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OPEN TO
‘PREVIOUSLY...
CAPTION:

CUT TO:

RECAP MONTAGE IN
ANIMATED
ILLUSTRATIONS WITH
VOICE OVER

CUT TO CAPTION:

CUT TO:

EXT. KODAWARI BAR
APPROACH /INT.
BACK CORRIDOR,
KODAWARI BAR -
NIGHT

A WOMAN wearing a
motorcycle helmet strides
forward. She takes the
helmet off, revealing that
it's DONNA. TYLER (30s)
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They come to a door and
go through it, entering.

A MAN is at the foot of
the stairs. American, in
his 40s. This is
VICKERS.

She and TYLER pass
VICKERS and carry on,
leaving him behind. He
calls after them.

Muttered.

DONNA
What! They’re trying to kill him?

TYLER
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I
They carry on into the DONNA (CONT’D) |
bar. Where’s everyone now? |
I
TYLER |
Abbot’s getting patched up in his office. |
I
On TYLER. DONNA (0.0.V) |
Alright and the two dickheads with the knives? |
They still breathing? |
I
TYLER |
Sort of. One’s in the cellar, one’s in the store |
cupboard. |
I
DONNA |
And what about the good Samaritan? |
I
TYLER |
He’s still here. |
I
On monitor showing TYLER (CONT'D) (0.0.V) |
CCTV of the bar. Didn’t wanna leave. |
I
CUT TO: |
I
INT. KODAWARI BAR, Scene:
LONDON - NIGHT 10:01:40

DONNA enters. It's
empty. The remnants of a
fight are still visible —
smashed glass and
splashes of blood on the
bar. Sitting alone at the
far end of the bar is
YUTO. DONNA walks
behind the bar, so that
the counter separates
them. YUTO just nods.

On DONNA and YUTO.

DONNA
You're having a night.

DONNA (CONT’D)
We’re just holding everyone until the police
arrives.

YUTO
You haven't called the police. They'd be here
by now.

ABBOT (0.0.V)
Well, | could do with a drink. | dunno about...
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VICKERS comes in with  ABBOT (CONT'D)

another MAN. This is ...anyone else.
ABBOT (40s). He was
wearing a suit at some DONNA

point, but now he just has
his smart trousers and his
vest on. He has been
patched up where the
knife cut him and there’s
dried blood on his
bandages and clothes.
His arms and chest are
covered in Russian
tattoos. TYLER and
another BODYGUARD
follow them in and stand
by the door. He looks at
YUTO. Extends his hand,
which YUTO shakes.
DONNA pours another
whiskey for YUTO.
ABBOT takes his and
raises it in YUTQO's
direction. They drink.
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She clocks him over the
head with the gun.
KENZO falls to the floor,
hurt but not too badly.
DONNA leans down and
hisses in his ear. Less a
threat, perhaps almost
pleading with him.

DONNA leaves.
CUT TO:

EXT. JETTY
SHIPYARD, TOKYO —
MORNING /INT. A&E,
UCH HOSPITAL,
LONDON — NIGHT
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TOSHIO (THROUGH MOBILE PHONE)
Subtitles: Was it as pointless as | said it would
be?

KENZO (INTO MOBILE PHONE)
Subtitles: It was eventful.
INTERCUT WITH:

A police boat is behind TOSHIO (INTO MOBILE PHONE)
TOSHIO, as well as a Subtitles: Yea

boat that’s dragging

something out of the

water. TOSHIO turns and

sees that another body is

emerging.

INTERCUT WITH:

INTERCUT WITH:

INTERCUT WITH:

INTERCUT WITH:
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KENZO is going to say
something but stops.
RODNEY is sat on the
bed. Holding his head in
his hands crying, his
shoulders shaking.
KENZO doesn’t know
what to do.

RODNEY looks up.
CUT TO:

INT. TAXI, LONDON —
NIGHT

RODNEY and KENZO sit
in the back of a taxi as it
drives through Soho.

CUT TO:

INT. CORRIDOR /
KENZQO’S ROOM,
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CHIEF INSPECTOR HAYASHI
Subtitles:

CHIEF INSPECTOR
HAYASHI heads out.
From KENZO.

CUT TO:
INT. KENZO’S ROOM,

HALLS, LONDON —
DAYBREAK

KENZO flicks through
crime scene photographs.
SABUROQO'’s gruesome
death. Face down with
the wakizashi blade in his
back. KENZO looks at the
horror.

CUT TO:

INT. POLICE STATION,
LONDON — DAY

DS ANGLING (55) and a
small group of other
DETECTIVES are in an
informal huddle, including
BILL (30s). BILL hands
ANGLING a printout. He
reads it.
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On SARAH.

They disperse. SARAH
approaches ANGLING,
who makes a show of
reading something from a
binder and not looking up
at her.
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INTERCUT WITH:

INTERCUT WITH:

INTERCUT WITH:

INTERCUT WITH:

INTERCUT WITH:

INTERCUT WITH:

KENZO (THROUGH MOBILE PHONE)
Subtitles: Don’t worry.

KENZO (INTO MOBILE PHONE)
Subtitles: I'm sure you'll get one of those
eventually. How’s everything there?

TAKI (THROUGH MOBILE PHONE)
Subtitles: Fine.

KENZO (INTO MOBILE PHONE)
Subtitles: You sound half asleep.

TAKI (INTO MOBILE PHONE)
Subtitles: Maybe | am. Maybe this is all a
dream.

KENZO (THROUGH MOBILE PHONE)
Subtitles: Some dream.

KENZO (CONT'D) (INTO MOBILE PHONE)
Subtitles: Are you looking after everyone?

TAKI (THROUGHMOBILE PHONE)
Subtitles: Should | be?

KENZO (INTO MOBILE PHONE)
Subtitles: Yes.

TAKI (INTO MOBILE PHONE)
Subtitles: Why?

KENZO (THROUGH MOBILE PHONE)
Subtitles:
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INT. LECTURE
THEATRE, UCL,
LONDON - DAY

SARAH stands at the
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He enters an interview
room and taking a seat
across an interview table
from a merry looking forty
year-old called DAISUKE.

INTERCUT WITH:

KENZO approaches the
safe.

INTERCUT WITH:

INTERCUT WITH:

On KENZO, there's a
noise from the lift. He
freezes. Looks at the
door. KENZO holds his
breath then breathes. He
noise stops. He breathes
a sigh of relief.

INTERCUT WITH:

TOSHIO to DAISUKE.

DAISUKE gives him a
long look.

TOSHIO (INTO MOBILE PHONE)
Subtitles: Well that’s the best part, we already
had him in holding.

KENZO (THROUGH MOBILE PHONE)
Subtitles: He was arrested for safe cracking?

TOSHIO (INTO MOBILE PHONE)
Subtitles: Jerking off on the metro, actually.
But he’s also a jewel thief, as well as a
disgusting pervert. He says.

DAISUKE (THROUGH MOBILE PHONE)
Subtitles: Before | help you,

DAISUKE (CONT'D)
Subtitles: | want to talk about my deal.

TOSHIO
Subtitles: You're on security camera beating
your dick on the train.

TOSHIO (THROUGH MOBILE PHONE)
Subtitles: There’s no deal. Boss.

TOSHIO (CONT'D) (THROUGH MOBILE
PHONE)
Subtitles: Boss?

KENZO (THROUGH MOBILE PHONE)
Subtitles: Toshio, give him the deal. | want to
get the hell out of here.

TOSHIO

Subtitles: We can let you off this time. But
only this time. It's not permission to go and jerk
off wherever you want.

DAISUKE
Subtitles: OK.

TOSHIO (INTO MOBILE PHONE)
Subtitles: I'll pass you on to the pervert.
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DAISUKE switches the
call to face time.
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INTERCUT WITH:

KENZO hesitates. Then
presses ‘Send’ on an
e-mail.

INTERCUT WITH:

CHIEF INSPECTOR
HAYASHI opens his
e-mail. He clicks through
the photos. The camera
pans across his desk to a
framed photo of a LADY
smiling. His wife. The
same LADY in the
photos.

CHIEF INSPECTOR
HAYASHI'S face falls. His
life turning upside down.
Pause. Finally:

INTERCUT WITH:

KENZO (THROUGH MOBILE PHONE)
Subtitles: Sir, | am sending you some files
that were in Saburo’s safe.

CHIEF INSPECTOR HAYASHI (INTO MOBILE
PHONE)
Subtitles: What are they?

KENZO (THROUGH MOBILE PHONE)
Subtitles: | think they were planted there... to
make it seem like Fukuhara had a motive for
having Saburo killed.
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INTERCUT WITH:

CHIEF INSPECTOR
HAYASHI hangs up. He
stares at the screen. A
proud and broken man.

CUT TO:

INT. CORRIDOR /
KENZQO’S ROOM,
HALLS OF RESIDENCE,
LONDON — DAY

KENZO gets to the door
of his apartment. SARAH
runs along the corridor.

They stand awkwardly for
a few moments.
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On KENZO as he looks at
the page, she’s given
him.

It's the rap sheet with
YUTQO’s mug shot on it.

On KENZO and SARAH
as the door to KENZO’s
apartment suddenly
opens. RODNEY is there
in vest and underpants.
His face a bruised mess.
RODNEY disappears
back inside.

SARAH pushes past
KENZO and knocks on
the door. RODNEY
opens it.

To KENZO 34 .0ETTQQBB.
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Under details of his
previous arrest, we see
information on the man
he assaulted — ELLIS
VICKERS. Under
VICKERS' address is
listed a hotel and room
number.

CUT TO:

EXT. TOKYO — DAY

Establishing shot.
CUT TO:
INT. FUKUHARA’S

OFFICE, TOKYO —
EVENING

FUKUHARA looks out his
office window.

CUT TO:
INT. APARTMENT

BUILDING HALLWAY,
TOKYO — EVENING

An ELDERLY WOMAN
comes up the stairs with
a bag of groceries. She
goes to open her front
door and stops — a CAT
has walked over to rub
itself against her legs.
She leans down and
strokes it. Then stops. A
line of bloody paw prints
has been left on the floor
leading from the cat to
the open front door next
door. She follows the paw
prints nervously and
looks into the apartment.
Inside is a DEAD MAN in
his 20s, wearing a sulit.
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He’s lying in a pool of
blood. She SCREAMS.

CUT TO:
INT. FUKUHARA'’S

RESTAURANT, TOKYO
= NIGHT

FUKUHARA sits alone at
a table drinking.
Someone approaches.
It's CHIEF INSPECTOR
HAYASHI. HAYASHI sits
down opposite him.

HAYASHI reaches into
his jacket... and pulls out
the phots of his wife and
FUKUHARA.
FUKUHARA stares at
them.

On the pictures.

A beat.

CHIEF INSPECTOR
HAYASHI stands.

ELDERLY WOMAN
Arrrrgggghhhh!

FUKUHARA
Subtitles: QielET[MJpEEor Hayhaksshivasn’t
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TAKI wordlessly offers
him the milkshake. He
tries it.

A beat.

JIRO leans across and
grabs TAKI by the wrist.
He leans in.

From TAKI.
CUT TO:

EXT. HALLS OF
RESIDENCE, LONDON

— DAY

KENZO and RODNEY
exit the building.
RODNEY puts
sunglasses on and
frowns at the daylight.

JIRO (CONT'D)
Subtitles: Ugh. Coffee. You'll be up all night.

TAKI
Subtitles: | don't sleep.

JIRO

Subtitles: If you don't sleep, someone else
gets all your dreams. That's what my
grandmother used to say to me.

TAKI
Subtitles: What other useless rubbish did your
grandmother used to say?

JIRO

Subtitles: Have you heard from your dad,
Taki? We’re concerned he isn’t making much
progress. The police pulled two of my
colleagues out of the water this morning. They
were friends of mine.

TAKI
Subtitles: Did someone tell you that being a
gangster wasn’t going to be dangerous?

JIRO

Subtitles: | killed the man that did it... only a
few hours ago. When you talk to your dad,
remind him that we are waiting for him. And if
our family loses members, then so will his.

KENZO
How are you feeling?

RODNEY
Like warmed up shit.
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|
KENZO Music Out:
Okay. Well. There’s work to do. Goodbye. 10:33:49
RODNEY
“I'm sorry about your face, Rodney. Can't help
but feel like I'm responsible.” “Don’t worry
about it Kenzo, that's okay. It's very sweet of
you to say.”
KENZO
| apologised last night.
RODNEY
Did you? Don’t remember that. Maybe I've got
brain damage. You know from the beating.
RODNEY lights a
cigarette. KENZO
I’'m not your babysitter.
RODNEY
No, | mean, just to be clear; you'd be a fucking
terrible babysitter.
We angle on someone Music In:
sat in a CAR across the 10:34:17
street — DONNA is |
watching KENZO. We |
see RODNEY turn and |
walk away from KENZO. |
|
CUT TO: |
|
EXT. HOTEL, LONDON Scene:
— DAY 10:34:33
I
KENZzZO walks towards a |
large West End hotel. |
|
CUT TO: |
|
INT. HOTEL Scene:
CORRIDOR, LONDON — 10:34:40

DAY

KENZO walks down the
corridor. Finds the room
he’s looking for and
knocks. VICKERS
answers the door.

KENZO
Mr. Vickers?

Prepared by Anastasia Kyriacou (07958 664 704)

Page 43







Giri / Haji ~ Episode 2 Post Production Script (UK TX version) Page 45
Programme ID: DRII691H/02

KENZO
He’s wanted in Japan. I'm here to take him
home.

VICKERS

Oh yeah? That's about the first piece of good

news I've heard in a long while. That’s’
VICKERS laughs.

KENZO

How do you know him?

VICKERS
How do | know him?

VICKERS mocks the
Japanese accent.
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INT. KODAWARI BAR,
LONDON — DAY

ABBOT practices some
kind of martial arts.

CUT TO:

EXT. KODAWARI BAR,
LONDON — DAY

KENZO approaches the
bar. TYLER and other
tough-looking
BOUNCERS are standing
outside laughing. KENZO
eyes them but keeps
walking.

JUMP CUT TO:

Black and white CCTV
footage of the same shot.
The BOUNCERS huddled
outside and KENZO
walking off in the
distance.

CUT TO:

EXT. TOKYO STREETS
— NIGHT

TAKI walks. The city is
alive, but she is
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RODNEY slides over a
napkin with an address
written on it.

KENZO hands RODNEY
two hundred pounds.

KENZO doesn’t answer.
A beat.

He heads off. KENZO
looks at the napkin again.

CUT TO:

EXT. LONDON STREET
— EVENING

KENZO stands outside a
building on a busy
Central London street. He
holds the napkin in his
hand — this is the
address. He disappears
down the side.

CUT TO:

INT. YUTO’S BEDSIT,
LONDON — EVENING

RODNEY

Nice to see you too. You were right, she
followed you until you went into the hotel. And
then she cleared off. And then she went to a
bar-

KENZO
It's the Kodawari bar?

RODNEY
Yeah. Something like that. And then... she
went here.

KENZO
Thank you.

RODNEY
You're welcome.

RODNEY (CONT'D)
Why so much?
Wait. Was she dangerous?

RODNEY (CONT'D)
Well, this was a blast, let's never do it again

some 1003700B638027000CH JETQQgP12.69 79
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Page 50

KENZO looks at him
hard.

YUTO laughs.

They both laugh.
CUT TO:

INT. YUTO’S BEDSIT,
LONDON — EVENING

CLOSE-UP on the
engraved bedside table.

KENZO
Subtitles: Yeah?

YUTO
Subtitles: Yeah.

KENZO
Subtitles: How do you know?

YUTO

Subtitles: | don’'t know. I've never loved
anyone before. How did you know you loved
Rei?

KENZO
Subtitles: Mind your own business.

YUTO
Subtitles: Thanks for the advice.

KENZO
Subtitles: OK then. Have you thought about
anything else since you met her?

YUTO
Subtitles: No.

KENZO

Subtitles: Do you imagine that maybe she
could magically fix all your problems, make you
a better man, undo everything you ever did
wrong... and bring sunshine into your
otherwise grey and miserable life?

YUTO
Subtitles: Yes!

KENZO
Subtitles: Maybe you do love her.

Scene:
10:43:41
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A beat.

RODNEY lights a
cigarette.

On SARAH.

SARAH picks her way
around the room, taking
in the details.

RODNEY doesn't
answer.

On RODNEY.

RODNEY
Well that was a shitty thing to do.

SARAH
Who did that to your face?

RODNEY
Oh just an ex. He still loves me though, he can
change. He didn’t mean it.

RODNEY (CONT'D)
Only joking. Fuck him.

SARAH
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CUT TO:

INT. SARAH'S CAR,
LONDON — EVENING

SARAH picks up her
phone, scrolls through
contacts until she finds
IAN. She calls the
number. It goes to ANSWERPHONE (THROUGH MOBILE
voicemail. PHONE)
Please leave your message after the tone.

SARAH (INTO MOBILE PHONE)
She hangs up and looks
at her phone, frustrated.
CUT TO:

EXT. CENTRAL
LONDON FLAT — NIGHT

SARAH knocks on a
door. It's answered by a
MAN. This is MICHAEL.

She shows MICHAEL her
police badge.

Prepared by Anastasia Kyriacou (07958 664 704)
Page 54






Giri / Haji ~ Episode 2 Post Production Script (UK TX version)

Programme ID: DRII691H/02

Page 56

INT. FUKUHARA'’S
OFFICE, TOKYO —
EVENING

FUKUHARA sits at a
desk in a shabby-looking
office. The other desks
are taken up by YAKUZA
MEN, barely bothering to
look like they’re doing
actual work.

CUT TO:
EXT. FUKUHARA'’S

OFFICE, TOKYO —
EVENING

Aerial shot of a long line
of POLICE OFFICERS
approach the building.
They climb the fire exit
stairs.

CUT TO:
INT. FUKUHARA'’S

OFFICE, TOKYO —
EVENING

The group of POLICE
OFFICERS storm the
office. The POLICE work
efficiently and round up
all the MEN and lead
them out. CHIEF
INSPECTOR HAYASHI
enters. FUKUHARA looks
at him and sees his
expression of raw hatred.
HAYASHI doesn’t say
anything. He turns and
exits. From FUKUHARA,
raging.

CUT TO:

POLICE OFFICER
Subtitle: Police, don't movel

FUKUHARA
Subtitles: Think about what you are doing.

Scene:
10:49:18

Scene:
10:49:21

Scene:
10:49:28
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Page 57

INT. RODNEY’'S
BUILDING, LONDON —
NIGHT

KENZO sits outside
RODNEY'’s bedsit still. He
has his eyes closed.

The sound of footsteps
approaching up the
stairwell towards him. He
opens his eyes. Braces
himself. It's SARAH.

She sits down next to
him.

A few moments of
comfortable silence
between them.

A beat.

A beat.

Pause. She thinks.

KENZO
Mrs. Weitzmann, | can see why this may look
strange but-

SARAH

No stranger than anything else. Sad day when
you’d rather hang around outside a sex
worker’s bedsit than go back to your own flat,
isn't it?

SARAH (CONT'D)

So, here’s what | think. | think you know the
man in the mug shot. I think you’re looking for
him. And | think he killed Saburo.

KENZO
His name is Yuto. He’s my brother.

SARAH
You're close with your brother?

KENZO
We were. Long ago. When we were not
fighting.

KENZO (CONT'D)
What are you going to do, Mrs. Weitzmann?

SARAH
Sarah.

KENZO
Sarah. What are you going to do, about Yuto?

Scene:
10:50:16
I

I
Music Out:

10:50:19
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SARAH

If we find Yuto, he’ll be arrested. And if you try

to obstruct that, you'll be arrested too.

KENzZO

And the fact that you know I’'m his brother

now?

SARAH

| don’t know.
From the two of them.
CUT TO:
INT. KODAWARI BAR, Scene &
LONDON — NIGHT Music In:

10:51:50

ABBOT walks through his
bar, making his way to
DONNA.

ABBOT

Did you sort out that thing | asked you to do?

DONNA

I’'m handling it.

ABBOT

ABBOT looks dubious.

Donna. Did you sort it or not?

DONNA
| made it clear he wasn’t welcome here.

ABBOT

D’you know that shooting someone in the head
is a very effective way of getting that point
across.

DONNA
He's a cop.

ABBOT
He’s a tourist.

DONNA

Whether he’s out of his jurisdiction or not, if
you knock off a policeman it’'s gonna be a
thing.
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ABBOT walks off.
From DONNA.

CUT TO:
INT. RODNEY'’S

BUILDING, LONDON —
MORNING

KENZO is asleep in the
corridor. We hear a door
opening. Someone is
close to him. He opens
his eyes — YUTO is
looking down at him but
i's RODNEY’s voice.

KENZO wakes with a
start. Now the MAN
standing above him is
RI1.45 3A.

Prepared by Anastasia Kyriacou (07958 664 704)

Page 59

Page 59






Giri / Haji ~ Episode 2 Post Production Script (UK TX version)
Programme ID: DRII691H/02

INT. POLICE STATION,
LONDON — DAY

SARAH walks past BILL
on his computer, he is
looking through photos
from the SABURO case,
including YUTO'’s
mugshot. SARAH sits at
her desk and checks her
screen — YUTO is still
listed on the case file as
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On STUDENT who sits at REI (THROUGH MOBILE PHONE)
the communal table, Subtitles:
staring at KENZO.

INTERCUT WITH:

REI goes and checks.
INTERCUT WITH:
KENZO waits.

INTERCUT WITH:

INTERCUT WITH:

INTERCUT WITH:

INTERCUT WITH:

INTERCUT WITH:
REI hangs up.
INTERCUT WITH:

KENZO sighs. He hangs
up.

CUT TO:
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INT.
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CUT TO WHITE:

END CREDITS:
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Kenzo
Sarah
Yuto
Rodney

Taki
Fukuhara
Abbot
Vickers

Rei
Natsuko
Donna
Angling

Toshio

Roy

Chief Inspector Hayashi
Hotaka

Director

Writer & Creator

Producer
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TAKEHIRO HIRA
KELLY MACDONALD
YOSUKE KUBOZUKA
WILL SHARPE

AOI OKUYAMA
MASAHIRO MOTOKI
CHARLIE CREED-MILES
JUSTIN LONG

YUKO NAKAMURA
MITSUKO OKA
SOPHIA BROWN
TONY PITTS

KATSUY

TONY WAY
KAZUYUKI TSUMURA
TOGO IGAWA

JULIAN FARINO

JOE BARTON

SUSIE LIGGAT
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Camera Trainee
Grip

Boom Operator
Sound Assistant

Gaffer
Best Boy
Electricians
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RICO BAM
ALFIE SANKEY-GREEN

STEVE HANCOCK
VICTORIA LOCKWOOD

PAUL PARKER
IAN JEWELS
LEE JOHNSON
SAM VITRUE
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Unit Drivers

Unit Medic
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AIDAN KEATING
ALAN TRIBE
IAN TUITE
KAREN WINTER

JAPAN UNIT

Production Services in Japan

Line Producer

Unit Production Manager
First Assistant Director
Second Assistant Directors

Floor Runner
Location Managers

Assistant Location Managers

Production Coordinator
Art Directors

Standby Art Director
Assistant Art Directors

TWENTY FIRST CITY INC.

MITSUTOSHI HAMAZAKI
MAO NAGAKURA
TANNO MASATO
TADAHIDE MIYAMOTO
GEORGE BODMAN
RYOHEI MIZUNO
KATSUMASA MORITA
TOORU HAYAKAWA
DAISEI SUSAMI
SATOSHI TSUJI

YOKO MAEGAWA

KAl TAKAMIZAWA
DAIJIRO YAMAMOTO
TOMOYA IMAI
ATSUHO GO

GRAHAM WARD
MAYA YAMAZAKI
KAORI IWASAKI

MAO YAMAUCHI

JAPAN UNIT

Set Decorators

Set Dressers

Prop Master
Assistant Prop Master
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SANGO NAKAMURA

MAMI SAKATO

AYAKA MUROI

RISA IEMOTO

YUKARI SUGITA

AYUMI TOKUDA

TAKEAKI HATANAKA

HARUKA SOU

KOMAKO N CIEE m@ B [JTJETQA
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