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INT. TOILETS, TIFF’S 
FAVOURITE BAR - 
NIGHT  
 
RODNEY goes to the 
condom machine. Puts 
money into the slot. 
RODNEY turns. 
 
CUT TO: 
 
INT. TOILETS, TIFF’S 
FAVOURITE BAR - 
NIGHT / FLASHBACK 
 
FLASHBACK: As he 
turns, we enter a 
flashback. Same 
bathroom, different time. 
The music bleeding in 
from the club is different - 
softer and gentler. The 
lighting is darker, more 
atmospheric. TIFF stands 
in front of the mirror. He’s 
wearing a dress and 
heels, looks incredible. 
RODNEY has different 
hair, different clothes. 
 
 
 
 
 
On real-time RODNEY. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
TIFF 
Hey. 
 
RODNEY 
Hey.  
 
RODNEY (CONT’D) (O.O.V) 
You’re from the coffee shop. Twiggy? 
 
TIFF 
Tiff. 
 
RODNEY 
Close. 
 
TIFF 
Not really. Rodney, right? 
 
RODNEY 
You wrote ‘Randy’ on my cappuccino, but yes. 
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On real-time RODNEY. 
 
 
Re. TIFF’s dress. 
 
 
 
 
A beat. 
 
 
 
 
 
 
TIFF puts away the 
lipstick and looks at 
RODNEY. 
 
 
 
 
 
 
 
 
 
 
 
 
TIFF walks to the door. 
 
 
 
 
 
On RODNEY. 
 
 
 
 
TIFF heads back out into 
the club. 
 
CUT TO: 
 

 
TIFF 
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INT. TOILETS. TIFF’S 
FAVOURITE BAR. 
LONDON - NIGHT  
 
The condom machine 
chugs into life. The little 
box drops down into the 
dispensary. Back to the 
present day. Music is 
different. RODNEY is 
different. He stares at the 
condoms in the machine 
then looks back to the 
cubicle. 
 
CUT TO: 
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RODNEY and TAKI 
amongst the CROWD.  
There are SEVERAL 
POLICE CARS with their 
lights flashing, parked on 
the street. UNIFORMED 





Giri / Haji ʹ Episode 5 Post Production Script (UK TX version)  Page 8 
Programme ID: DRII694P/01 

 

Prepared by Anastasia Kyriacou (07958 664 704) 
  Page 8 

 

 
Then suddenly. KENZO 
sees them. Pushes his 
way through the crowd to 
them. 
 
KENZO finds VICKERS 
and DONNA. DONNA is 
injured. He’s holding her 
up. 
 
 
 
 
 
 
 
 
 
 
 
To VICKERS. 
 
 
 
To KENZO. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
They head off. KENZO 
walks off in pursuit. 
 
CUT TO: 
 

 
 
 
VICKERS (O.O.V) 
Hey Kenzo!  
 
VICKERS (CONT’D) 
Kenzo! Hey you made it! I thought I’d lost you 
in there. Oh yeah, she’s on our side now. I 
think.  
 
KENZO 
You’re injured. 
 
DONNA 
I’m fine. 
 
VICKERS 
Oh yeah, she’s fine. Hey, w

   

ysse p it

  

 
KENZO 
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CUT TO: 
 
EXT. TOKYO STREET - 
DAY  
 
Ambulance and police car 
scream through the busy 
city. 
 
CUT TO: 
 
INT. CAR. LONDON - 
NIGHT  
 
RODNEY and TAKI help 
YUTO the car. 
 
 
 
 
 
 
 
YUTO looks pale, distant, 
listless. TAKI squeezes 
his hand. He looks at her, 
his eyes out of focus. 
Manages a small smile. 
 
 
 
 
 
 
CUT TO: 
 
EXT. CAR. LONDON - 
NIGHT  
 
The UBER DRIVER sets 
off. YUTO leans his head 
against the car. 
 
CUT TO: 
 
INT. SARAH’S FLAT, 
LONDON - NIGHT  
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
UBER DRIVER 
Hey, he ain’t gonna throw up, is he? 
 
RODNEY 
He’s alright. 
 
UBER DRIVER  
He throws up, there’s a fine. 
 
TAKI 
Subtitles: It’s going to be OK Uncle Yuto. 
 
YUTO 
Subtitles: Taki. 
 
YUTO (CONT’D) 
Subtitles: An angel. Am I already dead? 
 
RODNEY 
You’re not dead. You’re in a fucking Uber. 
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SARAH pours a glass of 
wine. The TV is on in the 
background, She looks 
over. Images of panicked 
crowds and police yelling. 
It’s a live report from 
Soho. From outside, she 
realises she can hear the 
wail of sirens and see 
blue flashing lights 
passing by her flat. 
SARAH picks up the 
remote and turns up the 
volume as she sits on the 
sofa watching the news. 
 
SOMEONE bangs on the 
front door. SARAH looks 
over. Putting her wine 
down she gets up. 
 
CUT TO: 
 
EXT. BLOOMSBURY 
STREET. LONDON - 
NIGHT  
 
KENZO walks. He’s away 
from Soho now. Away 
from the noise and the 
bustle and the chaos. He 
finds a quiet dark ally and 
stops. Leaning against 
the wall
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CUT TO: 
 
EXT. ALLY. LONDON - 
NIGHT  
 
Involuntary sobs 
suddenly wrack KENZO’s 
throat. He cries for a few 
seconds and haunches 
over. His phone rings. It’s 
SARAH. 
 
CUT TO: 
 
INT. HOSPITAL, TOKYO 
- DAY  
 
FUKUHARA is bought 
through on a gurney. A 
CRASH TEAM running 
alongside. TOSHIO 
follows. He reaches the 
nurses station and is left 
behind by the 
DOCTORS. HAYASHI 
appears in the corridor.  
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From TOSHIO. 
 
CUT TO: 
 
INT/EXT. SARAH'S 
FLAT, LONDON - NIGHT  
 
SARAH 
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SARAH leaves the room 
quickly. KEZNO takes off 
his jacket. 
 
 
 
CUT TO: 
 
INT. BATHROOM, 
SARAH’S FLAT, 
LONDON - NIGHT  
 
SARAH gets antiseptic 
from the bathroom 
cabinet. She catches 
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KENZO places a belt in 
YUTO’s mouth to bite 
down on. He then lights 
his lighter and runs the 
blade of the knife through 
the flame. YUTO’s phone 
rings in his pocket. 
SARAH gets the phone 
out and shows it to 
KENZO.  
 
 
 
 
 
 
 
 
 
 
 
SARAH kills the call. 
KENZO looks down at 
YUTO holding the knife to 
his skin, he’s breathing 
hard. 
 
 
 
 
 
 
 
CUT TO: 
 
INT. BATHROOM, 
SARAH’S FLAT, 
LONDON - NIGHT 
 
RODNEY keys some 
coke into his nose, 
inhaling deeply. YUTO’s 
muffled cries of pain can 
be heard from the 
bedroom. TAKI comes in. 
He covers her ears. 
 
CUT TO: 
 

 
 
 
 
 
 
 
 
 
 
 
KENZO 
Tell her I’ll call back. 
 
SARAH (INTO MOBILE PHONE) 
Kenzo will call you back. 
 
DONNA (THROUGH MOBILE PHONE) 
Wait! Wait. Is Yuto still alive? 
 
SARAH (INTO MOBILE PHONE) 
Yes. 
 
 
 
 
SARAH (CONT’D) 
D
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EXT. PICCADILLY 
CIRCUS STREET, 
LONDON - 
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CLOSE on a nasty gash 
along the side of her leg. 
She grimaces at it. 
VICKERS sits across the 
room. DONNA doesn’t 
say anything. CLOSE-ON 
the TV showing the same 
news report SARAH was 
watching earlier. 
 
On DONNA. 
 
 
 
 
 
 
He looks at her in 
disbelief. 
 
He sighs and gets up. He 
starts pacing. 
 
On DONNA. 
 
 
On VICKERS. 
 
 
 
 
 
 
 
 
 
 
 
On DONNA. 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
VICKERS 
What were you doing there tonight? 
 
 
VICKERS (CONT’D) (O.O.V)
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On VICKERS. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
On DONNA. 
 
 
 
 
 
 
On DONNA. 
 
 
 
 
 
He goes to the bedroom. 
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The phone is answered. 
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DONNA seems to deflate 
She knows what’s 
coming. DIANE picks up 
the gun and shoots 
DONNA four times in the 
chest. She collapses. 
 
CUT TO: 
 
EXT. HOTEL. LONDON - 
NIGHT  
 
Through the window we 
see DIANE keeps on 
shooting and the flash of 
the gun with every shot 
fired. 
 
CUT TO: 
 
EXT. SARAH'S FLAT. 
LONDON - NIGHT  
 
KENZO stands, on the 
phone. He hears the 
gunfire. The lines goes 
dead. 
 
CUT TO: 
 
INT. SARAH'S FLAT. 
LONDON - NIGHT  
 
KENZO takes the phone 
away from his ear. 
Perhaps in that moment 
he knows it’s all gone so 
terribly, terribly wrong0 0 1 103.34 399.05 Tm
0 G
[( )] TJ
ET
Q
q
58.104 79.08 148.34 690.12 re
W*wrong0 0 1 103.34 399.05 Tm
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ET
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CUT TO: 
 
INT. SARAH'S FLAT, 
LONDON - MORNING  
 
TAKI and RODNEY are 
asleep on SARAH’s 
sofas. 
 
CUT TO: 
 
INT. KITCHEN. 
SARAH'S FLAT. 
LONDON - MORNING  
 
The kettle boils. The radio 
is on. 
 
CUT TO: 
 
INT. BEDROOM. 
SARAH'S FLAT. 
LONDON - MORNING  
 
KENZO sleeps in a chair. 
SARAH wakes him gently 
with a cup of tea. YUTO 
sleeps in the bed. 
KENZO looks over at 
him. His chest rises. He 
lives.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
RADIO REPORT (CONT’D) (V.O) 
…has left fifteen people dead with that number 
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On KENZO. 
 
 
 
 
She goes out. 
 
CUT TO: 
 
INT. BEDROOM. 
SARAH'S FLAT. 
LONDON - MORNING  
 
From SARAH’s window 
we see her walk out in 
the cool morning air. 
 
 
 
 
 
KENZO stands at the 
window listening to his 
messages. 
 
End of message. KENZO 
looks at the phone. 
Putting it down he sits in 
the chair by YUTO’s side. 
He watches him. There 
are some items on the 
bedside table. KENZO 
picks up YUTO’s wallet. 
He opens it and finds 
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TAKI heads back to the 
living room. 
 
 
She comes back to the 
door. 
 
 
She nods and exits. From 
KENZO. 
 
CUT TO: 
 
INT. POLICE STATION, 
LONDON - DAY  
 
SARAH sits at her desk. 
Nearby, a detective 
(BILL) is on his computer. 
He calls out. 
 
ANGLING comes over. 
BILL points at his screen. 
SARAH sees it. 
 
On CCTV footage. 
 
 
 
 
 
On CCTV footage paused 
on YUTO’s face. 
 
 
On SARAH. 
 
 
On SARAH. 
 
 
 
 
Out on SARAH. 
 
CUT TO: 
 

 
KENZO 
Subtitles: I’m going to. 
 
 
KENZO (CONT’D) 
Subtitles: Taki. 
 
 
KENZO (CONT’D) 
Subtitles: Thank you. For bringing him back. 
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He stands back, guiltily. 
He gets out his phone. 
Searches through the 
contacts until he finds 
CHIEF INSPECTOR 
HAYASHI. His thumb 
hovers over the dial 
button... And he presses 
it. We hear it ringing but it 
goes to voicemail. 
 
 
KENZO hangs up the 
phone and exhales - 
relief? 
 
CUT TO: 
 
INT. ANGLING’S 
OFFICE.POLICE 
STATION. LONDON – 
DAY / INT. HOSPITAL 
TOKYO - NIGHT  
 
A phone call takes place 
between ANGLING in his 
office in London and 
CHIEF INSPECTOR 
HAYASHI in the hospital 
in Tokyo – we cut 
between locations: 
 
 
 
 
INTERCUT WITH: 
 
CHIEF INSPECTOR 
HAYASHI in the hospital 
corridor. 
 
INTERCUT WITH: 
 
ANGLING in his office. 
 
 
 
 
 

 
 
 
 
 
Subtitles: Hayashi. 
 
 
 
CHIEF INSPECTOR HAYASHI (VOICEMAIL 
MESSAGE) 
Subtitles: This is Chief Inspector Hayashi. 
Please leave a message. 
 
CHIEF INSPECTOR HAYASHI (CONT’D) 
(V.O) 
My name is Chief Inspector Hayashi. 
 
 
 
 
 
 
 
 
CHIEF INSPECTOR HAYASHI (CONT’D) 
(THROUGH MOBILE PHONE) 
Let me apologise, my English is poor. 
 
ANGLING (INTO MOBILE PHONE) 
Better than my Japanese, I bet. How can I 
help? 
 
CHIEF INSPECTOR HAYASHI (THROUGH 
MOBILE PHONE) 
I am sad to inform y re
W* 9 Tf
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INTERCUT WITH: 
 
Chief inspector HAYASHI 
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CUT TO: 
 
INT. POLICE STATION. 
LONDON - DAY  
 
SARAH is sat at her 
opposite her. 
 
 
 
 
 
 
 
 
 
 
 
ANGLING puts a CCTV 
print out of YUTO on her 
desk. SARAH stares at 
the photo. Then back up 
at ANGLING. 
 
 
 
 
 
 
On SARAH. 
 
 
 
 
 
 
 
SARAH nods. 
 
CUT TO: 
 
EXT. LONDON STREET 
- DAY 
 
RODNEY and TAKI walk. 
 

 
CHIEF INSPECTOR HAYASHI (INTO MOBILE 
PHONE) 
No. I am sorry. I do not know him. 
 
 
 
 
 
ANGLING (O.O.V) 
Just had a call from Tokyo. Roy has been in a 
gun fight.  
 
ANGLING (CONT’D) 
Got shot in the arse. Any other week, that’d be 
big news. 
 
SARAH 
Is he okay? 
 
ANGLING 
Well he won’t be able to sit down for a while, 
you know how much he likes doing that. 
Suspect in the Saburo murder. Massacre in 
Soho.  
 
ANGLING (CONT’D) (O.O.V) 
One of our officers gets shot in Tokyo. It 
makes you think, don’t it? What’s the name of 
that guy… 
 
ANGLING (CONT’D)  
…that they sent over on Roy’s exchange… 
 
ANGLING (CONT’D) (O.O.V) 
…programme? Your student? 
 
SARAH 
Detective Mori. 
 
ANGLING 
Yeah that’s it. Get him in ‘ere, will ya’? 
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She looks at him with a 
smile. 
 
CUT TO: 
 
EXT. STREETS. CITY 
OF LONDON - DAY  
 
TAKI and RODNEY stand 
with a group of 
TOURISTS. A GUIDE 
talks in front of them. 
 
 
 
On TAKI and RODNEY. 
 
 
 
 
 
 
RODNEY sighs. 
 
 
On TAKI and RODNEY. 
 
 
CUT TO: 
 

 
RODNEY 
Not to 
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INT. HALLWAY. 
SARAH'S FLAT. 
LONDON / INT. 
KITCHEN. KENZO’S 
APARTMENT. TOKYO - 
NIGHT  
 
KENZO walks out of the 
kitchen on his mobile 
phone. We hear it ringing. 
REI answers. 
 
 
 



Giri / Haji ʹ Episode 5 Post Production Script (UK TX version)  Page 35 
Programme ID: DRII694P/01 

 

Prepared by Anastasia Kyriacou (07958 664 704) 
  Page 35 

 

 
On REI. She closes her 
eyes. 
 
INTERCUT WITH: 
 
KENZO is torn. 
 
INTERCUT WITH: 
 
REI is upset. 
 
 
INTERCUT WITH: 
 
With KENZO. 
 
INTERCUT WITH: 
 
REI is crying. 
 
INTERCUT WITH: 
 
KENZO gets cross. 
 
INTERCUT WITH: 
 
REI hesita148.34 
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CUT TO: 
 
INT. SARAH'S FLAT. 
LONDON - NIGHT  
 
KENZO sits at the dining 
table smoking. SARAH 
arrives home. 
 
 
 
 
 
 
 
 
 
 
 
 
On SARAH. 
 
 
 
 
A pause. 
 
 
 
 
 
 
On KENZO. 
 
 
A pause. 
 
 
 
 
 
 
 
 
SARAH exits. 
 
CUT TO: 
 
 

 
 
 
 
 
 
 
 
 
SARAH 
How is he? 
 
KENZO 
Sleeping. 
 
SARAH 
He’s been identified in the video footage. 
They’re looking for him. They’re going to find 
him. I mean, they’re probably not expecting to 
find him here, but- 
 
KENZO (O.O.V) 
It’s okay. 
 
SARAH 
It’s really, really not. 
 
SARAH (CONT’D) 
My boss wants you to come in and see him. 
 
KENZO 
Why? 
 
SARAH (O.O.V) 
There was a shooting in Tokyo. A British police 
officer was injured. 
 
SARAH (CONT’D) 
I need a drink, d’you need a drink? 
 
KENZO 
I need a drink. 
 
SARAH  
So, let’s get a drink. Come on. 
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EXT. CAFÉ.
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A few moments of silence 
as they sip their drinks. 
 
 
 
KENZO smiles. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
SARAH (CONT’D) 
So, your daughter’s kind of brilliant. 
 
KENZO 
She is very um... strong willed. 
 
KENZO (CONT’D) 
My mother used to say this thing. I don’t know 
how you translate it but ah... It’s a long walk 
around the garden of my pride… She used to 
say that about Yuto. 
 
SARAH 
Not you? 
 
KENZO 
No. 
 
SARAH 
So, do you say it to Taki? 
 
KENZO 
I don’t... I don’t think so. 
 
SARAH 
A girl would like to hear that from her father. 
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A pause. 
 
 
 
 
 
 
 
A pause. 
 
 
 
 
 
 
A beat. 
 

 
SARAH 
And so, you called her? 
 
KENZO 
Not right away. 
 
SARAH 
How long did you leave it? 
 
KENZO 
Two days. 
 
SARAH 
Wow, so you didn’t play it cool then. 
 
KENZO 
I wanted to call her before I had got home, to 
wait that long was a torture. What if she forgot 
me? 
 
SARAH 
In the two days since your date? 
 
KENZO 
Yes. 
 
SARAH 
I don’t think she’d have forgotten you. It’s all 
very romantic. 
 
KENZO 
Yes it was. For a long time. 
 
SARAH 
And then? 
 
KENZO 
And then there were years. Two young people 
who met in the shop were gone, and instead 
there were two old people in their place.  
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KENZO rolls up his 
sleeve. Shows a three-
inch scar on his forearm. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
KENZO takes off his 
watch and holds it up. 
 
 
KENZO nods. She 
laughs. 
 
 
 
 
 
They sit in silence, 
looking at each other. 
SARAH pulls funny faces. 
 

 
SARAH (CONT’D) 
What are your erm… Do you have any scars? 
 
KENZO 
Scars? 
 
SARAH 
Yeah. 
 
KENZO 
Um… Knife attack. A man I arrested. 
 
SARAH 
Oh wow. Ouch. 
 
KENZO 
Why do you ask? 
 
SARAH 
I don’t know. If there’s a silence I like to fill it. 
 
KENZO 
Silence makes you uncomfortable. 
 
SARAH 
A little bit? 
 
KENZO 
People think when they are not saying 
anything, they are not saying anything. But 
that’s not the case. 
 
SARAH 
Well… I think I could go about twenty seconds. 
 
 
SARAH (CONT’D) 
Oh, are you gonna test me? 
 
 
SARAH 
Okay. 
 
KENZO 
Go. 
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Occasional smiles playing 
on their lips, eyes briefly 
flickering down but then 
meeting again. Intense. 
Twenty seconds. It’s 
longer than you think. 
KENZO looks at his 
watch. 
 
SARAH raises her 
eyebrows. 
 
 
She smiles, but neither of 
them says anything. 
 
CUT TO: 
 
INT. RODNEY’S 
BEDSIT, LONDON - 
NIGHT  
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On TAKI. 
 
 
 
 
 
RODNEY sits up on his 
bed. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
RODNEY gets up to get 
his phone. 
 
 
 
 
 
On TAKI. 
 
 
She pulls a face. 
 
 
On TAKI. 
 
 
 
 
 
 

 
TAKI 
Subtitles: Last night. I think she’s one of your 
friends. She was dancing. 
 
RODNEY (O.O.V) 
Really? That’s what you’re thinking about? 
 
TAKI 
Subtitles: She had brown hair and freckles. 
 
RODNEY 
Subtitles: Ooh Taki. 
 
RODNEY (CONT’D) 
Is there a chance that you are, in fact, what 
those in polite society might call a gay lesbian 
homosexual? 
 
TAKI 
No. 
 
RODNEY 
It was a rhetorical question. I could tell you 
were a baby dyke the second I laid eyes on 
you. 
 
TAKI 
I was just asking who she was. 
 
RODNEY  
Sure. Because you wanna touch each other’s 
butts or whatever it is you people do. 
 
TAKI 
Subtitles: Shut up. 
 
RODNEY (O.O.V) 
She’s called Annie.  
 
RODNEY (CONT’D) 
Subtitles: Do you want me to call her? 
 
TAKI 
No. 
 
RODNEY 
I’m gonna call her. She’s probably out anyway. 
Unlike you. 
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TAKI leans back against 
the wall. ANNIE leans 
back next to her, looks at 
her and smiles. 
 
 
 
RODNEY takes another 
big toke. 
 
To TAKI. 
 
 
ANNIE and TAKI’s eyes 
meet. 
 
 
 
TAKI leans in. ANNIE 
puts her hand up and 
cups TAKI’s face. They 
kiss passionately. 
RODNEY looks over at 
them. He then looks 
across the room. TIFF, in 
his dress, full make-up, 
stands in front of the 
mirror. 
 
 
 
TIFF is gone now. He 
stares up at the ceiling. 
 
CUT TO: 
 
INT. SARAH'S FLAT. 
LONDON 
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KENZO doesn’t know 
what to say. 
 
 
INTERCUT WITH: 
 
NATSUKO holds the 
phone. 
 
INTERCUT WITH: 
 
 
 
 
 
 
 
 
 
INTERCUT WITH: 
 
HOTAKA coughs, his 
body rasping. REI takes 
the phone away. 
 
INTERCUT WITH: 
 
KENZO looking worried. 
 
INTERCUT WITH: 
 
REI walks into the kitchen 
area. 
 
INTERCUT WITH: 
 
KENZO stands, broken.  
 
SPLIT SCREEN: 
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CUT TO: 
 
INT. KITCHEN. 
SARAH'S FLAT. 
LONDON - DAY  
 
KENZO comes into the 
kitchen. YUTO is there, 
filling up a glass of water. 
 
 
 
 
 
 
 
 
YUTO takes a moment to 
take this in. He lowers his 
glass. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
KENZO shakes his head 
and walks out of the 
kitchen. YUTO follows 
slowly, holding his chest. 
 
 
 
 
 

 
 
 
 
 
 
 
YUTO (O.O.V) 
Subtitles: Who was that? 
 
KENZO 
Subtitles: What are you doing out of bed? 
 
YUTO 
Subtitles: You didn’t leave me any water.
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That stops YUTO. 
 
 
 
KENZO spins round, 
furious. 
 
On YUTO. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
On YUTO. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
YUTO 
Subtitles: I was going to go back to them, one 
day.  
 
KENZO 
Subtitles: Shut up, you stupid child!  
 
KENZO (CONT’D) (O.O.V) 
Subtitles: We weren’t there when he died. 
Because of you.  
 
KENZO (CONT’D) 
Subtitles: We missed him. Taki missed him. 
And still… he was asking for you. How many 
people are dead now? In Tokyo? In London? 
Because of you. Sarah is risking everything. 
Donna is dead. 
 
YUTO 
Subtitles: What? 
 
KENZO 
Subtitles: Donna was waiting for me. With 
Vickers.  
 
KENZO (CONT’D) (O.O.V) 
Subtitles: But I was with you. Our father just 
died without his sons… because I was here 
with you. 
 
YUTO 
Subtitles: No one made you come here. 
 
KENZO 
Subtitles: 
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CUT TO: 
 
Animation of YUTO 
getting his throat cut. 
 
CUT BACK TO: 
 
On KENZO. 
 
 
CUT TO: 
 
Animation of two bowls 
on a table.  
 
CUT BACK TO: 
 
On KENZO. 
 
 
 
 
 
On 
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Long pause. KENZO 
glances through the door. 
YUTO is embracing TAKI, 
who is crying. 
 
 
 
 
 
 
On YUTO and TAKI. 
 
 
 
HAYASHI sounds sad. 
KENZO has picked up on 
it. He knows HAYASHI 
knows something. 
 
 
KENZO hangs up. 
 
CUT BACK TO: 
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A moment of pause. 
Hundreds of different 
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