&(�

:(/&20(´�21�,7���6+276�2)�3(23/(�:25.,1*�,N AN 

OFFICE ENVIRONMENT, CALL CENTRE EMPLOYEES, MAGGIE 

LEBEAU. 

 

VOICEOVER 

The Scottish Police Force is always ready and 

ZLOOLQJ�WR�UHVSRQG�WR�WKH�SXEOLF¶V�QHHGV��0DJJLH�

LeBeau engages effectively and efficiently. 

 

MAGGIE SITS AT HER COMPUTER. SHE IS ON A CALL. SHE 

TAKES CALLS. 

 

LEBEAU 

The person driving under the influence is you? So, 

how exactly did you carpet burn your face? No, I 

GRQ¶W�WKLQN�D�KHOLFRSWHU�ZLOO�EH�DEOH�WR�VSRW�\RXU�

stripy flip-IORSV��EXW�,¶OO�SXW�WKH�GHWDLOV�RXW� 

 

VOICEOVER 

7RGD\��VKH¶V�HQ
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MIEKELSON ANGRILY JOTS THAT DOWN ON HIS BOOK. 

 

IAN 

$QG�\RXU�PDLQ�FKDUDFWHU« 

 

MIEKELSON 

You know, in Exit Music, by the way, Exit Music, 

page 75, the QXPEHU����EXV��RND\��GRHVQ¶W�JR�GRZQ�

6W��-RKQ¶V�6WUHHW�DIWHU����R¶FORFN�RQ�DQ�HYHQLQJ��

VR��GRQ¶W�FRPH�³2K��,¶YH�GRQH�P\�UHVHDUFK�´ 

 

IAN 

,W¶V�ILFWLRQ� 

 

MIEKELSON 

*RG¶V�VDNH��VRQ��,�PHDQ��LW¶V�D�FKDULW\�JLJ��\RX�

could be a bit more charitable. What about 

encouraging new writers, eh? Oh, no, jobs for the 

ER\V��OHW¶V�NHHS�DOO«�:H�RQO\�ZDQW�RXU�ERRks being 

sold at the airport. Just you and Val McDermid and 

DOO�WKH�UHVW�RI�WKHP��\RX�NQRZ"�<RX�ZRQ¶W�OHW�RWKHU�

people into the game. 

 

IAN 

Well, we do when the qualit\¶V�WKHUH«� 

 

MIEKELSON 

Oh, listen, enough.  

 

MAN ON STAGE 

/DGLHV�DQG�JHQWOHPHQ��ZH�QRZ�FRPH�WR�WRQLJKW¶V�

auction. Would you please put your hands together 

and welcome our host, Mr Ian Rankin. 
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of that and I may have overbid for this item here. 

 

THE CAMERA PANS AND WE SEE A SIGNED SHIRT IN A FRAME 

BEHIND MIEKELSON. 

 

MIEKELSON 

7KDW¶V«�D�VLJQHG�$QG\ Murray shirt. But signed by 

JaimH�0XUUD\��,�GLGQ¶W�NQRZ�WKDW�DW�WKH�WLPH�RI�

bidding, so, maybe £5,000 was maybe overstepping the 

PDUN��EXW��ORRN��LW¶V�IRU�FKDULW\��%HVLGHV��LW¶V�QRW�

my money.  

 

SHOTS OF HIGH FLATS, HOUSES, PEDESTRIANS, CITY 

CENTRE. WE SEE FLETCHER AND MCLAREN WALKING DOWN A 

STREET TOGETHER. MCLAREN HOPS A WALL. FLETCHER 

APPREHENDS A HOODED YOUTH. 

 

VOICEOVER 

Experienced urban cops, Jack McLaren and Sarah 

Fletcher, have withstood most things the streets 

have to throw at them. 

 

0&/$5(1�$1'�)/(7&+(5�$5(�,1�620(21(¶6�/,9,1*�5220��

THEY STAND ON A WHITE SHAGPILE RUG LEAVING MUDDY 

PRINTS. MCLAREN RAISES HIS BOOT UP. 

 

FLETCHER 

2K��\RX�LGLRW��7KDW¶V�GLVJXVWLQJ� 

 

MCLAREN HEAVES. 

 

FLETCHER 

2K��GRQ¶W�EH�VLFN� 

 

MCLAREN AND FLETCHER ARE IN A VAN WITH RIOT POLICE. 

 

VOICEOVER 

%XW�WKH\¶YH�OHDUQW�WR�H[SHFW« 
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MCLAREN AND FLETCHER STAND IN A PARK AND TALK TO THE 

CAMERA. 

 

CAPTION: PC JACK MCLAREN 

CAPTION: PC SARAH FLETCHER 

 

FLETCHER 

Yeah, sometimes you turn up to an incident and you 

GRQ¶W�JHW�DOO�WKH�LQIRUPDWLRQ��DOO�WKH�IDFWV��DQG�

\RX¶UH�FRQIURQWHG�ZLWK�VRPHWKLQJ�WKDW¶V�TXLWH��\RX�

know, surprising. We turned up to the park the other 

GD\�IRU�D�\RXQJ�PDQ�ZKR¶G�EUHDFKHG�KLV�EDil 

FRQGLWLRQV��+H¶G�D�WDJ�RQ��KH�VKRXOGQ¶W�KDYH�EHHQ�

outside, we had the location, we went to find him, 

DQG�KH�ZDV�WKHUH��:H�ZHUH�FRQIURQWHG�ZLWK�VRPHWKLQJ«�

you know, rather creative. 

 

MCLAREN AND FLETCHER STROLL THROUGH THE PARK ALONG A 

PAVED PATH. 

 

MCLAREN 

Is that him there? 

 

FLETCHER 

1R��LW�FDQ¶W�EH� 

 

THERE IS A MAN IN A GIANT CLEAR PLASTIC BUBBLE IN 

THE MIDDLE OF THE PARK. 

 

MCLAREN 

,W¶V�KDUG�WR�WHOO�EXW�,�WKLQN�LW�LV��\RX�NQRZ� 

 

MCLAREN AND FLETCHER STAND AND TALK TO THE CAMERA. 

 

MCLAREN 
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$QG��,�PHDQ��LW¶V�TXLWH�ZDUP�LQ�WKHUH��<RX�ZRXOGQ¶W�

need, you know, an electric heater or anything like 

that.  

 

MCLAREN 

%HFDXVH�LW¶G�PHOW� 

 

FLETCHER 

It would melt. Aye. 

 

FLETCHER IS IN THE ZORB WITH THE MAN. THEY STRUGGLE. 

 

FLETCHER 

Get out! 

 

MAN 

,¶P�QRW�JRLQJ�RXW� 

 

FLETCHER 

<RX¶UH�JHWWLQJ�RXW� 

 

FLETCHER TRIES TO APPREHEND THE MAN. HIS FEET STICK 

OUT OF THE ZORB AND MCLAREN GRABS HOLD OF THEM. 

 

MCLAREN 

Come here, you. Out. 

 

MCLAREN PULLS THE MAN OUT OF THE ZORB. FLETCHER IS 

LEFT INSIDE. SHE STUMBLES ABOUT. 

 

MCLAREN 

Enough of your nonsense, right? 

 

THE MAN BEGINS TO RUN AWAY. FLETCHER IS STILL 

TRAPPED IN THE ZORB. MCLAREN CHASES HIM. 

 

FLETCHER 

2K��KH¶V�RQ�WKH�UXQ��*HW² 

 

THE MAN RUNS FOR IT. WE SEE FLETCHER AND MCLAREN 

TALKING TO CAMERA. 

 

MCLAREN 

And then he made a run for it, which was daft. 

:RXOGQ¶W�KDYH�EHHQ�GDIW�LI�,¶G�ZHQW�LQ�DQG�\RX¶G�± 

EHFDXVH�KH¶G�KDYH�JRW�DZD\�IURP�\RX��EXW�,�FDXJKW�

him, like, no bother. 

 

FLETCHER 

Probably would have caught him. 

 

FLETCHER IS STILL IN THE ZORB, SHE ROLLS THROUGH THE 

PARK. 
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00:23:02 

 

 

 

 

 

 

 

 

 

 

FLETCHER 

(UP��FDQ�ZH�KDYH��HU��EDFNXS�KHUH"�:HOO��,¶P�WDLOLQJ�

them. 
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CATHERINE 

(U«�QR�� 

 

MCINTOSH 

<RX�GRQ¶W�KDYH�DQ�DQLPDO�RU�D«" 

 

CATHERINE 

1RSH��,¶YH�JRW�QR�DQLPDOV��QR� 

 

MACKAY 

7KDW¶V�GHILQLWHO\�QRW�WKH�VRXQG�RI�WKH�FDU�FRROLQJ�

down. I think maybe we should just have a look 

inside. 

 

MCINTOSH 

Can we have a look inside your boot, please? 

 

CATHERINE 

Is that really necessary? 

 

MCINTOSH 

:HOO��LW¶V�D« 

 

CATHERINE 

,�PHDQ��,¶P�LQ�D�UXVK. 

 

MCINTOSH 

,W¶V�D�VXVSLFLRXV�VRXQG�DQG�ZH¶G�OLNH�WR�FKHFN�LW�

out. 

 

THE WOMAN OPENS UP THE BOOT SLOWLY. THERE IS A MAN 

BOUND AND GAGGED IN THE BOOT. 

 

MACKAY 

Oh, hang on. Er, can you just step back there a 

second? Charlie. 

 

MCINTOSH 

2K��MHH]�/RXLVH��2K��ZH¶YH�JRW«�+HOOR��DUH�\RX�RND\"�

Are you okay? 

 

THE WOMAN LOOKS UNCONCERNED. MACKAY STANDS WITH HER 

AS MCINTOSH HELPS THE MAN.
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MACKAY 

Can you please H[SODLQ�ZKDW¶V�JRLQJ�RQ" 

 

CATHERINE 

Right, listen. Do you want the truth? 

 

MCINTOSH 

Yes. 

 

CATHERINE 

5LJKW��:H�PHW�RQOLQH��ZH�KDYH�RUJDQLVHG�WKLV��LW¶V�

two consenting adults, and this is what he likes 

women to do to him. He calls me Mistress. 

 

MCINTOSH 

You¶UH�WU\LQJ�WR�WHOO�PH�WKLV�LV�D�GDWH�ULJKW�QRZ" 

 

CATHERINE 

:HOO��LW¶V�QRW�VWULFWO\�D�GDWH��EXW�,�FDQ�JXDUDQWHH�

KH¶V�DEVROXWHO\������ILQH� 

 

MCINTOSH 

We kind of need confirmation from him. 

 

MACKAY 

Could you please just step out the car? 

 

MCINTOSH 

Can you please come out? 

 

THE MAN CONTINUES TO LIE IN THE BOOT.  

 

MCINTOSH 

:K\�DUH�\RX�ORRNLQJ�DW«" 

 

CATHERINE 

,¶P�MXVW�JLYLQJ�KLP�DQ�LQVWUXFWLRQ��-XVW�ZDLW�D�

minute. 

 

MACKAY 

/RRN��LI�\RX�OLNH�WR�EH�GRPLQDWHG��,¶OO�GRPLQDWH�

you. Get out the car right now! 

 

CATHERINE NODS HER HEAD AT THE MAN. THE MAN GETS 

OUT. 

 

MCINTOSH 

1RZ��ZH�QHHG�WR�NQRZ�WKDW�\RX¶UH�RND\� 

 

CATHERINE NODS AT THE MAN AGAIN. 

 

MCINTOSH 

Y-<HDK«�\RX¶UH�RND\" 
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MACKAY 

Could we have the gag off him just to confirm in his 

own voice that he is okay? 

 

CATHERINE 

Okay. You can take the gag off. Yes. 

 

MCINTOSH 

,�FDQ��,¶OO�WDNH�WKH�JDJ�RII� 

 

CATHERINE 

Well, I give you permission to do it. 

 

0&,1726+�5(029(6�7+(�*$*�)520�7+(�0$1¶6�0287+� 

 

MCINTOSH 

Are you okay? 

 

MAN 

2K��,¶P�JRRG��,¶P�ILQH� 

 

MACKAY 

Okay, Catherine, I tKLQN�LW¶V�EHVW�IRU�\RX�LI�\RX�

just get in the vehicle now. For yourself as well, 

please. Get in the front. 

 

CATHERINE PUTS THE MAN INTO THE FRONT OF THE CAR AND 

SLAMS THE DOOR.  

 

CATHERINE 

Sorry. I will get the tail-light fixed. 

 

MCINTOSH 

Yes, please. Drive safe. 

 

CATHERINE GETS INTO HER CAR.  

 

MACKAY 

&RPH�RQ��&KDUOLH��,¶OO�H[SODLQ�LW�LQ�WKH�FDU� 

 

MCINTOSH LOOKS BEWILDERED AT WHAT JUST HAPPENED. 
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SINGH 

/LVWHQ��ZH¶UH�QRW�UDFLQJ� 

 

MCKIRDY 

$\H��ZH¶OO�UDFH��$\H��UDFH�KLP��*LYH�KLP�D wee 

thrill, go on. It engaging with the young folk of 

the community. 

 

SINGH 

+H¶V�D�ZHH�ER\� 

 

MAN 

-XVW�JHW« 

 

MCKIRDY 

Hey, you ready? Get set, by the way. 

 

MAN 

,¶P�UHDG\� 

 

MCKIRDY 

Hey. Bite my dust, wee man. Soon as it goes to 

green, right? 

 

MCKIRDY REVS THE ENGINE LOUDLY. 

 

MCKIRDY 

Right?  

 

HE STALLS THE CAR. THE MAN TAKES OFF AHEAD. 

 

MAN 

Ah, you fannies! Get it round you! 

 

MCKIRDY 

Oh, no!  

 

MAN 

Wooooo! 

 

MCKIRDY 

7KDW¶V�D�UHG�QHFN, man. 

 

SINGH 

Build relations with the community like that? 

 

SHOTS OF PEDESTRIANS, POLICE STATION. 

 

VOICEOVER 

7RGD\¶V�FRS��DOZD\V�HQJDJLQJ��DOZD\V�DSSURDFKDEOH� 

 

MILLAR IS AT HER DESK, BOBBY BURSTS IN. 
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BOBBY 

Officer Karen, how are you doing? 

 

BOBBY FALLS TO THE FLOOR WITH A LOUD BANG. MILLAR 

JUMPS UP AND RUSHES AROUND TO HIM. BOBBY IS LAID OUT 

ON THE FLOOR. 

 

MILLAR 

Bobby? Bobby? Bobby? Can you hear me? Bobby?  

 

BOBBY 

Argh. 

 

MILLAR 

You alright? 

 

BOBBY 

Alright. 

 

BOBBY BEGINS MOVING, MILLAR HELPS HIM. 

 

MILLAR 

Mind your neck. Mind your neck. You okay? 

 

BOBBY 

Are you my guardian angel, Officer Karen? 

 

MILLAR 

(U«�1R��EXW�,�PLJKW�SRWHQWLDOO\�EH�\RXU�ILUVW-aider. 

 

BOBBY 

Have you got a first-aid certificate as well? 

 

MILLAR 

Yeah. 

 

BOBBY 

2K��WKDW¶V�EULOOLDQW�� 

 

MILLAR 

$UH�\RX�VXUH�\RX¶UH�RND\" 

 

BOBBY GETS TO HIS FEET. 

 

BOBBY 

$\H��,¶P�EULOOLDQW� 

 

MILLAR 

Right. You kind of banged your head a wee bit there. 

 

BOBBY 

,¶P�JRRG�WR�JR� 

 

MILLAR 
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BOBBY 

No neck pain. 

 

MILLAR 

Everything looks kind of normal? 

 

SHE WAVES HER HAND IN FRONT OF HIS FACE. HE MOVES 

HIS ENTIRE HEAD ALONG WITH IT. 

 

MILLAR 

Yeah? 

 

BOBBY 

(YHU\WKLQJ¶V�QRUPDO��5LJKW��JRRG�WR�JR��2IILFHU�

Karen. I dRQ¶W�ZDQW�WR�KDQJ�DERXW�DOO�GD\�DQG�EH�

annoying and all that. 

 

HE SLAPS HER ON THE SHOULDER. 

 

BOBBY 

%XW�ORRN��,¶P�JRLQJ�WR�JR�XS�WKH�URDG��ULJKW" 

 

BOBBY OPENS THE DOORS AND BEGINS TO LEAVE. 

 

MILLAR 

2K��%REE\��\RX�KDYHQ¶W�DFWXDOO\�WROG�PH�ZKDW�LW�ZDV�

you rushing in for in the first place055004C004A004B00570022>] TJ
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