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OPEN TO 
óPREVIOUSLYéô 
CAPTION: 
 
 
 
CUT TO: 
 
RECAP MONTAGE 
WITH VOICE OVER: 
 
 
 
 
 
 
 
 
 
 
CUT TO BLACK: 
 
INT. BEDROOM. 
SARAH'S FLAT. 
LONDON - NIGHT  
 
From SARAH’s bedroom 
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CUT TO: 
 
INT. KENZOôS ROOM. 
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On KENZO and YUTO. 
We follow YUTO as he 
walks out and into the 
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YUTO arrives in the 
doorway.  A beat. 
 
 
 
 
On SARAH. 
 
 
 
 
KENZO looks over then 
back at SARAH. 
 
The TWO BROTHERS 
march to the door. 
SARAH follows them and 
grabs KENZO’s arm. 
 
 
He and YUTO leave. The 
door slams behind them. 
 
CUT TO: 
 
INT. SARAH'S CAR. 
LONDON - DAY  
 
KENZO drives with 
YUTO. When KENZO 
speaks, we get the sense 
he’s trying to convince 
himself as much as 
anyone else. 
 
 
 
 
 
 
 
 
 
CUT TO: 
 
EXT. ROAD. 
COUNTRYSIDE. JAPAN 
- DAY  
 

 
SARAH (CONT’D) (O.O.V) 
…the man I... 
 
SARAH (CONT’D) 
I don’t want anyone else to get hurt. Please. 
 
YUTO (O.O.V) 
Subtitles:  I’ve found the mother’s address. 
 
YUTO (CONT’D) 
Subtilties: It’s a 15 minute drive. 
 
KENZO 
I don’t want anyone else to get hurt either. 
 
SARAH 
Kenzo. Don’t do this. 
 
KENZO 
I’m going to fix this. I promise. 
 
 
 
 
 
 
 
 
KENZO (CONT’D) 
Subtitles: We’re doing the right thing. 
 
YUTO 
Subtitles: Yeah. 
 
KENZO 
Subtitles: Sarah’s worried, that’s all. But we 
have to do something. Don’t you think? 
 
YUTO 
Subtitles: Yeah. 
 
KENZO 
Subtitles: Yeah. 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



Giri / Haji ʹ Episode 7 



Giri / Haji ʹ Episode 7 Post Production Script (UK TX version)  Page 10 
Programme ID: DRII696D/01 

 

Prepared by Anastasia Kyriacou (07958 664 704) 
  Page 10 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
REI heads out of the 
restaurant. NATSUKO 
continues to scour the 
menu. 
 
CUT TO: 
 
EXT. ROADSIDE DINER. 
JAPAN - DAY  
 
REI walks away from the 
diner. She has her phone 
out and finds the contact 
for KENZO. Her finger 
hovers over the call 
button. She presses it. 
The phone rings. 

 
NATSUKO 
Subtitles: What’s wrong with your milk? 
 
REI 
Subtitles: Let her do what she wants. 
 
NATSUKO 
Subtitles: How much does this cost? You’re 
buying something your body makes for free.  
 
EIKO 
Subtitles: Do you have an opinion on 
everything? 
 
NATSUKO 
Subtitles: Why would I not? What kind of life 
would that be? Do you see something and 
think, “Oh, I have absolutely no opinion on 
that”? 
 
EIKO 
Subtitles: Why not give it a go? You might find 
some peace. 
 
NATSUKO 
Subtitles: From an old woman to a young 
one... you’ll never find peace. Never. It doesn’t 
exist. Where’s the waitress? I’m ready to order. 
 
REI 
Subtitles: I forgot something in the car. Order 
me anything, I don’t mind. 
 
NATSUKO 
Subtitles: She says order her anything, but 
she doesn’t mean it. Whatever I choose will be 
wrong. 
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To EIKO. 
 
 
 
 
REI re-enters the diner 
and sees the man holding 
EIKO. KEIICHI looks at 
REI. EIKO breaks free of 
his grip and walks away. 
He smirks. 
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The other DINERS look 
at him, some in revulsion, 
some laughing. He pulls it 
off and yelps. He throws it 
on the table and runs out 
of diner.  
 
CUT TO: 
 
EXT. ROADSIDE DINER. 
JAPAN - DAY  
 
KEIICHI runs out to his 
motorbike and stops 
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TOSHIO sits opposite, 
squashed between YO 
and TAKASHI as they 
drive through London. 
TOSHIO is on the phone. 
 
 
 
 
 
 
 
 
 
CUT TO: 
 
INT. SARAH'S CAR, 
LONDON - DAY 
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INT./EXT. IAN'S MUM'S 
FLAT. LONDON - DAY  
 
KENZO rings the bell. 
 
 
 
 
 
KENZO looks through the 
letter box. 
 
 
KENZO steps away from 
the door. YUTO comes to 
the door with a brick and 
smashes the window. He 
turns to KENZO. 
 
CUT TO: 
 
INT. HALLWAY/LIVING 
ROOM. IAN'S MUM'S 
FLAT. LONDON - DAY  
 
The TWO OF THEM 
enter. KENZO follows 
YUTO into the LIVING 
ROOM. It’s clearly where 
IAN has been staying. His 
stuff is there, the duvet on 
the sofa. YUTO starts to 
rifle through the things. 
 
 
 
Reluctantly, KENZO 
begins to look around. 
YUTO glances at a photo. 
A group photo of IAN and 
SARAH and ANGLING 
and some other COPS, in 
their uniforms, but 
relaxed. He shows it to 
KENZO. 
 
KENZO wipes their 
fingerprints off the picture 
with his coat. 

 
 
 
 
KENZO 
Subtitles: Just remember an old lady lives 
here. 
 
YUTO 
Subtitles: Don’t punch the old lady. Got it. 
 
 
YUTO (CONT’D) 
Subtitles: Let me see. 
 
 
 
YUTO (CONT’D) 
Oops. 
 
 
 
 
 
 
 
 
 
 
 
 
 
KENZO 
Subtitles: He’s not here. 
 
YUTO  
Subtitles: Maybe the photos are here. 
 
 
 
 
 
 
 
 
KENZO 
Subtitles: This is stupid. If he’s going to report 
this, we should stake out the police station. 
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EXT. SARAH'S FLAT. 
LONDON - DAY  
 
SARAH answers the 
door. TAKI and RODNEY 
are standing there. 
 
SARAH’s face. She can’t 
hide the worry. 
 
CUT TO: 
 
INT. SARAH'S FLAT. 
LONDON - DAY  
 
SARAH runs down the 
stairs pulling on her coat. 
RODNEY is at the bottom 
of the steps. 
 
 
 
 
 
 
On SARAH. 
 
 
 
 
SARAH looks at TAKI.  
To RODNEY. 
 
SARAH exits. RODNEY 
looks over at TAKI and 
frowns. 
 
CUT TO: 
 
EXT. ROADSIDE DINER 
CAR PARK. JAPAN - 
DAY  
 
SHOJI and HIROSHI pull 
into the car park. A 
MECHANIC works on 
chanl5ull 
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A police car is parked in 
the car park as well. 
HIROSHI and SHOJI 
regard it all with interest. 
 
CUT TO: 
 
INT. RENTAL CAR, 
JAPAN - EVENING  
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A beat. 
 
 
 
 
 
 
IAN pushes a folder 
across the table. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
IAN 
Yeah well it might stay that way. It’s not a 
million miles from Pentonville. 
 
SARAH 
Don’t gloat, Ian. 
 
IAN 
I’m not gloating. Believe me, this don’t bring 
me any joy. 
 
SARAH 
Then why do it? You’re not a malicious man. 
 
IAN 
You don’t know what kind of man I am. 
 
SARAH 
Yes, I do. 
 
IAN 
No. You don’t. I spent eighteen months locked 
in a cage with people bouncing my head off the 
walls for fun. That sort of thing changes a man.  
Maybe I became something else in that time… 
Maybe you did too. Half of London’s looking for 
this guy and he’s, he’s what, just hanging out 
in our... in your home. 
 
SARAH 
It’s hard to explain. 
 
IAN 
Yeah well, I’d be fucking astonished if it wasn’t. 
 
SARAH 
I got caught up in something. I think you know 
what that feels like. 
 
IAN 
Yeah. I do. I did a bad thing. And I was 
punished. But my intentions were pure. I mean, 
you’re given shelter to a murderer. 
 
SARAH 
It’s more complicated than that. Will you let me 
try and explain- 
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He emerges triumphantly 
with something - TIFF’s 
sock, and the drugs 
within. He takes out a 
bag. 
 
 
 
CUT TO: 
 
EXT. STREET. LONDON 
- DAY  
 
RODNEY walks along 
with purpose. 
 
CUT TO: 
 
INT. THE ROSEMARY 
BRANCH PUB, 
LONDON - DAY  
 
TAKI enters the pub, 
nervously. She has a 
hoodie on, trying to be 
inconspicuous. She spies 
SARAH sitting at the far 
end of the pub with her 
back to her.  
 
TAKI takes a seat behind 
them, out of SARAH’s 
eye line. 
 
 
 
SARAH reaches across 
and takes his hand. He 
looks at it. 
 
CUT TO:  
 
INT. SARAH'S CAR, 
LONDON - DAY  
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INT. EUSTON STATION, 
LONDON - DAY  
 
TOSHIO stands by the 
entrance to the platform 
and looks around. 
FUKUHARA wonder 
around the station. 
TOSHIO checks his 
watch. 
 
CUT TO: 
 
EXT. ROAD OUTSIDE 
EUSTON STATION. 
LONDON - DAY  
 
KENZO gets out of the 
car and YUTO moves to 
the driver’s seat. 
On YUTO. 
 
 
 
 
 
 
 
 
 
KENZO heads towards 
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CUT TO: 
 
EXT. SARAH'S CAR. 
LONDON - DAY  
 
YUTO drives fast around 
London, through a 
puddle. 
 
CUT TO: 
 
EXT. COUNTRY ROAD. 
JAPAN - DAY5 13C605tAe
W*
58.1434 690.12 re
W* n
BTe
W* n
BT
/F4 12 Tf63.
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YO and TAKASHI have 
arrived on the scene as 
well. He’s outnumbered. 
He gives his phone to 
JIRO. 
 
 
From TOSHIO. 
 
CUT TO: 
 
INT. THE ROSEMARY 
BRANCH PUB. 
LONDON - DAY  
 
TAKI sits listening to 
SARAH and IAN’s 
conversation. 
 
IAN’s eyes are red. He 
shakes his head. 
 
 
 
 
 
 
 
 
On TAKI. 
 
 
 
 
 
 
From IAN, emotional. 
 
CUT TO: 
 

 
JIRO 
Subtitles: I need your phone. 
 
TOSHIO 
Subtitles: Why? 
 
JIRO 
Subtitles: I don’t want you contacting him 
again. We’re doing things our way now. 
 
 
 
JIRO (CONT’D) 
Subtitles: Don’t look so miserable, Detective. 
This’ll all be over soon. We’ll get to him 
another way. 
 
 
 
 
 
 
 
 
IAN (O.O.V) 
Tell me the truth. Did you even care about the 
corruption… 
 
IAN (CONT’D) 
…or is it just… that I’d cheated on ya’? 
 
SARAH 
Do you care that I’ve broken the law, or do you 
just care that I put you in jail? 
 
IAN 
It’s mainly the jail thing, I’m not gonna lie. 
 
SARAH (O.O.V) 
I heard that Joyce stuck around. 
 
IAN 
Yeah. Yeah it turned into... something. I don’t 
know. She came and visited me while I was 
away. 
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On REI. 
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On REI and NATSUKO. 
 
 
 
 
 
INTERCUT WITH: 
 
 
 
 
 
 
 
EIKO has already handed 
the phone to NATSUKO. 
 
 
 
 
 
INTERCUT WITH: 
 
 
 
 
 
 
INTERCUT WITH: 
 
 
 
YUTO, choked up, hangs 
up the phone. 
 
INTERCUT WITH: 
 
REI, NATSUKO and 
EIKO drive on. 
 
EIKO and REI smile. 
 
 
 
 
 
CUT TO: 
 
 

 
EIKO (CONT’D) (O.O.V) (INTO MOBILE 
PHONE) 
Subtitles: Now…  
 
EIKO (CONT’D) (INTO MOBILE PHONE) 
Subtitles: …you’re finally going to man up…  
 
EIKO (CONT’D) (THROUGH MOBILE 
PHONE) 
Subtitles: …and apologise to your mother.  
 
YUTO (INTO MOBILE PHONE) 
Subtitles: What? Eiko, no, it’s not the right
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EXT. JAPAN - EVENING 
 
Establishing shot. 
 
CUT TO: 
 
EXT. SARAH'S CAR, 
LONDON - DAY 
 
Through the wing mirror 
we can see YUTO crying. 
 
CUT TO: 
 
EXT. STREET OUTSIDE 
POLICE STATION, 
LONDON - DAY  
 
ANGLING walks along, 
back to the office. He 
suddenly freezes - he’s 
approaching SARAH’s 
car and can see YUTO 
sitting in the driver’s seat.  
ANGLING stares at 
YUTO, who looks up. The 
two MEN making eye 
contact. ANGLING tries 
to pretend he hasn’t 
recognised YUTO. He 
walks on, past the car, 
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On 
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SARAH laughs. 
 
 
 
 
 
He gets up. 
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IAN is getting desperate. 
He pulls away. 
IAN isn’t looking where 
he’s going. He twists and 
turns and stumbles 
back... Back into the road 
and into the path of an 
oncoming car. IAN 
shar12 re
W* n
BT
/F3 12 Tf
1 0 0 1 142.1 647.5 Tm
0 g
0 G
[(I)8(A)-2(N )] TJ
ET
QsO8879
Bw 12 0 0 1 63.264 716.5t2 re
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BT
/F3 12 Tf
1 0 0 1 142.1 647.5 Tm
0 gL4 69scre8873] TJ
ET
Q
q
58.104 79.08 148.34 690.12 re
W* n
BT
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YUTO sat in SARAH’s 
car in a car park on his 
mobile. 
 
YUTO looks behind him. 
 
INTERCUT WITH: 
 
KENZO on his phone. 
 
INTERCUT WITH: 
 
YUTO hesitates, then 
gives in. 
 
INTERCUT WITH: 
 
KENZO on his phone. 
 
KENZO hangs up and 
runs in the direction of the 
car park. 
 
CUT TO: 
 
INT. SARAH'S CAR. 
LONDON - DAY  
 
ANGLING is lying in the 
back of SARAH’s car, 
blindfolded, hands tied. 
 
 
 
 
On YUTO. 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
KENZO (THROUGH MOBILE PHONE) 
Subtitles: What did you do? 
 
 
YUTO (INTO MOBILE PHONE) 
Subtitles: He’s sitting in the back seat. 
 
 
KENZO (INTO MOBILE PHONE) 
Subtitles: Tell me where you are. 
 
 
YUTO (INTO MOBILE PHONE) 
Subtitles: Michael Street car park. 
 
 
 
KENZO (INTO MOBILE PHONE) 
Subtitles: Don’t do anything. I’m on my way. 
 
 
 
 
 
 
 
 
 
ANGLING 
You killed someone with a Samurai sword. You 
should be in jail. 
 
YUTO 
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YUTO looks from the gun 
to ANGLING in the back. 
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YUTO turns and walks 
back to the car.  
 
He takes out his gun and 
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On YUTO. 
 
A beat.  
 
 
 
 
 
A beat. YUTO laughs. 
 
 
YUTO marches back to 
the car. KENZO follows. 
 
YUTO puts the gun on 
top of the car. ANGLING 
jumps. He slams the 
cartridge down as well. 
 
 
 
A beat. 
 
 
 
 
YUTO walks away. 
 
 
 
On KENZO. 
 
 
YUTO leaves. KENZO 
watches him go. We hear 
ANGLING whimpering. 
 
CUT TO: 
 
INT. CAR PARK. 
LONDON - DAY  
 
ANGLING, still 
blindfolded and 
handcuffed, lays on the 
ground, terrified. The car 
pulls away, screeches it 
way out of the car park. 
 

 
KENZO (O.O.V) 
Subtitles: Not mine. 
 
YUTO 
Subtitles: Do you think I am a bad person? 
 
KENZO 
Subtitles: You’re my brother. 
 
YUTO 
Subtitles: That’s just a nice way of saying yes. 
 
KENZO 
Subtitles: Yuto. Don’t! 
 
 
YUTO  
Subtitles: You know what I always liked about 
Rei? She's never had any secrets. You and 
me, we've got so much darkness around us. 
We think we can hide in it. But we can't. 
 
YUTO (CONT’D) 
Subtitles: 
I’m going home now. To my family. 
 
YUTO (CONT’D) 
Subtitles: You decide what to do about this 
guy. Kill him or don’t.  
 
YUTO (CONT’D) (O.O.V) 
Subtitles: Whatever you choose, own it this 
time. 
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SARAH walks away, 
leaving RODNEY alone in 
the street.  
 
 
 
 
 
 
 
 

From RODNEY, he puts 
his head in his hands. 
 
CUT TO: 
 
EXT. CANAL SIDE. 
LONDON / INT. 
SARAHôS CAR. 
LONDON - DAY  
 
TAKI stands, staring at 
the water. Her phone 
rings. She answers it. 
 
 
 
 
 
 
 
 
 
 
INTERCUT WITH: 
 
KENZO sits in SARAH’s 
car. He doesn’t say 
anything. 
 
INTERCUT WITH: 
 
 
 
INTERCUT WITH: 
 
KENZO on mobile phone. 
 
 

 
SARAH 
Just leave me alone.  
 
RODNEY 
Fuck!  
 
SARAH 
Just leave me alone.  
 
RODNEY 
Fuck! 
 
 
 
 
 
 
 
 
 
 
 
KENZO (THROUGH MOBILE PHONE) 
Subtitles: 
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TOSHIO zips up and 
goes to wash his hands. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
TOSHIO goes to the 
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On NATSUKO. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Silence for a few 
moments. 
 
 
 
A beat. 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
REI (O.O.V) 
Subtitles: Why? 
 
NATSUKO 
Subtitles: I don’t need to like you or not like 
you. You’re my daughter-in-law. 
 
REI 
Subtitles: I’m a person! I’ve known you for 
over twenty years. 
 
NATSUKO 
Subtitles: You’re too similar to me. 
 
REI 
Subtitles: What does that mean? 
 
NATSUKO 
Subtitles: I am who I am, I don’t apologise for 
it. But I know I’m not easy. I’ve caused pain. I 
remember the first time I saw you. I knew 
straight away. 
 
REI 
Subtitles: That I’d cause pain too. 
 
NATSUKO 
Subtitles: Yes, you had that look. Like the 
world has been letting you down since before 
you were even here. 
 
 
REI 
Subtitles: You didn’t think I was good enough 
for your son. 
 
REI (CONT’D) 
Subtitles: It’s true, admit it. 
 
NATSUKO 
Subtitles: Oh, for heaven’s sake. Of course 
you were good enough for him. You just 
weren’t right for him. And he wasn’t right for 
you. You couldn’t see it. But the rest of us still 
had to watch it fall apart. 
 
REI 
Subtitles: We were happy for a while. 
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They drive on in silence. 
 
CUT TO: 
 
EXT. COUNTRY ROAD. 
JAPAN - NIGHT  
 
An empty police car is 
parked up on the side of 
the road, the driver’s door 
open. Next to it is 
HIROSHI and SHOJI’s 
car. HIROSHI and SHOJI 
emerge from the tree line.  
 
CUT TO: 
 
INT. CAR. COUNTRY 
ROAD. JAPAN - NIGHT  
 
They get into their car. 
HIROSHI cleans his 
hands with antibacterial 
gel from the glove 
compartment. 
 
 
 
 
 
 
 
 
 
 
SHOJI starts the engine, 
they drive off. 
 
CUT TO: 
 
EXT. COUNTRY ROAD. 
JAPAN - NIGHT  
 
They drive past the empty 
police car. 
 
 

 
NATSUKO 
Subtitles:

 

NATSUKONATSUKONATSUKONATSUKONATSUKONATSUKONATSUKO NATSUKOSubtitles:NATSUKOSubtitles:NATSUKONATSUKO
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CUT TO: 
 
EXT./INT. SARAHôS 
CAR. LONDON - DAY  
 
KENZO sits in the parked 
car listening to REI’s 
voicemail. It’s raining 
hard outside. 
 
 
 
 
CUT TO: 
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INTERCUT WITH: 
 
REI stands alone crying 
for a moment. 
 
INTERCUT WITH: 
 
KENZO is sitting numbly 
in the car. 
 
CUT BACK TO: 
 
REI walks back to the 
other two WOMEN. EIKO 
looks at her and hands 
her the BABY. REI kisses 
the baby’s cheeks and 
neck and holds it close. 
The THREE OF THEM 
stand there. NATSUKO 
reaches out and puts a 
hand on REI’s back. A 
huge gesture for her. 
 
CUT TO: 
 
INT. SARAH'S FLAT, 
LONDON - EVENING  
 
SARAH answers her front 
door. It’s KENZO. They 
look at each other. Both 
numb. She turns around 
and goes into the flat. He 
follows her. She goes up 
the stairs. He follows her. 
 
CUT TO: 
 
EXT. SARAH'S FLAT. 
LONDON - EVENING  
 
Through the window we 
see SARAH go into her 
bedroom. A few moments 
later, KENZO enters. She 
has her back to him. 
Neither says anything. 
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KENO takes her hand. 
She turns to face him. 
 
CUT TO: 
 
INT. BEDROOM, 
SARAH'S FLAT, 
LONDON - EVENING  
 
They look at one another 
for a moment, then, 
finally, they kiss. It’s 
something more like a 
release than anything for 
them. At their lowest 
points, their defences 
down, needing one 
another in this moment. 
 
CUT TO: 
 
INT. RENTAL CAR. 
JAPAN - EVENING  
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Inside, she can see 
ANNIE chatting with a 
group of intimidating-
looking co-workers. TAKI 
takes a deep breath and 
enters. 
 
CUT TO: 
 
INT. HAIRDRESSERS, 
SOHO, LONDON - 
NIGHT  
 
ANNIE looks up and 
looks surprised to see 
TAKI. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
ANNIE gets her one. 
ANNIE reaches out and 
sweeps TAKI’s fringe 
lightly. 
 
ANNIE gently washes 
TAKI’s hair. That done, 
she dries it with a towel. 
ANNIE begins to snip at 
TAKI’s hair. 
 
 
ANNIE doesn’t answer 
right away. Scissors chop 
into hair. 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
TAKI 
Hi. 
 
ANNIE 
Hey. 
 
ANNIE 
Um... This, this is Taki.  
 
ANNIE’S FRIEND 
Hi. 
 
TAKI 
Hi. 
 
ANNIE 
Err, these are my friends. What’s up? You 
wanna beer? 
 
ANNIE (CONT’D) 
How about a haircut? On the house. 
 
 
 
 
 
 
 
TAKI  
Could I stay with you for a little bit? 
 
 
 
ANNIE 
I can’t tonight, babe. Sorry.  
 



Giri / Haji ʹ Episode 7 Post Production Script (UK TX version)  Page 58 
Programme ID: DRII696D/01 

 

Prepared by Anastasia Kyriacou (07958 664 704) 
  Page 58 

 

 
TAKI sees one of 
ANNIE’S FRIENDS 
glancing over. 
 
 
TAKI nods. She finishes 
her vodka in one and gets 
up off the chair. She 
grabs her bag. ANNIE 
takes her by the arm. 
 
 
 
 
 
 
 
 
 
 
TAKI walks out. From 
ANNIE. 
 
CUT TO: 
 
INT. BEDROOM. 
SARAH'S FLAT. 
LONDON - NIGHT  
 
KENZO gets dressed. 
SARAH sits on the edge 
of the bed. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
ANNIE (CONT’D) (O.O.V)
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A beat. 
 
 
 
 
 
He goes to the door. 
 
 
 
 
 
CUT TO: 
 
INT. SARAH'S FLAT, 
LONDON - NIGHT  
 
SARAH, alone in the flat, 
goes to the record player 
and puts a song on, joint 
in hand. Something to 
match her mood.  
 
CUT TO: 
 
EXT. SARAH'S FLAT, 
LONDON - NIGHT  
 
Through the window we 
see SARAH dancing by 
herself. 
 
CUT TO: 
 
EXT. LONDON STREET 
- NIGHT  
 
KENZO walks away. 
There’s movement ahead 
of him. The snake that 
SARAH scared from her 
letter box slithers across 
the tarmac. 
 

 
KENZO 
Then do what? 
 
SARAH 
I don’t know.  
 
SARAH (CONT’D) 
I need to think. 
 
KENZO 
I understand. 
 
KENZO (CONT’D) 
We are not bad people. We just did bad things. 
 
SARAH 
Really what’s the difference? 
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KENZO stares at it and 
walks on. 
 
CUT TO: 
 
INT. SARAH'S FLAT, 
LONDON - NIGHT  
 
SARAH, alone in the flat, 
pours herself a vodka, 
joint still in hand. 
 
CUT TO: 
 
EXT. TRAIN 
PLATFORM. LONDON - 
NIGHT   
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TAKI smiles as she types 
a reply. 
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 Production Manager JOEL STOKES 

 

 Japan Production Manager ADAM BADRAWY 

 

 Second Assistant Director PAUL BENNETT 

 Third Assistant Director STEVE CRABTREE 

 Floor Runners LUISA ZABEL 

  PAUL DREW 

 Base Runner STEPHANIE BRADSHAW 

 

 Location Manager PETER-FRANK DEWULF 

 Assistant Location Managers JON LAWRENCE 

  DEBORAH NUTT 

 Unit Manager ROB DEACON 

 Location Assistants JOE KIRBY 

  MUSONDA CHOLA 

 

 Script Supervisors JANE HOUSTON 

  ALANA MARMION-WARR 

 

 

 Production Coordinator ANNA WILTON 

 Assistant. Production Coordinator HANNAH BONE 

 Production Secretary LOUISE FROGGATT 

 Production Assistant FLORENCE DARLING6
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 Gaffer PAUL PARKER 

 Best Boy IAN JEWELS 

 Electricians FABIEN PEULVAST 

  ROBERT RABSON 

  SAM VITRUE 

 Standby Rigger ROY CARTER 
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JAPAN UNIT 

 Production Services in Japan TWENTY FIRST CITY INC. 

 Line Producer MITSUTOSHI HAMAZAKI 

 Unit Production Manager MAO NAGAKURA 

 First Assistant Director TANNO MASATO 

 Second Assistant Directors TADAHIDE MIYAMOTO 

  GEORGE BODMAN 

 Floor Runner RYOHEI MIZUNO 

 Location Managers KATSUMASA MORITA 

  TOORU HAYAKAWA 

 Assistant Location Managers DAISEI SUSAMI 

  SATOSHI TSUJI 

  YOKO MAEGAWA 

  KAI TAKAMIZAWA 

 Production Coordinator DAIJIRO YAMAMOTO 

 Art Directors TOMOYA IMAI 

  ATSUHO GO 

 Standby art Director GRAHAM WARD 

 Assistant Art Directors MAYA YAMAZAKI 

  KAORI IWASAKI 

  MAO YAMAUCHI 

 

 

JAPAN UNIT 

 Set Decorators SANGO NAKAMURA 

  MAMI SAKATO 

  Set Dressers AYAKA MUROI 

  RISA IEMOTO 

  YUKARI SUGITA 

  AYUMI TOKUDA 

  TAKEAKI HATANAKA 

 Prop Master HARUKA SOU 

 Assistant Prop Master KOMAKO NOTO 

 Standby Props NOZOMI SHIBAHARA 

 Graphics Designers YOHEI MUNEMITSU 

  MANAMI INOSE 

 Steadicam Operator KOJI NAOI 

 Camera Assistant ASUMI SAKO 

 Video Assist KYLE MCCLOSKEY 

 Key Grip KOHSHI HAYAKAWA 

 Gaffer TAKAYUKI KAWABE 

 Best Boy TAKUMI HIRAI 

 Sound Assistant SHIHO MIYAZAWA 

 Costume Supervisor JUNKO NISHIO 

 

 

JAPAN UNIT 

 Costume Standby TOMOKA KAWAKITA 

  Make Up & Hair Artist MARI IDAKA 

 Make Up & Hair Assistant YUMI HORIUCHI 

 Assistant Casting Director KAZUHITO TSUTSUMI 

 Extras Casting Coordinator SADAMI HWANG 

 Assistant Extras Casting RIE HAGIWARA 

 Special Effects CHUJI SHIMAJIRI 
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