FADE IN:

EXT. SEA - NIGHT 1

Top shot of the sea. The water swells.

EXT. COAST ROAD, CORNWALL - NIGHT 2
A taxi travels down a darkened A road.

The occasional sweep of fence or hedgerow looms out of the
blackness, lit by headlights.

EXT. ENTRANCE TO PARK - NIGHT 3

The taxi turns off the main road onto a single track road. A
few street lamps mark out the way, beyond are sand dunes
stretching into the darkness.

INT. TAXI, PARK - NIGHT 4

In the back of the cab sits RUTH (19, something self-
contained about her), looking out of the window. Next to her
on the seat is a bin bag full of stuff.

She quietly sings a SONG to herself. She looks down at her
fingernails and carefully bites a sliver off her already
decimated fingernails. She inspects it.

She looks up at the rearview mirror and then winds down the
window flicks the piece of nail out.

Ruth puts her head out. She breathes iIn through her nose.

They pass a field of tents and camper vans. A few are lit but
most are dark, the nylon buffeting in the wind.

The headlights glint off the white PVC of a caravan.

They drift slowly past rows of vans: damp towels slap against
the sides, body boards lie on the grass, a lace curtain
billows gently out of an open window, light from a TV
flickers into the dark.

Inside a few of the vans Ruth can see the shapes of PEOPLE
moving about. Someone pulls a curtain closed.

They pass a BALD MAN (50s) wearing a head torch and
marigolds, he looks up from scrubbing his barbecue.



Somewhere far off a baby cries.

She winds the window up.

EXT. PARK OFFICE - NIGHT 5
The taxi pulls up outside a low rise building.

Ruth pulls her bin bag out of the backseat and the DRIVER
helps her with the suitcase from the boot.

She pays him, counting out a handful of change from her
pocket, and he gets back into the cab and drives away.

Ruth stands there alone, looking around at the darkened
buildings. On the side of the office is a CCTV camera
pointing straight at her.

The SOUND of the waves rises from the beach below.

Ruth takes out her phone from her pocket, looks at it
briefly, and puts it away again.

She approaches the park office and peers in but there is a
thick lace curtain and she can’t see past. There is, however
a light on inside and the faint sound of the radio.

Stuck to the door is a piece of paper with a picture of an
Alsatian saying “Beware”.

Ruth raises her hand to knock. She pauses. She winces. She
knocks.

She listens. A creak behind the door.

It opens revealing SHIRLEY CRAIG (late 50s, no nonsense), who
stands there in her night clothes. She forces a smile.

SHIRLEY
It’s late.

RUTH
I’m sorry- I’m looking for Tom
Grant- Are you Shirley?

Shirley looks Ruth up and down. She looks at the bags behind
her on the asphalt. She turns around and walks back iInside.

Ruth doesn’t know what to do.

SHIRLEY (0.S.)
Cummis zon.



She leaves her bags outside and follows Shirley into the
office.

INT. PARK OFFICE - NIGHT 6
Shirley switches a light on.

The place is messy but functional. The walls are decorated
with pin-boards and posters advertising boats for sale, baby-
sitting, Kkite-boarding. Behind the desk is a board of hooks
with hundreds of keys.

Ruth watches Shirley search through the papers and objects on
the desk until she finds a walkie talkie.

SHIRLEY
(into the walkie talkie)
Anyone there? Incomer.

She looks at it.

SHIRLEY (CONT’D)
It"s the dud one.

Shirley moves around the office looking for the other Walkie
talkie.

SHIRLEY (CONT’D)
I saw a picture of you once. You
from Derby too?

RUTH
Yep. I°’m sorry it’s so late. 1
heard the radio so I thought you-

Ruth is in the way and moves so Shirley can search behind
her.

SHIRLEY
I don”t sleep In the summer.
How long are you staying?

RUTH
I don’t know.

SHIRLEY
It’s a long way, thirteen hours it
takes Tom to get here each season.

RUTH
It took me about that on the coach.



Shirley finds the other Walkie talkie. She holds it whilst
she looks intently at Ruth.

SHIRLEY
Your parents know you’re here?

RUTH
Yeah, they do.

Ruth is uncomfortable under Shirley’s gaze.

SHIRLEY
Every summer Tom would come down
and 1°d say “what about your
girlfriend?” and he’d say “her
parents won’t let her come’.

RUTH
Well they’ve let me now.

SHIRLEY
I don’t want no trouble.

Shirley presses the call button on the Walkie talkie.

SHIRLEY (CONT’D)
(into the walkie talkie)
Incomer.

There is a crackle from the other end.

SHIRLEY (CONT’D)
Who’s that?

Ruth looks out of the window.

WALKIE TALKIE (0.S.)
Me.

Her bags sit in a pile in the dark. A palm tree sways back
and forth in the wind.

She listens for the sound of the sea.

SHIRLEY (0.S.)
Where’s Tom?

WALKIE TALKIE (0.S.)
He"s lamping rats.

SHIRLEY (0.S.)
Well you come then, dreckley.

Shirley puts the walkie talkie down.



SHIRLEY (CONT’D)
Kai”ll show you the van. 1 had a
nice couple in there last winter,
great set of skills, she’s having a
baby now, I said if it weren’t for
me they wouldn’t have a bun, and
they say “oh yeah, like you were in
the bedroom, Shirley”. Cheeky
tusses.

Shirley laughs, a hard cackle. Ruth smiles politely.

RUTH
Which way’s the sea?

SHIRLEY
Down that way, that’s all beach.
There and there, that’s six miles
of dunes. There’s stoats.

A moment. Then a SOUND from outside. They both look out the
window.

RUTH
Is that Kai?

SHIRLEY
Yep, dearovim. He"s my nephew, not
my son.

They look back to each other.
SHIRLEY (CONT’D)
“Ruth”s coming”, that’s all Tom

said to me and he sauntered ofT,
happy as a fish.

Ruth smiles.

EXT. PARK OFFICE - NIGHT 7
Ruth walks out of the office.
KAl (20, walks like he owns the place) leans against the

trolley smoking. As Ruth comes out he rubs his cigarette out,
puts It in his pocket, and pulls the trolley into motion.

Ruth catches him up.

KAI
The Sahara’s the other end of the
park.



They head off into the vans.

EXT. ROWS - NIGHT 8

They walk along the pathways through the vans, past a clothes
line heavy with wet-suits.

There is a FIGURE in one of the vans watching TV.

The trolley hits something. Kai walks around and kicks a
beach bucket out of the way.

KAI
The emmets will piss off end of the
week. Then we”ll have the place to
ourselves.

RUTH
What’s an emmet?

KAI
An Incomer. Tourist.

Ruth smiles at him.

RUTH
Like me.

Kai raises his fist:

KAI
Kernow bys vyken.

He pushes the trolley into motion again.
They continue past a paddling pool with toys floating in the
dark.
EXT. SAHARA APPROACH - NIGHT 9
Ruth and Kai approach.
RUTH
Tom told me you taught him to surf,

when he was a kid.

KAI
I taught him a lot more than that.

Ruth looks at Kai, unsure what he means.
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Leaning against the wall is Tom”’s surfboard.

INT. BEDROOM, THE SAHARA - NIGHT 12

Another door opens Into a bedroom with a double bed. Tom’s
clothes are piled In the corners.

The duvet is crumpled on top of the bed.
Ruth lies down and smells the pillow.

TOM (0.S.)
Ruth?

TOM (19, an honest, open face) pushes open the door.

Ruth looks at him, soaking him in a moment. A smile breaks
across her face and he grins back at her widely.

Tom sits down next to her. He touches her shoulders, her
arms.

TOM (CONT”D)
You’re actually here.

Ruth leans in and kisses him.
She pulls away from Tom.

RUTH
You taste different.

Tom just smiles at her, looking at her face.

TOM
You’re wearing my jumper.

Ruth inspects him for any changes since she last saw him.
Checking his face, his arms, his body.

She turns his hand over and touches a scar. She sniffs his
neck. Tom smiles.

Satisfied, Ruth looks at him.

RUTH
I quit Sarah’s.

Tom takes this in.
TOM

So you don’t have to go back? You
can stay here with me?



Ruth nods, smiling.

TOM (CONT’D)
Really?

RUTH
Really.

Tom jumps up and takes his clothes off, all of them, so he is
completely naked.

TOM
What? 1°m celebrating. Get into
bed.
Ruth laughs and pulls the duvet over her head.
They are both in bed, Kissing.
A SOUND from outside: the strange, haunting bark of a fox.

Ruth opens her eyes. Tom ignores it, Kkissing down her neck.

RUTH
What is that?

TOM
It’s foxes.

Tom pulls up Ruth’s top and kisses her stomach. He pulls her
top off and kisses down her body.

The barks are regular, eerie, echoing around the van.

RUTH
Wait.
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Ruth kisses him and they fall back into kissing again. It

becomes passionate.

INT. BEDROOM, THE SAHARA - DAWN

Ruth is wide awake, lying next to a sleeping Tom.

13
It is light



Ruth notices a woman walking past a few vans away - this 1is
JADE (26) - she is tall, has wet hair that she has combed
back and walks confidently.

Jade runs a hand through her hair and sees Ruth looking at
her and smiles.

10A.
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Ruth watches her walk away, pushing through a line of towels
that are drying on a line.

Ruth looks at Tom who doesn"t seem to have noticed Jade. He
puts his arm around Ruth again and they continue through the
park, Ruth nestled under his arm.

INT. CANTEEN - DAY 15
The canteen is a large space with windows looking out to sea.
Some FAMILIES are having some food.

Tom walks through first and nods at a few people he knows,
Ruth follows him.

INT. CANTEEN CORRIDOR - DAY 16
As soon as they are out of view, Tom and Ruth run down the
corridor, banging through the doors.

INT. ARCADE - DAY 17
The arcade is locked up and dark.

TOM
It doesn’t open till after lunch.

They walk into the booth.

Ruth wanders through into the darkened aisles. After a moment
all the machines come to life: flashing and loud.

Tom joins her and presents her with a bag of one and two
pence pieces.

They play on the coin machine, pushing them into the slots
and watching eagerly where they land, hoping for a slew of
coppers to drop off onto the self - smiling, laughing,
enjoying themselves.

Then the power goes and the machines all turn off. It is
quiet and dark.

TOM (CONT”D)
shit.

Tom walks away from her. Ruth stays at the machine a moment,
but he doesn’t return.

11.
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20

21

Ruth walks back through the darkened control room and out of
the door.

Ruth hears the SOUND of panting and groaning. She rounds the
corner.
INT. CANTEEN CORRIDOR - DAY 18

In the corridor Tom and Kai are wrestling, trying to trip
each other up.

Kai stops when he sees Ruth. Tom stops too.

Then Kai thumps Tom hard on the arm and walks away up the
corridor.

Tom smiles apprehensively at Ruth, catching his breath.

TOM
I got to get back to work.

He follows Kai .

INT. CANTEEN - DAY 19

As Ruth nears the canteen, the sound of families having fun
rises to meet her.

She stops at the door, she can see everyone beyond the glass
panels. But she doesn®"t go iInside.

EXT. MIDDLE OF THE PARK - NIGHT 20
Interlude 1: a towel hangs on a washing line in the dark,
moving with the wind.

INT. BEDROOM, THE SAHARA - DAY 21
Ruth lies in bed watching Tom through the door.

He is standing in the kitchen eating cereal, staring out of
the window. He is dressed in his work clothes.

He finishes the cereal and puts the bowl on the side.

He comes into the bedroom and kisses her, still chewing his
last mouthful.

TOM
I love you.

12.
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Ruth clings to him, not letting him go, like a Koala.

Tom has to struggle out of her grip to get to work.
Eventually he frees himself.

TOM (CONT’D)
I love you.

He leaves the room and Ruth lies there a moment.
RUTH
(Shouts)
I love you too.

She sits up and meets her own eyes in the mirror. On the
glass i1s a glossy lipstick kiss mark.

As Tom leaves the van, clattering down the steps, his
movement shakes the mirror, distorting Ruth’s image.

Ruth moves across the bed towards it. She reaches out and
touches the mark with her finger, It IS greasy.

She leans forward to kiss the mark but decides against it.
She wipes it clean with her finger instead.

EXT. BLUE SHED - DAY 22
Ruth wanders through the park half-looking for Tom.

She catches sight of him working. She stops by the side of a
van and watches him just out of sight.

He is lying on the grass outside a shed, his arm down a hole.
Nearby an ELDERLY MAN sunbathes in a chair.

Ruth watches Tom lying there in the sunlight.

KIPPA (12 and a half) walks up behind Tom and gives his feet
a kick as she passes by. Tom reaches out and tries to grab
her ankle but she jumps up and avoids his grasp.

Ruth smiles.

Kippa sees Ruth watching from the side of the van, they make
eye contact and Kippa doesn®"t look away until she passes by.

13.
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INT. THE SAHARA - DAY 23

Ruth washes up the bowl that Tom ate his cereal from. She
puts It to dry on the side.

Ruth unpacks her bags. She pulls a nightlight out, it is
fragile and feels like something she had in her bedroom as a
kid. She looks around for a place to put it.

She moves a few of Tom”’s far more practical things so that
there is space for it on the shelf.

Ruth hangs her clothes in the wardrobe, which is mostly empty
as Tom"s clothes are all over the floor.

Ruth picks up a pair of his jeans. She finds a fiver in the
pocket and puts It into her own pocket. She folds them and
puts them onto the shelf.

She picks up a dark blue T-shirt and spreads it out on the
table to fold.

She bends forward - something is caught on the material. She
picks it out and inspects at it: pinched between her fingers
is a long hair, with a coppery-red tinge to it.

Ruth walks to the door. She lets the hair float away on the
wind.

Outside a polythene hawk sweeps one way and then the other -
it is a bird-scare tethered to a telescopic pole.

The SOUND of a lawn-mower starting up brings Ruth back round.

She walks back to the T-shirt and folds it carefully.

INT. BEDROOM, THE SAHARA - DAY 24
Ruth continues clearing up. She finds another T-shirt and
lays i1t out on the bed to fold. On the back is another hair.
She picks it out of the material.

Ruth looks around her at the other clothes and bites her
nails.

She leaves the room.

She returns with a bin bag and sets to stuffing all of Tom’s
clothes into it.

She pulls off the bed linen and stuffs it in too.

14.
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EXT. ROWS - DAY 25

Ruth walks fast through the park clutching the bin bag full
of clothes.

There are quite a few people around including a MOTHER (30s)
trying to get something out of her SON"s mouth.

MOTHER
Billy, spit it out! Spit it out
now. Is It in your mouth?

Looking for the right way to go, Ruth turns between some of
the vans.

Suddenly A GIRL (8) runs past, giving Ruth a shock. Then
ANOTHER GIRL (8) passes, giving chase, screaming. Their long
hair swaying behind them.

Ruth continues. An ELDERLY MAN stares out of one of the
windows.

EXT. LAUNDERETTE - DAY 26

A low rise pebble-dashed building features a sign on the
outside saying “LAUNDERETTE” with the opening hours.

Outside two KIDS are swinging on the railings with pillow
cases on their heads.

Ruth backs through the door, the bin bag unwieldy in her
arms.

INT. LAUNDERETTE - DAY 27

Along the tiled walls run rows of identical washing machines
and in the middle of the floor is a pile of patterned bed
linen. Almost all of the machines are mid-cycle and it is
noisy.

Ruth dumps the bin bag and pulls out Tom”s clothes and the
sheets.

She stuffs them into one of the free washing machines -
lights and darks all mixed together - and shuts the door.

JADE (0.S.)
Don’t watch for too long-

Ruth turns to see Jade - the woman with wet hair who walked
past her before.

15.



28

JADE (0.S.) (CONT’D)
It’ll send you loopy.

Jade dumps a pile of sheets in the corner.

Ruth stands up and tries to work out how to use the machine.
She pulls some change from her pocket and starts to put i1t in
the machine but drops it. The coins spin out across the
floor.

Ruth bends down and picks them up.

Jade walks over to her. She presses a couple of buttons on
the machine.

Ruth is still squatted on the ground, her face is next to
Jade’s pelvis. The material of Jade’s clothes brushes her
cheek.

WORKER (0.S.)
Jade? | got more-

Jade pulls a key from her belt and turns the machine on.

JADE
Like magic.

Jade turns and walks out of the building.
Ruth watches her go as the machine judders to life.
She picks up the coins. She hears Jade laughing outside.

Ruth looks at her washing machine, it moves the clothes
rhythmically, water churning like waves.

The machine continues turning over and over- over and over-

INT. THE SAHARA - EVENING 28
Tom sits opposite Ruth at the table. He is taking spaghetti
from a saucepan and making a sandwich of It between two
slices of white bread.

Ruth watches him closely.

He bites into his spaghetti sandwich. Tom nods as he chews
his mouthful. He gestures to the van, it is a lot neater.

TOM
It looks really good.

16.



RUTH
I put a few of my things out.

TOM
Did you speak to Shirley?
RUTH
Not yet, 1°11 do it tomorrow.
TOM
What have you been doing all day?
RUTH
Nothing.
TOM

Coz i1f you leave i1t too long then
she® 1l charge you site fees and
we’re already paying gas and water-

RUTH
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Tom puts his hands out to her across the table.

TOM (CONT’D)
Dance with me.

She shakes her head. He starts to dance on his own, making a
fool of himself to make Ruth laugh.

He puts his hands out to her again but she refuses again.

Tom shrugs and continues to dance by himself, singing along
to the words.

As the music rises, he stands up on the bench and dances.
Ruth can’t help but laugh.

He steps down and pulls Ruth up so that she is dancing with
him. She hugs him. Tom keeps moving to the music and Ruth
clings to him, a grin spreading across her face.

Then Ruth sees her own hair lying across his shoulder. A tiny
frown forms on her brow, she bites into his shoulder.
Pressing her teeth iIn. Hard.

TOM (CONT”D)
Ow!

Tom pulls her off him so he can look at her.

TOM (CONT’D)
What the fuck?

Ruth is serious. Then she buries her face iIn his chest and he
hugs her again in a kind of awkward embrace.
INT. BATHROOM, THE SAHARA - NIGHT 29

Ruth brushes her teeth with Tom’s toothbrush. She checks her
teeth afterwards.

She meets her own eyes in the mirror. She looks at herself
from different angles. The tap is still running.

She puts the toothbrush back in the pot and walks to the wall
where she can lean against it.

She closes her eyes and focusses. We see that she has her
hand down her pants and is masturbating, a frown on her face.

After a while she turns off the tap, switches off the light
and leaves the bathroom.

18.



30 INT. BEDROOM, THE SAHARA - NIGHT 30
Ruth walks back into the bedroom, gets into bed with Tom. *

Tom pulls her towards him and kisses down her neck. Ruth lets *
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37

EXT. OFFICE OVERLOOK - DAY 35

Ruth walks down to the office. There are a few cars parked
outside packed with luggage.

EXT. PARK OFFICE - DAY 36

Ruth walks past the park office, past the FAMILIES milling
around the cars.

She walks up to the window but 1t looks busy inside the
office. She turns away and walks on past.

EXT. PLAYGROUND - DAY 37

Ruth plays with a strand of her own hair, she winds it around
her fingers, making them go white.

She sits on the climbing frame in a small playground that
looks out over the sea.

Two SURF INSTRUCTORS make their way up from the beach
carrying a selection of bodyboards. Trailing behind them is
Kippa. She wears a rash vest and drags a bodyboard behind
her.

KIPPA
Hi .
Kippa stops and looks at Ruth.
KIPPA (CONT”D)

IT someone says hi the nice thing
to say is hi back.

RUTH
Hi .
KIPPA
What are you doing?
RUTH
Just sitting here. What are you
doing?
Kippa looks at Ruth.
KIPPA

Keeping busy.

RUTH
Have you been surfing?

20.
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K1PPA

No. Have you? *
RUTH

No.
KI1PPA

Well I can lend you some stuff, if

you want to go, I help out at the *

surft school. *
RUTH

Thanks.
KI1PPA

You can swim, right?
Ruth thinks about how she is going to respond.

KIPPA (CONT”D)
You"re kidding me? You can’t swim?

RUTH
I did learn but I couldn’t get my *
head under.

K1PPA
Because you’re scared?

RUTH
I don’t know. *

Kippa gives Ruth a sideways look. Then she continues on her
way -

KIPPA
You should get Tom to teach you.

Ruth watches Kippa catch up with the iInstructors.

She jumps down from the climbing frame and heads down the
path to the beach.

EXT. LOOK OUT - DAY 38

Ruth gets to a crest iIn the dunes that looks out over the
vast beach below.

She stands there looking out at the blue, breathing in the
breeze and the view.

21.



38A EXT. THE SAHARA - DAY 38A

Ruth is saying goodbye to Tom on the steps of the van.

RUTH
Are you going to be working all
day?

TOM
I am.

Tom kisses her goodbye.

TOM (CONT”D)
See you this evening.

Tom walks away. Ruth lingers in the doorway and then goes
back inside.

21A.
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EXT. THE SAHARA - DAY

39



The worker seems to be giving her directions. Ruth watches
the girl walks away, into the park.

Ruth pulls herself together and follows.

The girl is some way ahead of Ruth and a few rows of vans
away. Her gait is confident and her arms swing by her sides
and her long hair sweeping back and forth across her back as
she walks.

The girl turns down a rougher, grassy path along the side of
a van and disappears.

Ruth crosses the vans and walks to where she lost sight over
her, rounding the corner.

The girl”’s hand the last to disappear: she has bright red
fingernails.

Ruth gets to the corner, a thread of red hair is caught in
the van.

Ruth pauses, building courage. She steels herself and
quickens her pace, jogging down the path after the girl.

Ruth gets to the end but when she emerges, she can®t see the
girl at all.

Ruth looks around for her but can’t see her anywhere. Ahead
of Ruth are various vans that the girl might have gone into.
Ruth approaches one of them, hovering outside but some small
dogs start yapping loudly from inside and Ruth moves away.

She walks up to the next van and looks through the window
into the van: her own reflection surrounded by colourful
flowers that are In a vase on the windowsill. Ruth"s eyes are
bright, her cheeks pink but she can"t see anything.

Feeling that she has lost her, Ruth wanders through, she
looks out to sea.

Then in the reflection of the window of another van she sees
the girl, walking away, on the other side of the row.

Ruth follows the girl.

But TWO WORKERS approach with some scaffolding poles and
rolls of plastic, obscuring her view.

She looks again and can"t see the girl anymore. She heads in
the direction she was going 1in.

23.
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EXT. FUMIGATION VANS - DAY 43

Ruth emerges in an area where there are about twenty vans
which are being covered in polythene. It flaps noisily iIn the
wind as some WORKERS are clipping it to the vans.

Some men pass by carrying a sheet of plastic that distorts
her view. She thinks she sees someone but when she gets there
she sees 1t was just another worker.

Ruth looks down each corridor of vans, hoping she might see
the girl again.

She looks around, there are CCTV cameras looking onto the
area.

She gets to the end of the area of vans, in front of her is a
grassy ridge which is too steep to climb up: Ruth sits down,
she has lost her.

Then a dog barks.

Ruth looks up to see a large ALSATIAN standing at the end of
the row, barking aggressively at her.

Ruth gets up and walks away from the dog. She gets to the
next row but the dog is there again. It stares at her. Then
It starts to run at her-

KAl (0.S.)
Shadow! Shadow!

The dog stops and lies down, its ears back against its head,
still focused on Ruth.

Kai walks up to the dog and picks up the chain that drags on
the ground behind him.

KA1 (CONT”D)
You silly dog, it’s just Ruth.

Kai and the dog approach Ruth, who s uncertain of the
animal .

KA1 (CONT’D)
Let him get to know you.

Ruth allows the dog to sniff her. The dog then sits down and
looks at Kai.

KAl (CONT’D)
Good.

24.



Kai i1s smoking a spliff. He offers it to Ruth, she shakes her
head.

He starts walking, and Ruth follows, still wary of the dog.
He bangs on the side of one of the vans.

KA1 (CONT’D)
We”re fumigating these vans. Fleas,
ticks, wasps, that kind of thing.
Mice, termites.

RUTH
Are they all empty?

KAI
Yep. They’re rentals, everyone’s
out, iIt’s just the residents now.

Ruth nods.

RUTH
Do you know where Tom is?

Kail shrugs.

RUTH (CONT’D)
Did you see that girl asking for
directions?

KAI
No.

RUTH
She was here a moment ago.

KAI
Dog walkers wander up off the beach
sometimes.

RUTH
I thought maybe she was looking for
someone, or maybe she was lost.

KAI
Shadow”d find her. Wouldn’t you
boy? He can pick up a scent a mile
off. If it’s damp and there’s no
wind, he can pick up scents that
are two weeks old, they just sit
there, hovering above the ground.

Ruth looks at the dog who is sniffing at the air.

25.



KA1 (CONT”D)
Right now he can smell your cunt.

Ruth looks at Kai, shocked he just said that.

He looks back at her, his expression is blank. He continues
walking.

Ruth stops, letting him walk away from her.
KAl (0.S.) (CONT’D)
The lady-boss wants to speak to
you, get you stripping vans.

Ruth watches him go, shaken and angry.

INT. PARK OFFICE - DAY 44

Ruth stands in the office. It is closed and the lights are
off.

She listens: nothing.

Ruth walks to the door that connects to Shirley’s house and
knocks.

INT. SHIRLEY?S LIVING ROOM - DAY 45

Ruth sits in Shirley’s living room. It has thick carpets,
patterned curtains and various whale ornaments dotted around
as well as a few crystals. An indoor water feature makes a
continuous trickling noise.

Shirley sits in an arm chair with a tray in front of her
eating strawberries and cream, her slippered feet up on a
poof.

SHIRLEY
Have you been enjoying it here?
RUTH
Yes.
SHIRLEY
You haven’t been homesick the past
week?
RUTH
No.

Shirley takes another mouthful of strawberries and cream.

26.



SHIRLEY
What kind of jobs have you done
before?

RUTH
My aunt has a bakery, 1 worked
there every summer, that’s it.

SHIRLEY
Strict health and safety in a
bakery.

RUTH
Yeah.

SHIRLEY
You see normally we hire a working
co 0 O 12 180g



SHIRLEY
It’s not ringing any bells.

RUTH
She®"s not a day worker?

Shirley eats the final mouthful of strawberries and cream and

puts the bowl on the side.

SHIRLEY
No.

Ruth nods, she puts the piece of the puzzle back down, not in

place.

SHIRLEY (CONT’D)
You can see them sometimes off the
coast.

Ruth looks up at Shirley.

SHIRLEY (CONT’D)
Whales. Look at the box.

Ruth turns over the box that the puzzle was in, there is a

large whale leaping out of the water.

SHIRLEY (CONT’D)
Great isn’t it?

Ruth nods. She bites her nails.

SHIRLEY (CONT’D)
You scared of the water?

RUTH
No.

SHIRLEY
Kippa said you®ve never been in.

RUTH
Not in the sea.

SHIRLEY
The sea is very healing. After |
learned to swim I was no longer
afraid of dogs.

Ruth isn"t sure what to make of this.
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SHIRLEY (CONT’D)
For most people the biggest fear is
taking their feet off the bottom
when they have nothing to hold on
to. It’s unnatural.

RUTH
I don"t think I got that far.
SHIRLEY
I was a late bloomer too. The best
of us are.

Shirley smiles at Ruth, a kind of forced smile.
SHIRLEY (CONT’D)
Right. Would you be a dear and put
this iIn the kitchen?
Shirley holds out her bowl.
Ruth gets up.

RUTH
Do you know where Tom is?

Ruth smiles and takes the bowl, it iIs stained red with the
juice of the strawberries.

SHIRLEY
I think he asked for the afternoon
off. There"s good surf.

Ruth tries to contain her rising alarm.

EXT. PARK OFFICE - DAY 45A
Ruth leaves the park office.

Jade walks past, heading inside.

EXT. PATH TO BEACH - DAY 46

Ruth walks fast down a sandy footpath that winds through the
grasses.

A big wide of the dunes stretching out.
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EXT. BEACH - DAY

Ruth stares out at the ocean. White crested waves are
breaking onto the sand.

47
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Out to sea, a SURFER waits. It is impossible to see who it
might be.

Ruth has her shoes on. Sea water comes near her foot, Ruth
steps backwards.

Big wide of the beach.

INT. THE SAHARA - DAY 48
Ruth stares at Tom’s surfboard and wetsuit that are still iIn
the room, untouched.

INT. THE SAHARA - EVENING 49

The lights are off in the van apart from Ruth®s nightlight
that she brought from home.

Ruth sits at the window, looking out through a gap in the
lace curtains. The sky is a deep blue colour, the light is
fading, the day is on its way out.

The curtain brushes against the skin of her arm, bringing up
goose bumps.

Ruth sees Tom approaching the van. He passes out of view but
she keeps looking out, looking for someone else-

The beaded curtain shakes and the door opens.

TOM
Hello baby.

RUTH
Hi .

TOM

Why are you in sitting the dark?
He switches a light on and smiles at her, a warm grin.

He walks over, sits down at his usual seat and starts to
unlace his boots.

RUTH
Where have you been?

TOM
Kai sent me to pick up a new
chassis but the man wasn’t there,
he hadn”t even bloody rung him.
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TOM
That”s great.

Ruth nods, an uneasy tension between them.

INT. RENTAL VAN - DAY 50
Patterned fabric: Ruth pulls the cover off a long sofa
cushion, i1t is unwieldy and she yanks at it and rips it
sligitthjlea between thevrl 9.

She goes to the door and flings the cover onto the grass
outside, where the pile of sheets and towels are.

Outside another WORKER (female, 50s) walks past carrying a
pile of linen.

Ruth goes back inside. She walks to the back of the van.

Hanging in the hallway is a fur coat. Ruth looks at it. She
touches it.

She walks into the bedroom and starts unhooking the curtains.
She gets one off.

She puts 1t down on the bed and goes back to the fur coat
that is hanging up. She pushes her hand into the fur.
EXT. PAY PHONE - DAY 51

The pay phone i1s stationed on the side of a pebble-dashed
building.

Ruth stands with the phone to her ear, looking out, she can
just see the sea between the buildings. It is a grey, drizzly
day.

She bites her nails. She faces the wall, inspecting the
pebble-dash.



RUTH (CONT~’D)
It’s nice. It’s right by the sea
and there’s these big sand dunes.
It"s quite wild, there’s stoats.

Ruth bites her nails.
RUTH (CONT’D)
I don"t think they are dangerous,
that®s not-
She listens, looking out at the grey sky, it is drizzling.

RUTH (CONT?’D)
They”’ve given me a job.

In the distance Ruth sees Tom and Kai walk past with surf
boards, on their wa0.0lvtnglbeach.

RUTH (CONT”D)
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Ruth walks through. There is no one there. She carries the
box upstairs.

INT. UPSTAIRS, CABIN STORES - DAY 54
An apex room that is used as a store.

Ruth sits on the floor with the box sorting the contents into
different shelves: cutlery, salt shakers, egg cups-

The SOUND of someone in the store room below.

Ruth pauses what she is doing and listens, there are muffled
voices. She continues.

Something falls over downstairs and there is a shout.
Ruth gets up and walks back to the stairs.

Cautiously, she walks down the staircase.

INT. CABIN STORES - DAY 55

Ruth rounds the corner to see Kippa with packets of laundry
on the floor around her.

Ruth smiles.

JADE
Find it funny, do you?

Ruth turns, Jade is watching her from behind the stairs. She
walks over and helps Kippa pick up the fallen laundry.

KIPPA
It was too high.

JADE
No kidding.

Ruth walks over to help, she picks up some sheets that have
burst out of their plastic wrapper.

JADE (CONT’D)
Here, give those to me.

Ruth gives the sheets to Jade, Ruth gets an electric shock.

RUTH
Ow! You gave me an electric shock.
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JADE
It’s the polythene.

Ruth watches Jade walk away, to the machine.

KIPPA (0.S.)
Can you put this on the shelf?

Ruth takes the packet from Kippa and puts it up on the shelf.
And another one.

KIPPA (CONT’D)
(Calling to Jade)
Jade, 1’m off, okay?

JADE (0.S.)
Thank God for that.

Kippa grins at Ruth and skips out of the stores. There are a
few more packets on the ground that Ruth puts back on the
shelf.

She can see Jade pressing the sheets into plastic wrappers.
Jade is focussed and assured, she flicks her hair out of her
face as she works.

Ruth walks over to her and sits on a stool. She fiddles with
the plastic sheeting.

RUTH
Is she your sister?

JADE
Kippa? No she lives with her
grandparents, she just likes to
help out, i1t stops her getting
bored.

Jade presses the machine onto the sheets, she has lilac nail
varnish on.

Jade lifts the machine up and pulls out the packaged linen.
JADE (CONT”D)
You put them in, pull that over,
and then you press.
Jade presses and then lifts the machine up again.

JADE (CONT*D) (CONT’D)
Have a go.

Ruth stops biting her nails and steps forward to give it a
go.
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JADE (CONT”D)
Put them in, pull it over and then
you press.

Ruth presses the sheets. A hiss and a little smoke rises.

Jade steps forward and takes the package out.

JADE (CONT’D)
Perfect.

Ruth pulls in another pile of linen.

RUTH
How long have you been working
here?

JADE
I1’ve been here a year. 1 came to
look after my Nan but she’s gone
now.

Ruth presses the pile.

JADE (CONT’D)
What about you?

Ruth flushes.

RUTH
What about me?

JADE
I don”t know, is it your life’s
dream to live here?

Jade picks up the linen Ruth has pressed. She turns away and

takes the linen onto the shelf.
Ruth starts to bite her nails.
JADE (CONT’D)
You should really stop biting those
nails.

Ruth’s face.

EXT. CABIN STORES - EVENING
Jade and Ruth leave the building and Jade locks up.

The street lamps are flickering on and the sky is pink.

56

36.

*



57

58

59

60

They head off. Ruth glances at Jade as they walk side by
side.

EXT. LAMP POST - EVENING 57
Ruth and Jade get to a lamp post and take the turning towards
Jade’s van.

EXT. ROUTE TO JADE"S - EVENING 58
Jade and Ruth walk down a row of caravans.

Ruth looks at Jade, Jade looks back at her.

EXT. JADE’S VAN - EVENING 59

Jade and Ruth approach Jade’s van which overlooks the sea.
Jade waves at an ELDERLY COUPLE who sit watching the sunset.

It is well-lived In and there are plants outside.

Jade reaches into one of the plant pots and pulls out a key.
She opens the door and Ruth follows her inside.

INT. JADE’S VAN - NIGHT 60
Ruth sits In a barber®s chair staring up at the opposite
wall. Next door Jade bangs around in the kitchen making

drinks.

Opposite Ruth are shelves of polystyrene heads that each have
different wigs - blonde, curly, dark, short.

One of the wigs has long, copper-red hair.
Ruth stands up from the chair to have a closer look.

JADE (0.S)
Some people think they’re freaky.

Jade emerges from out back holding two glasses of coke and
ice. She gives Ruth one of the drinks.

JADE (CONT’D)
It’s real human hair.

RUTH
What do you do with them?
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JADE
I sell them.

RUTH
Did you make them?

JADE

Yeah. | started making them for my

Nan and now 1 make them for the

hospital. It’s peaceful. It takes

forty thousand knots to make one

wig-
Jade moves around the room, tidying things up. Her van is a
hair and beauty palace, full of equipment and products.

JADE (CONT’D)
Sorry it"s a shit hole, people
don"t come in here in the winter.

Ruth watches her. She takes a sip of her drink. She winces,
the drink has a ton of whiskey in iIt.

RUTH
Do you ever wear them?

JADE
No.

Jade switches on the vanity mirror.

JADE (CONT”D)
Have a seat.

Ruth sits back down and looks at herself, the surrounding
bulbs cast a bright glow onto her face.

RUTH
It"s like a movie star™s mirror.

JADE
You see your skin in a truer light,
no shadows.

Ruth moves her head from side to side, having a look at
herself. Her eyes move to Jade.

Jade gets out an acrylic nail set.
JADE (CONT’D)
We’re doing tips, not the long

ones, just something to make them
look nice.
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RUTH
I look like a stupid kid that’s
dressed up when 1 put make-up on.

Jade walks over to her and takes Ruth®"s hand. She holds a
medium-length nail onto the end of Ruth’s finger for size.

Ruth
Jade

Ruth
Jade

Ruth
Jade

Ruth

Ruth

JADE
Trust me, 1 didn’t get into this to
make women look stupid.

looks up at Jade, still unsure what to think of her.
pulls out a drawer which is filled with nail varnishes.

JADE (CONT’D)
Here, pick one.

looks inside, there are hundreds of colours.

moves off again.

JADE (0.S.) (CONT’D)
1”1l give you some acetone soO you
can have your own stumps back
whenever you want.

picks up an orange one.
comes and sits down next to her.

JADE (CONT’D)
That”s Tangerine Dream.

picks up another.

JADE (CONT’D)
Parisian gala.

picks up another.

JADE (CONT’D)
Mist on the moors. Remember, it’s
not what i1t looks like, 1t’s how it
makes you feel.

Ruth sees a scarlet red one, like the copper-haired girl was
wearing.
Ruth picks it out. She looks at the label.

RUTH
Scarlet sunrise.
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Jade smiles at her.

JADE
That*s my favourite too.

C/U of nails being stuck onto Ruth"s stumps.
Jade is precise and methodical.

Ruth watches closely. Then her eyes drift up to Jade, who is
concentrating hard.

Jade finishes the nail, she looks at Ruth, who looks back at
her a moment and then away, down to the nails.

Jade continues looking at her for a serqdto the nails.



She rakes her nails down his chest. Quite hard.

TOM (CONT”D)
Ow.

Ruth looks at him, trying to judge if it was a good “ow” or a
real one. She reaches forward and rakes her nails down him
again.

Tom stops her, holding her wrist, looking at her fingers.

Ruth leans in and kisses him. Tom kisses back momentarily but
then he pulls back so he can look at her.

TOM (CONT”D)
What’s going on?

Ruth slides off his lap and undoes his fly. She starts to
pull his boxers down.

Tom puts a hand on Ruth’s to stop her.

TOM (CONT’D)
Wait.

But Ruth continues, she takes his boxers down and stops a
moment.

Ruth leans into his lap and Tom closes his eyes as she starts
to moves slowly up and down, her hands on his stomach.

Gradually, Ruth stops moving - it isn’t working.

TOM (0.S.) (CONT’D)
Sorry-

Ruth stays where she is, motionless, her face on his thigh.
His hand reaches to her and he touches her hair.

TOM (CONT’D)
Come here-

Ruth sees her finger nails on his thigh and closes her hand
so she can no longer see them.

She allows Tom to pull her up towards him.

They sit next to each other on the sofa, watching TV, shy
about the failure.
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INT. CABIN STORES - NIGHT 63
Interlude 3: the cabin stores at night. The sheets lie in
their polythene wrappers. One slides off the shelf onto the
floor.

INT. BEDROOM, THE SAHARA - NIGHT 64

It is dark and quiet in the caravan. The distant sound of
wind and the sea.

Ruth lies awake next to a sleeping Tom. She is agitated.
She turns onto her side, facing away from him.

She looks at her nails. She touches them to her lips. She
closes her eyes, feeling the smooth nails against her mouth.

She stops. She opens her eyes. Looks at them.

She gets out of bed.

INT. THE SAHARA - NIGHT 65
Ruth pads through the van.

The acetone that Jade gave her is on the kitchen counter.
Ruth unscrews the bottle and pours some into a glass. Some
spills onto the draining board as she does so.

Ruth pushes her fingers into the glass and waits, staring out
of the window into the night.

There is a faint rustle from outside.
Ruth tries to see in through the dark.

The rustle gets closer and closer, it moves down the side of
the van and goes underneath.

Ruth looks at the floor in the living room where she last
heard the sound.

The rustle gradually moves towards her. Then it stops right
where she is standing.

Her hand still in the glass, Ruth carefully steps backwards,
away from the rustle.

She waits. Nothing. The liquid has turned red.
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Ruth steps back to where she was standing and pulls her
fingers out of the acetone.

