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PRE-CREDITS

EXT. VARIOUS./BUILDING SITE. EDINBURGH. NIGHT 1. 21:011 1

Over MUSIC...

THE CRAMPS - HUMAN FLY

We drift through darkened Edinburgh streets. 

It’s late, quiet. Dark. Until we find...

A bill board. 



GU







GUILT 2: Episode 1 - "A New Leith"          5.

ERIN
Where have you been? 

ADRIAN
I couldn’t sleep. 

ERIN
Clearly. 

ADRIAN
I went out. And one thing led to 
another, but the important thing is 
that this...

He means

npggga 
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They hear footsteps above them in the corridor. Passing the 
cellar door. 

They look up. Erin’s left it slightly ajar. They see the 
shadow pass. 

He walks on. There is some respite, some hope. And then the 
footsteps return to the door. And the shadow opens it. 

He walks down the stairs into the darkness. Erin backs into a 
hiding space. Adrian searches behind him. 

The Man arrives. He’s called JOE, not that it matters yet. 

Joe finds the light switch. And turns on the light.  

Joe is not a big man, not a scary man. But there is a 
calmness to him. Not to Adrian. 

Joe walks towards Adrian, who lifts a cricket bat and says, 
unconvincingly..

ADRIAN
Big mistake, buddy, big mistake.

And Joe lifts a GUN AND SHOOTS ADRIAN IN THE HEAD. 

Adrian drops to the ground, dead. 

Joe turns and makes for the bag and...

Erin emerges and HITS HIM IN THE HEAD WITH A GOLF CLUB. 

Joe falls to the ground, his gun falls from his grip. 

Erin, running on adrenalin and panic, picks it up. She turns, 
faces him, she’s scared, shaking...

ERIN 
OK, listen...

Joe gets up, rushes her...

ERIN (CONT'D)
No.

She waits as long as she can before, with him nearly upon her 
she calls out...

ERIN (CONT'D)
No!

And SHE FIRES THE GUN. 

Joe falls. 

She’s in shock. Fear. Adrenalin courses through her. She 
stands, holding the gun. Joe lies still. 

GUILT 2: Episode 1 - "A New Leith"          7.



GUILT 2: Episode 1 - "A New Leith"          Shooting Script (06.11.20) 8.

A long, long beat. 

Then Erin walks to Adrian. We don’t have to see what she 
sees, but what she sees is conclusive. 

She battles that reality. 

She watches the blood, pooling away from Adrian. It’s 
creeping towards the bag, towards the money. 

She moves the bag

hohe aivvs 
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THE FALL - F-Olding Money.

We are on am empty corridor. That of an institution. 

Pale green walls. Cold. 

The Music BUILDS. 

And then, rounding the corner towards us...

Comes MAX. 

He wears the clothes of an institution. T-shirt. Cheap jeans. 
White trainers. This is not how we know Max.  

We watch him as he walks. 

The same face. The same determination. 

CUT TO:

INT. PROCESSING ROOM. PRISON. MINUTES LATER. DAY 1. 08:04  12 12

Music CONTINUES. 

As Max is processed out of prison. 

He is given his possessions in clear, air-zipped bags. Which 
include the clothes he came in with (a suit).

CUT TO:

13. INT. TOIL

 T2 1 Tf (T) Tj ET BT 2 0 0 12 192 353 Tm /T 12 49j ET BT 12 0/TT2 1 Tf ( ) Tj ET BT 12  T2 1 Tf (T) Tj ET/TT2 1 Tf (T) Tj ET BT 12  12 49j ET BT 12 0P0 1229 353
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He holds it in his hand. 

He looks at it in anger. In wonder. That this is what he has. 
That this is the answer to a question. 

REVEAL that it is a set of keys. 

CUT TO:

EXT. VARIOUS. LEITH. DAY 1. 09:0315 15

In Jump Cuts, Max walks through Leith. 

CUT TO:

IN
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KENNY
No note?

MAX
The keys were the note. 

(moves on)
Kenny, you once suggested to me 
that we work together as partners. 
It is a cause of not inconsiderable 
surprise, that the idea now makes a 
sort of sense. On a business level 
and...

(awkwardly)
On another. 

Max takes a moment to rustle this up...

MAX
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We might recognise Kenny’s car nearby. He lies... 

KENNY
Round the corner. 

She builds confidence, then...

YVONNE
Maybe some t

r

h
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ERIN
I don’t want it. 

ROY
Not like that you don’t. But 
cleaned up, legitimate, it becomes 
something else. It becomes enough 
to repair any damage he’s done, and 
to give you a break from men like 
him.

ERIN
I don’t want it. And I don’t need 
it.

Roy looks at her in question...

ROY 
Really? I heard a
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(MORE)
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INT. MEETING ROOM. CHURCH. DAY 2. 08:2251 51

Where Yvonne is in the chair again. This time with morning 
sun slanting through the window. 

She talks a little hesitantly, a little self-





(MORE)
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YVONNE
(smiles, then)

Fine?

KENNY
(smiles, then)

Good. It’ll be good.

S

S
S

S
S
S

S SS
S

S

S S
S



KENNY (CONT'D)



KENNY (CONT'D)
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More paperwork for you to draw up, 
a wee bit of the old investigatory 
for me... 

Max looks at the card. We don’t see it. And we don’t have to, 
to know that something has gone horribly wrong...

MAX
What...

(pauses, clears throat)
What’s going on here?

KENNY
It’s an owl. 

MAX
I can see the owls. I’d struggle 
not to see the owls.  

KENNY
The owl, as you should really know, 
was the Roman symbol of justice. 
They’d have them caged in their 
courtrooms, which is a wee bit 
cruel right (enough)...

MAX
My issue with the owls, is that 
they are so plentiful.

Kenny lifts, looks at the cards. Beat. 

KENNY
Right, yeah, they’ve gone a bit 
heavy on the owls. 

MAX
We look like a fucking aviary.   

KENNY
Now, now, Max. Let’s stay positive. 
Conan Doyle grew up in a one-bedder 
with no shoes on his feet and a Dad 
in the Royal Asylum, and look where 
he (got to)...

The door opens. 

Roy ENTERS, with Tam. Roy carries a bottle of whisky, Tam 
carries the bag we know. 

For Kenny, this is a moment of terror. 

For Max, this is a moment of hope.

KENNY (CONT'D)
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              **** SCENE OMITTED ****56 56

INT. BU
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And now, for the first time, Roy turns away f

ni
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Max considers. He’s not trying to persuade Kenny here, he 
just knows they have no choice. 

MAX
I can clean it in a day. Our cut 
would be the first step to setting 
up properly. Up town. 

K
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Kenny understands. He dumps the money out the bag, puts the 
tracker back in, and leaves.

IN
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KENNY (CONT'D)
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ERIN
You’re a long way from Leith. And 
your owl sanctuary. 

Max tenses.

MAX
My partner designed the cards. 

(beat)
He’s an alcoholic. 

E
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E
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MAGGIE
It’s alright to aim upwards love, 
God knows I wish I had, but you 
don’t have to settle for that.

ERIN 
(moves it on)

Can you move in with me now, Mum? 

There is a sense that this is not the first time she’s asked, 
and it’s not the first time Maggie’s said no.
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EXT. CALTON HILL. EDINBURGH. EVENING 3. 17:5576 76

On Calton Hill, looking out over central Edinburgh, we meet 
JACKIE (late 50s/60s) walking her dog (West Highland 
Te
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ROY (CONT'D)
People used to say to me, do you 
wish you’d had a boy? To pass it on 
to. But it’s not about sons or 
daughters, it’s deeper than that. 
It’s about what’s inside. And 
you’re forged from steel, Erin. You 
always have been. I’ve seen it in 
you from when you were a wee girl, 
and I see it now, and I saw it...

He points over, to the cellar door...

ROY (CONT'D)
When I was down those stairs over 
there. Thinking about what I told 
you when you were young, that we 
don’t call the police, and how 
that’s still there inside you. 

He looks at his daughter. And he has no defences, no agenda 
other than love and hope as he says...

ROY (CONT'D)
You are me. And I am getting old. 

(beat)
And there is a kingdom. 

(beat)
And it requires an heir.

That was Roy at his most vulnerable. So when, after a long 
beat, and in finality, Erin says... 

ERIN
Thanks for the money. 

We
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86. EXT. BALCONY. TEDDY’S FAMILY HOME. LOCHEND. NIGHT 3.  86 86

The Police have gone. 

Teddy and Jim sit on the balcony. A long beat, then...

JIM 
He’d not have done it. Not like 
that. 

Teddy doesn’t know what to say. 

JIM (CONT'D)
Coward’s way out. 

TEDDY 
He wasn’t 
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Max looks out over Edinburgh. 

A long beat, then...

MAX
Someone told me yesterday that I 
wasn’t capable of guilt. And he was 
right. Feelings like that? Guilt. 
Love. Happiness. They don’t touch 
the sides. I’ve always needed 
something more. Something deeper. 
When I was young, it was fear. Fear 
of bei
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EXT. WASTELAND. LEITH. NIGHT 3. 19:2197 97

MAX (V.O.)
Something to arm me.

Dusk is falling at the billboard. 

A NEW LEITH
And this time, from this angle, we see the same Church in the 
background.

CUT TO:

INT. BEDROOM. TEDD
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MAX (CONT'D)
And I found it. What I needed. 

Max smiles, and there is genuine relief here...

MAX (CONT'D)
Thank God, I found it. 

And this is the Max we know. Focused. Fearless. 

And never more in charge as he says...

MAX (CONT'D)
Revenge.

He hands her a USB stick. This is the conne


