
!

!
!
!
!
!
!

!
!

!
!
"#$#%&'(#! !
��%�!
!
)*+,-./!0!1�!0�2!!!
3456/7!
!
"#$%&!'())*#$+!',-#.*!!
!
08.04.19 
!
89+::/;!<=!(-/!>59:-;!
 
!
!
!
!
!
!
!
/).0-#+(*!'#1*2-!3#,*4-21!5*67!
!
8(#1!1,-#.*!#1!1*-#,*&0!,)$9#62$*#%&7!3&2%12!6)!$)*!6#1,411!*(2!,)$*2$*1!)9!*(#1!1,-#.*!:#*(!%$0)$2!)4*1#62!*(2!.-)64,*#)$7!
8(2!12$6#$+!)9!*(#1!1,-#.*!6)21!$)*!,)$1*#*4*2!%$!)992-!9)-!%$0!.%-*!#$!#*7!





They come to a door and go through it, entering --
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VICKERS
You saved his life.

YUTO
You value his life at five hundred 
pounds? 

ABBOT smiles and looks at VICKERS.

ABBOT
He’s got a point, Vickers. Is that 
the sum we’re putting on my good 
health?  
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VICKERS ushers ABBOT away from YUTO, they speak quietly.

VICKERS
This guy could be a problem.

ABBOT
Vi



DONNA glances over at YUTO. She’s attracted to him.

VICKERS
It’s a good plot of land, we can 
get it at a knockdown price, 
redevelop. I’ll lean on my guy in 
buildings regulation.

ABBOT looks bored.

ABBOT
Right.

VICKERS
What?

ABBOT
Nothing. I’ll get the hard hat and 
hi-vis ready.
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VICKERS
What’s the matter? We flip this 
baby, w



EXT. PARK, LONDON - DAY FB7A



INT. KODAWARI BAR, LONDON - NIGHT FB7B2/7 2/7

ABBOT stands at the bar and watches as YUTO goes over to the 
group of JAPANESE BUSINESSMEN and introduces himself. ABBOT 
watches as he shakes hand

eh



VICKERS grabs his shirt collar and the two of them go 
crashing out of the front door --

CUT TO BLACK.

Caption: Seven months later.

INT. BEDSIT, LONDON - EVENING 1 FB2/9 2/9

YUTO stands in his bedsit. DONNA is there too. Fukuhara’s 
family sword is sat on a table. DONNA is looking at it.

DONNA
This it?

YUTO nods. She picks it up. She glances at something - an old 
battered photograph of Taki, Kenzo, Natsuko and Hotaka which 
is lying on top of a chest of drawers.

DONNA (CONT’D)
Your people?

YUTO
Yes.

DONNA
Your brother’s handsome.

She looks at him.

DONNA (CONT’D)
Family resemblance.

(beat)
Will you see them, when you go 
back?

YUTO
I don’t know. I don’t know what I’d 
say to them.

DONNA
There aren’t words for everything.

YUTO
No.

A moment passes between them. She’s in love with him and he 
knows it. He doesn’t feel the same way back and she knows it. 
Complicated, sad, tragic. But they care about each other.

YUTO puts his suit jacket on and DONNA hands him the sword.
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DONNA
It’s time.

They head for the door.

CUT T





EXT. ROOF





DON





KENZO notices the blood drops on his scrubs. He hands KENZO 
the bloody business card he gave to Rodney a few hours ago. 

DOCTOR ODIBE
He has bruising on the ribs and 
around the abdomen. A concussion, 
but no swelling or bleeding on the 
brain showed up in the CT. 

KENZO
Isn’t there someone else that 
should be here? I don’t really know 
the boy.

DOCTOR 543 Tm /TT11 1 Tf (O)
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KENZO shows him the medicine bag and the BARTENDER writes 
something down for him.

EXT. SOHO STREETS, LONDON - NIGHT 62/23 2/23

KENZO walks, uncertainly following the directions on Google 
Maps.

INT. ROD





He notices a file that KENZO has left on the bed. He opens 
it. Gory photos of Saburo’s murder.

RODNEY (CONT’D)
Your brother did this?

KENZO
That’s what they told me.

RODNEY
Fucked up family.

RODNEY lies painfully back on the bed.

RODNEY (CONT’D)
If you say you’re going to help 
someone, you should do it.

KENZO sits down. He looks at the young man lying in his bed.

KENZO
Yes.

INT. SUPERMARKET, TOKYO - DAY 7(INTERCUT)2/30 2/30

REI is browsing the shelves. Her phone rings and she answers. 
It’s KENZO.

EXT. HALLS OF RESIDENCE, LONDON - DAYBREAK 6 (INTERCUT)2/31 2/31

r



KEN





SARAH
I’m looking for something heavy.

SHOP ASSISTANT
Heavy?

SARAH
Yeah.

SHOP ASSISTANT
What you playing?

SARAH
I’m not.

He looks at her, understanding. He brings down a baseball bat 
and hands it to her.

SHOP ASSISTANT
Some people swear by a crowbar, or  
a pipe. But for me? Nothing beats a 
bat. Light enough to swing, but 
you’ll knock a mother fucker out, 
no problem.

SARAH feels the weight of it in her hands and nods.

SHOP ASSISTANT (CONT’D)
Alright. I’ll cash that up for you 
then.

INT. POLICE STATION, LONDON - DAY 72/35 2/35

SARAH sits in her open-plan office at her desk. DS ANGLING 
(55) approaches a small group of other DETECTIVES in an 
informal huddle, including BILL (30s).

ANGLING
Bill, the Samurai sword crime scene 
repo



He flicks through the report, getting to a page showing a mug 
shot of a white guy in his 40s and another one of YUTO.

A





SARAH
Has Ian been released?

Pause.

ANGLING
Yes.

SARAH
I think I should have been told 
that.

ANGLING



SARAH
Then who put it there?

ANGLING
I don’t care. Look, you’ve stuck it 
out here, and okay; that’s your 
choice. Christ knows it wouldn’t 
have been anyone else's but we’ve 
all tried to make the best of it. 
That said, you sent one of us down. 
There are consequences. You’re not 
going to get invited to very many 
Christmas parties, I wouldn’t have 
thought, but no one’s putting any 
fucking snakes in anyone’s fucking 
letterbox or sending threats or 
what have you. So you can get that 
shit out of your head right now. 
Leave the past in the past. 

ANGLING walks off. He’s left the print out of the two mug 
shot

ee u 



KENZO
W



Then he turns. A WINDOW CLEANER is standing on a platform 
outside of Saburo’s apartment. The two men look at each other 
for a few moments before the WINDOW CLEANER cheerfully waves 
and carries on his ascent. KENZO shakes his head.

KENZO
Give him a deal, Toshio, I want to 
get the hell out of here.

TOSHIO looks unhappy.

TOSHIO
(to Daisuke)

We can let you off this time. But 
only this time. It’s not a 
permission slip to go and jerk off 
wherever you want.

DAISUKE gives him a long look.

DAISUKE
Okay. 

TOSHIO puts the phone on speaker. 

TOSHIO
Kenzo. The pervert’s going to talk 
to you now.

DAISUKE
Good evening, Detective.

DAISUKE switches the call to face time. He and TOSHIO watch 
KENZO on the screen.

DAISUKE (CONT’D)
So from what I see, this is an 
early model Bolt & Tasker six-
combination fire-proof safe. We 
should be 
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DAISUKE (CONT’D)
Do you want to open the safe or 
n





I suspect these files will be made 
public by the British police before 
too long and -

HAYASHI
(impatient)

What files, Kenzo?

KENZO hesitates. Then presses ‘Send’ 

n
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He slams the door. SARAH looks at KENZO.

SARAH
Who’s that?



RODNEY goes back into the room, leaving the door open. SARAH 
and KENZO follow him in --

INT. KENZO’S ROOM, HALLS OF RESIDENCE, LONDON - DAY 72/44 2/44

RODNEY slumps on the bed, arse up. Empty blister packets on 
the bedside table. SARAH looks at KENZO.

KENZO
He is a male prostitute who helped 
me with a... task. He got injured 
in the process. I’m letting him 
stay here briefly.

Beat.

SARAH
At any point when those words were 
coming out of your mouth did you 
think they sounded like a 
satisfying explanation?

KENZO
It’s the truth.

SARAH looks at him. Just shakes her head. She points at the 
photo of Yuto on the rap sheet.

SARAH
You’ll run it past your colleagues 
for me? Off the record, obviously.

He nods.

SARAH (CONT’D)
Anything strike you as suspicious 
about him?

KENZO glances nonchalantly at the print out.

KENZO
No.

SARAH
Not even that he has a woman’s 
name?

KENZO looks at it again.

KENZO
Oh. Yes. That.
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SARAH
Oh yes, that. Well, thank you.

(pause. re: Rodney)
Get him out of here.

KENZO nods. SARAH leaves.

He looks down at Yuto’s mug shot.

Under details of his previous arrest, we see information on 
the man he assaulted - ELLIS VICKERS. Under Vickers’ address 
is listed a hotel and room number.

INT. APART



HAYASHI
You promised to hold off while 
Detective Mori searched for his 
brother.

FUKUHARA
I promised to try.

HAYASHI reaches into his jacket... and brings out a print 
out. He opens it and slides it across the table to FUKUHARA, 
who stares at it. 

FUKUHARA (CONT’D)
I meet a lot of lawyers in my 
business. Your wife is one of the 
best.

He looks up. The two men staring at one another. HAYASHI 
looks furious.

FUKUHARA (CONT’D)
This is not the time to let 
personal f



NATSUKO
Yuto was a month early when he was 
born. You could have fit him into a 
tea cup. He was in hospital for 
weeks, fighting for life. He i



TAKI sits, drinking a milk shake and gazing out of the 
window. A man sits next to her. She looks at him. He is in 
his 30s. Quite handsome. Well-dressed. Last seen in 
Fukuhara’s residence. JIRO.

JIRO
What flavour?

She just looks at him.

JIRO (CONT’D)
Let me guess. Chocolate.

She wordlessly offers him the milkshake. He takes it and 
sucks at the straw.

JIRO (CONT’D)
Ugh. Coffee. You’ll be up all 
night.

TAKI
I don’t sleep.

JIRO
If you don’t sleep, someone else 
gets all your drea

R

I
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He hands VICKERS a photo of YUTO. VICKERS looks at it.

KENZO (CONT’D)
He was arrested for assaulting you 
earlier this year.

VICKERS gives KENZO a long look.

A voice floats in from the room. It’s his wife, DIANE.

DIANE (O.S.)
Honey, who is it?

VICKERS looks behind him. We get a brief glimpse of his wife.

VICKERS 
No one.

(to Kenzo. Quietly.)
There’s a bar downstairs, meet me 
there in half an hour.

He shuts the door.

INT. HOTEL BAR, LONDON - DAY 72/54 2/54

KENZO sits in a booth. 

VICKERS walks into the bar. He passes THREE BURLY-LOOKING MEN 
(including the man we’ll later know as the KINDLY ALBANIAN) 
sitting at the bar, who seem to acknowledge him. He slides 
into the booth opposite KENZO. Looks him over, sizing him up.

VICKERS
I gotta be quick, my wife thinks 
I’m making a phone call. His real 
name is Yuto.

KENZO
I know.

VICKERS
Why are you looking for him?

KENZO
He’s wanted in Japan. I’m here to 
take him home.

VICKERS
(perking up)

Oh yeah? That’s about the first 
piece of good news I’ve heard in a 
long while.
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KENZO
How do you know him?

VICKERS
He fucking usurped me.

KENZO
Usurped?

VICKERS
I had a business partner. Abbot. Me 
and him had a good thing going on, 
big loan from my father, diverse 
portfolio. Criminal shit, you 
understand, but profitable. And 
safe. Then Yuto turns up. Let’s 
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a fucking gang war if you can 
believe that, just to get my 
investment back. 

(re: guys at the bar)
They’re charging their drinks to my 
room, you know. An



VICKERS
There’s a clock ticking on this. 

KENZO nods, and walks out.

EXT. KODAWARI BAR, LONDON - DAY 72/55 2/55

KENZO approaches the bar. TYLER and another tough-looking 
BOUNCER are standing 



RODNEY
Well, this was a blast, let’

t



Then KENZO notices something that’s been left behind. A 
letter has been dropped behind a chest of drawers. KENZO 
leans down and picks it up.r

p
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SARAH
I had a boyfriend who did bad 
things on

o



She nods and leaves. 

INT. SARAH'S CAR, LONDON - EVENING 7



In fact, how’d you like to get 
arrested every night for the next 
year? How’d you like to get put in 
a holding cell with a twenty





KENZO
I’m 



ABBOT
Did you solve our problem?

DONNA
I’m handling it.

ABBOT
Donna. Did you solve it or not?

DONNA
I made it clear he wasn’t welcome 
here.

ABBOT
You know, shooting someone in the 
head is a very effective way of 
getting that point across.

DONNA
He’s a cop.

ABBOT
He’s a tourist.

DONNA
Whether he’s out of his 
jurisdiction or not, you knock off 
a police man it’s gonna be a thing.

ABBOT looks dubious.

DONNA (CONT’D)
Look, if we have to do it we have 
to do it. I’m just saying... Might 
be another way.

ABBOT
Okay. On your head be it.

INT. RODNEY'S BUI

,



SARAH
No stranger than anything else.
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KENZO
He’s done it once. I don’



RODNEY
So. Whilst I do no







INT. KENZO’S ROOM, HALLS, LONDON - NIGHT 82/74 2/74

KENZO returns to his room. He’s on the phone. 

KENZO
(Japanese)

I don’t know, Toshio, as12 0 0 12 271 639
Tm /o

s



KENZO turns and then freezes. A shadowy figure stands in the 
doorway - YUTO.

YUTO steps forward into the light. Older, leaner, harder.

KENZO stares at him. 

DONNA turns the lamp off, plunging the room into darkness.
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