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A TINY BABY 1
lies 1n an INCUBATOR.

A MAN seen only from behind, sits, head bowed, In a chair
beside the i1ncubator. In the background, a WOMAN stands by
the door, half turned away from us, half out of focus, head
also bowed.

THE WOMAN quietly steps out of the room.

THE MAN continues to watch the BABY.

CLOSE ON THE BABY”S FACE

the sound of its artificial breathing loud.

FADE TO BLACK:

TITLE CARD: BROKEN

EXT. STREET - DAY 2

Pulling SKUNK, 11 now, as she makes her way home from the
local shop carrying a sliced pan and a carton of milk.

She makes her way down several STREETS, crosses a ROAD.

ON A FOOTBRIDGE

she 1s approached by two 10 year olds on scooters, the
BARLOW BROTHERS, who slalom in and out of each other before
passing on either side of her. She continues on.

BENEATH THE BRIDGE

the BARLOW BROTHERS come gliding down the RAMP, then come
to a stop. They look up to watch -

SKUNK

who 1s a little over halfway across now.

HENRY BARLOW

nods to his brother, HARRY. HARRY swings a plastic bag
filled with a dark substance around in circles, faster and
faster, before letting 1t fly.

It sails up toward SKUNK, then misses her by inches,
continuing i1ts trajectory toward -

THE ROAD

on the other side of the BRIDGE, on which it lands and
explodes, splashing what looks like shit -0.250IwEn2s tra4b8 Toks like



THE BARLOW BROTHERS
watch SKUNK disappear; then -

HARRY
Lucky.

they turn and glide away.
SKUNK

continues on, completely oblivious to what’s just happened.

OMITTED

OMITTED

OMITTED

EXT. DRUMMOND CLOSE

A cluster of houses arranged iIn a circle. Outside one of
these, RICK BUCKLEY washes his dad’s car.

VOICE
Hi, Rick.

He looks up to see SKUNK standing there.

RICK
Hi, Skunk.

SKUNK
That looks good.

RICK
Uh-huh. You have to do the water,
then the suds and then the water
again, like, rinse 1t.

SKUNK
Is it hard?

RICK
It’s really hard. But 1 like when
something”s clean. You see it
dirty, then, you wash it, then



RICK
See you later, Skunk.

As SKUNK crosses the close to her own house, she calls -

SKUNK
Hi, Mr Oswald.

to BOB OSWALD, 40s, who responds, vaguely -

BOB
Hello, darling.

as he passes her, heading toward RICK. We follow SKUNK as
she continues on. She stops, hearing a shout, and turns to
see -

RICK

falling to the ground, BOB then kicking and punching him
viciously, over and over and over. When, eventually, he
stops, BOB turns and heads back to his own house, In the
front garden of which there is a large TRAMPOLINE, and
where his three DAUGHTERS, who we’ll meet properly later,
ranging in age from 12 to 17, wait for him. He enters. They
follow. The door slams shut.

MOMENTS LATER
SKUNK stands over RICK. He 1s cut, bruised, bleeding.

SKUNK
Are you okay, Rick?

RICK”S POV: SKUNK standing over him.

SKUNK (CONT”D)
Can 1 help?

Framed 1n the sunlight, she looks angelic. RICK reaches out
a hand. After a hesitation, SKUNK goes to take it, then:

MRS BUCKLEY
Oh, my God, Oh, my God.

MRS BUCKLEY, comes running up. She bumps SKUNK out of the
way, calls back toward the house:

MRS BUCKLEY (CONT’D)
Dave?! Dave!l
(then, to SKUNK)
Go home, Skunk. Go back into your
house. Oh, God ...

SKUNK
It was Mr Oswald.



MRS BUCKLEY
(down on her knees; to
RICK)
... Oh, God. Oh, God, oh, my
baby.
(calling back toward the
house)
Dave!!

LATER

Two POLICEMEN stand at the BUCKLEYS” front door. It’s
opened by MR BUCKLEY who ushers them in. The door closes.
We see this from -

INT. JED”S BEDROOM

where SKUNK and JED (13; her brother), stand watching
THROUGH THE WINDOW.

OUTSIDE THE BUCKLEYS”

RICK, his face damaged from the beating, is led by both
POLICEMEN toward the police car. MRS BUCKLEY follows,
frantic, MR BUCKLEY trying to calm her.

SKUNK and JED.

continues to watch as

RICK

is put into the back seat and the police-car pulls away.
MRS BUCKLEY cries in MR BUCKLEY’s arms.

JED
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12

13

14

SASKIA (0.S.)

(calling)
Susan?
SUSAN
Yeah?

SASKIA (CONT’D; 0.S)
Are you In my room?

SUSAN stuffs the condom in her pocket.

SUSAN
No.

OMITTED 11

INT. SUSAN”S BEDROOM 12

SUSAN, lying on her bed, removes the condom from its
wrapper. She smells 1t. Ugh. Unrolls i1t. Holds 1t up.
Stares at i1t with distaste. PAUSE. She gets up off the bed
and exits frame. We PUSH IN on the foil wrapper which she
has forgotten.

CUT TO:
THE TOILET
The condom drops in. The toilet flushes.
INT. HALLWAY - THE FOLLOWING DAY 13

SUSAN, entering from outside, is intercepted by BOB, who is
coming down the stairs.

BOB
Susan ...

She stops. He holds up the condom wrapper.
BOB (CONT’D)
... What the fuck i1s this?
INT. SITTING ROOM 14
Susan’s sisters, SASKIA (17) and SUNRISE (12) are dancing
along to a dance instructional DVD on their large plasma-

screen TV.

They look up as SUSAN storms iIn, pursued by BOB.



BOB
... Who’ve you been having sex
with?!

SUSAN
1 haven’t. 1 didn’t even know
what it was!

BOB
Bullshit! Where did you get 1t?!

SUSAN
1 stole it.

BOB
Bullshit! Stole i1t from who?

SUSAN
BOB
Jesus ...!
SUSAN glances at SASKIA, who gives her a forbidding look.
BOB (CONT’D)

... I taught you all. I mean,
didn’t | teach you?

SUNRISE
What?
BOB
About keeping your fucking legs
shut!
(to SUSAN)
Give me his name.
SUSAN
Daddy ...
BOB

GIVE ME HIS FUCKING NAME!!!
(no answer)
Fair enough.

He picks up the plasma screen and holds i1t above his head.

SUSAN SASKIA

SUNRISE
(to SUSAN)

WILL YOU GIVE HIM HIS FUCKING

NAME, YOU STUPID FUCKING TWATI!!
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16

HOLD on SUSAN.

CUT TO:
RICK
standing by his father’s car with his bucket and cloth,
gazing at -
SUSAN (0.S.)
The hell are you looking at?
OMITTED 15
SUSAN 16

who s bouncing up and down on the trampoline. As RICK
snaps out of his reverie -

SUSAN (CONT”D)
... Dirty fucking perve!®s1b6685tg.48 TmO Td -0.197 Tc O.
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20

21

EXT. DRUMMOND CLOSE - EARLIER THAT MORNING 18
PULLING BOB as he heads across the close.

SKUNK (0.S.)
Hi, Mr Oswald.

He looks, sees her -

BOB
Hello, darling.

continues on toward RICK and punches him hard in the face.

EXT. OSWALD”S HOUSE - DAY 19
BOB opens his front door to two POLICEMEN.

POLICEMAN 1
Mr Oswald?

BOB
I want to report a rape.

INT. EXAMINATION ROOM - DAY 20

SUSAN OSWALD lies on an examination table iIn a hospital
gown. The female police-surgeon, DOCTOR MORTIMER probes
between her legs.

DOCTOR MORTIMER
Just another minute ...
(SILENCE; then)
All right.
(straightens up; taking
off her gloves)
You can put your clothes back on.

LATER 21

POLICEMAN 1 & 2 and BOB have now joined SUSAN and DOCTOR
MORTIMER. BOB is angry.

DOCTOR
Mr Oswald ...
BOB
This fucking ... rapist needs to

be put behind bars ...

DOCTOR MORTIMER
Mr Oswald ...

... Christ!




DOCTOR MORTIMER
... Your daughter has not been

raped.

BOB
What the fuck are you talking
about?!

DOCTOR MORTIMER
--. Your daughter’s a virgin, Mr

Oswald.
(BEAT)

She has never had intercourse.
BOB

Well, of course she has; she ...
SUSAN

Dad ...
BOB

... she ...
SUSAN

Dad, she’s right!
Everyone turns to look at SUSAN. She’s crying.

SUSAN (CONT”D)
It never happened, 1 ...

BOB
Susan ...

SUSAN
... I only said we did it because
you wouldn’t believe what 1 told
you, and because 1 didn’t want

BOB
(tenderly)
Susan ...

SUSAN
... I didn’t want you to smash up

the telly!

BOB
... Susan ...

He gets down on one knee in front of her, hands on her
elbows.

BOB (CONT’D)
... you don’t have to be afraid,
you hear me?



POLICEMAN 2
Mr Oswald ...

BOB
Shut up.
(to SUSAN)

... Of them,todPOLACEMAN R Tgod”® O 1 1684744.48 Tm -0.912 T
have to be afraid.

22 INT. INTERROGATION ROOM - DAY 22

POLICEMAN 1 and 2 wailt as RICK gets dressed. After a
moment:

POLICEMAN 1

Do you want to press charges, Mr
Buckley?

(off RICK”s look)
Against Mr Oswald.

RICK
I wanna go home.
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11.
MRS BUCKLEY (0.S.)
That’s true enough.

MR BUCKLEY (0.S.)
... At least there’s that.

HOLD on RICK.
FADE TO BLACK:

INT. CUNNINGHAM HOUSE - HALLWAY - MORNING 24
Following Skunk”s father, ARCHIE, 50, into -
THE LIVING ROOM

where SKUNK sits at the table eating her breakfast. ARCHIE
is searching for something.

ARCHIE
Where the hell did 1 ._..?

SKUNK
Microwave, dad.

ARCHIE
(grabs a folder off the
top of the microwave)
You tested your levels yet?

SKUNK
Uh-huh.

ARCHIE
We in the zone?

SKUNK
Mm-hm .

ARCHIE

Good girl. See you later, Kasia.

This to their Polish au-pair, who is making herself a cup
of coffee. As he goes:

KASIA
It’s Tuesday, Archie.

ARCHIE
Shit! Can 1 pay you tonight?
(she sighs; as he goes)
I won’t forget. | promise.

We follow him as he hurries back into -

THE HALLWAY



12.

where he meets a not yet awake JED who is on his way to the
kitchen.

ARCHIE
Who’s the early riser today?

JED
What time is it?

ARCHIE
Ten past eight.

JED
You’re joking! 1 thought i1t was,
like, eleven or something.

JED turns back. ARCHIE blocks his way.

ARCHIE
What are you doing?

JED
Going back up.

ARCHIE
No, you’re not. Go in and get
your breakfast.

JED sighs, turns back again and we follow him into -
THE KITCHEN
where SKUNK 1s calling:

SKUNK
Bye, dad!

ARCHIE (0.S.)
Bye, love.

We hear the front door closing. JED sits down at the table,
glances at KASIA who now has her back to the room, reaches
out to a cigarette packet lying there, steals one, pockets
It jJust as KASIA turns to put his breakfast down.

JED
Scrambled egg?

KASIA
Uh-huh.

JED

Don”’t we have cereal?

KASIA
(looks at him)
We have scrambled eqg.
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JED sighs, starts eating. KASIA opens her cigarette packet.
Stops. Looks slightly confused.

SKUNK
What?

KASIA
Nothing.

He puts one in her mouth; then, grabbing her lighter,
collecting her coffee:

KASIA(CONT”D)
1”11 be out the back.

She goes. SKUNK gives JED a disapproving look.

EXT. ALLEY - DAY 24A
SKUNK walks, JED pushes along on his SKATEBOARD.

SKUNK
... Just saying.
JED
What?
SKUNK
Just saying, cancer and all.
JED
What about 1t?
SKUNK
You’ll catch it.
JED
Well ... you make your choices,
don’t you.
SKUNK
What?!
JED
You make your choices.
SKUNK
What does that mean?
JED
well ...
(BEAT)

... It means you make your
choices, doesn’t i1t.

He skates faster. SKUNK runs to keep up.
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EXT. SCRAPYARD - DAY 25

A weeded over area behind DRUMMOND CLOSE. A series of shots
show rusted old trucks lying about, cars, a speedboat, and
finally, A CARAVAN, outside of which JED sits in an old
armchair, an unlit cigarette 1n his mouth. SKUNK is inside.
During the following, she will appear iIn the doorway every
so often and throw something out.

SKUNK

It’s gonna be great ...
JED

Uh-huh.
SKUNK

... I mean, isn’t 1t? Clean it
up. Fix it up ...

(BEAT)
A secret room ...

JED strikes a match, but it blows out.

JED
Come on!

He takes out another match.

SKUNK
... Well, not a room. A camp ...

This time, he succeeds In getting the cigarette lit.

JED
More like it!

SKUNK
... a base ...

JED exhales smoke, loks at the tip of his cigarette.

JED
A lair.

SKUNK
What?

JED
Nothing.

SKUNK

Exactly. A lair.
(taking her phone out)
Take my picture.

JED
What?



SKUNK
Take my picture in front of it.

JED
Christ!

He gets up, takes her phone. SKUNK poses. He takes her
picture.

OMITTED
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ARCHIE
“Cos | prefer to contribute to
society, “stead of leeching off
it. Doesn’t even have a mortgage
to pay ...

SKUNK

Why not?
ARCHIE

Because of where his house 1is.
SKUNK

What do you mean?
ARCHIE

(to KASIA)

You tell her, will you?
(to himselT)
Get some bloody food in my mouth.

As ARCHIE eats:

Exactly.

KASIA
They have to rent that house out
cheap, Skunk.

SKUNK
Why?

JED
Because only a idiot would buy a
place that near a scrapyard.

SKUNK
We’re near it.

KATYA
Exactly.

ARCHIE
(looks up; BEAT)
“Exactly” what?

INT. SKUNK”S BEDROOM - NIGHT

A NEEDLE

pricks SKUNK”’s finger, drawing blood.

HER FINGER
presses down on a TEST STRIP,

THE TEST STRIP

JED

16.

leaving a blood-deposit.

28
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17.

IS put into the meter on a MACHINE, which gives a numerical
reading.

SKUNK

sits In bed, writing this number into a log-book. She
closes 1t, stares into space a moment. Looks over to see
ARCHIE standing in her doorway.

ARCHIE
Hi, Darling.
(coming 1n)
How are your levels?

SKUNK
Good.

ARCHIE (CONT’D)
And how was your day?

No answer. He sits down on her bed. Waits.

SKUNK

He really hit him hard, dad.
ARCHIE

So 1 heard.

(PAUSE)

Do you want to talk about I1t?
SKUNK

No.
ARCHIE

Do you want me to stay with you
til you’re asleep?

SKUNK
That’s okay.

ARCHIE
All right.
(SILENCE)
Well. Goodnight, love.

SKUNK
“Night, dad.

He Kkisses her, goes. HOLD on SKUNK.

OMITTED 29

EXT. SCRAPYARD - DAY 29B
Establishing.
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INT. CARAVAN

30
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SKUNK
What?

INT. BATHROOM - NIGHT
SKUNK is trying to brush her teeth. JED stands behind her.

JED
... the older kids get hold of
the first year kids and flush
their heads down the toilet.

SKUNK
1 heard about that!

JED
which 1s only the start.

SKUNK
And what do the teachers do?

JED
They allow i1t, Skunk. It’s
tradition.

SKUNK
(BEAT)

31



MR BUCKLEY
Yes. But he says he can’t act in
any way unless he becomes an
actual physical threat to us.

ARCHIE
And what about Rick seeing
someone else?

MR BUCKLEY

Well, see, this i1s what I’m
saying. He won’t come out of his
bedroom, Archie. Doris sits
outside his door all day, trying
to talk to him. Nothing! “Go
away. 1°m fine.” That’s it;
that’s all you bloody get!

(takes a drink of

whiskey. PAUSE; then)
I’m really sorry to just drop in
on you like this, Archie, out of
the blue, 1t’s ...

ARCHIE
Hey ...

MR BUCKLEY
... I just thought, “Archiel! He’s
a solicitor ...~

ARCHIE
Right. So, what, do you want to
make this a legal thing, Dave?

MR BUCKLEY
No, no, no. Are you joking? I’m
just saying, 1 thought you’d be a
good listener ...

ARCHIE
Ah.

MR BUCKLEY
... Which you are. No, no. Bloody
legal action? Forget it. 1 want

nothing more to do with that
bastard.

ARCHIE
Oswald.

MR BUCKLEY
Yes.

ARCHIE

Why not?

20.



MR BUCKLEY
“Cos I’m scared of him, Archie.

Why else ...?

33 INT. HALLWAY 33

SKUNK, on the stairs,
doorway .

listens through the slightly open

MR BUCKLEY (0.S; CONT’D)
--- I’m just really bloody scared
of him.

MRS BUCKLEY (V.0.)
Rick ...7?

INT. RICK”S BEDROOM - DAY 34

RICK sits on the edge of his bed, staring at the wall. From
outside the door, MRS BUCKLEY continues:

MRS BUCKLEY (0.S; CONT’D)
Do you remember that time we

were up at the lakes and you went

under the water ...7?

34

35 INT. UPSTAIRS LANDING 35

MRS BUCKLEY, wearing a dressing gown and looking a little
strung-out, sits on a chair outside RICK”s bedroom.

MRS BUCKLEY (CONT’D)
... Five years old and your
father ran so fast across those



22.

SKUNK
Hi, Mrs Buckley. Is Rick in?

MRS BUCKLEY
Why?

SKUNK
I dunno. 1 thought he might like
to play or something?

MRS BUCKLEY
He’s 1l1l. He can’t see you,
Skunk.

SKUNK
Okay. well ...

MRS BUCKLEY
Bye-bye now, love.

She closes the door. BEAT. SKUNK walks away.

INT. RICK”S BEDROOM 37

RICK stands at the window, watching SKUNK head back to her
house. From outside the door, we hear:

MRS BUCKLEY (0.S.)
That was Skunk, Rick ...
(PAUSE)
... She wanted to see how you

were ...
(PAUSE)
... Isn’t that nice?

RICK continues to watch SKUNK’s departure.

MRS BUCKLEY (0.S; CONT’D)
... Anyway, then we bought you a
matchbox tank for being so brave
and you tried to give it to your
dad, you remember? So good, you

were ...! So generous ...! 1
mean, what five year old i1n the

world would do that ...?!

INT. OSWALDS” HOUSE 38

Pulling BOB down the HALLWAY to the front door, which he
opens revealing -

ARCHIE.

BOB
Hello, Archie.



ARCHIE

Bob.
BOB
What can 1 do for you?
ARCHIE
I was wondering 1t we could have
a chat.
BOB
A chat?
ARCHIE
Yeah.
BOB
Absolutely.

He folds his arms and waits.

ARCHIE

well ...

(sighs; BEAT)
... I’m aware that things have
been tough for you since Barbara
passed away; for you, for the
girls, and, 1 suppose 1 just
wanted to say, what, with all
that’s been happening en
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BOB
That’s really awful!
(PAUSE)
When’s the last time you cried,
Archie?

ARCHIE
Cried?

BOB
Yeah.

ARCHIE
I don’t know. Why?

BOB
Cos the next time you will 1s the
next time you criticise my girls

ina...
ARCHIE
Bob ...
BOB
Hang on. ... 1n any fucking way

whatsoever. All right? They’re
out of bounds. And 1T Buckley
can’t even take a little friendly
fucking ribbing, then he’s a more
pathetic prick than 1 thought.
Now, I’m having my dinner, so if
you don’t mind fucking off, mate?
Thanks.

He slams the door. HOLD on ARCHIE.

INT. SKUNK”S BEDROOM - NIGHT

Once again, we see -

THE NEEDLE

pricking SKUNK”s finger, drawing blood.

HER FINGER

pressing down on the TEST STRIP, leaving a blood-deposit.
THE TEST STRIP

being put into the meter. The numerical reading.

SKUNK

in bed, writing this number into a log-book. As she does -

Kasia

39
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pops her head into the room -

KASIA
Close your curtains, Skunk.

and i1s gone. SKUNK closes the log-book, goes to the

curtains, but, before she can close them, she sees, across

the square -

RICK

standing in his window again, looking directly at her.

SKUNK

raises her hand, smiles.

RICK

backs away from his window and disappears out of sight.
FADE TO BLACK:

Sound of a DOORBELL RINGING, then KASIA”S VOICE calling:

KASIA”S VOICE
It’s Mi-ike!
INT. HALLWAY 40
KASIA opens the front door and MIKE KIERNAN (30s) enters.

MIKE
Hi.
KASIA
Hi.
They look at each other a moment, then Kiss tentatively.

MIKE
I’m sorry.

SKUNK (0.S.)
Gross.

SKUNK and JED are standing down the hall.

MIKE
Hey, guys.

JED
What did you bring us?
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INT. KITCHEN 41

There are sweets, crisps and drinks on the table, around
which sit SKUNK, JED, KASIA and MIKE, playing a board game.
KASIA has surreptitiously moved her piece forward.

MIKE
(to KASIA)
No, no. Put it back. Put it back.
D’you see what she’s doing?!

JED
Kasial!

KASIA

(gquilty)
What?!

JED
We saw you.

MIKE
Come on. Put i1t back and go
again, please.

She sighs. Obeys.
MIKE (CONT”D)



KASIA
Mike.

JED
Mm .

SKUNK

“By nature” i1s what?

MIKE
... 1S adversarial.

SKUNK
What does that mean?

MIKE
It means that 1t’1l be my job to
see you as, | suppose, the enemy,
someone worthy only of my
distrust ...

SKUNK
Uh-huh.
MIKE
... my contempt ...
JED
He”s full of shit.
KASIA
Mike?
MIKE
1’m not.

(continuing; to SKUNK)
... And you’ll begin to see me
that way as well.
Who’s go is 1t?

KASIA
Yours.

SKUNK
I won’t ever see you that way,
Mike.

JED

(picking up the dice)
That’s because you’re in love
with him.

SKUNK
(blushing)
No, I°m not.

27.



In my

KASIA
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A boy ploughs through them on a bicycle. This is DILLON
(13), a skinny urchin type. In trying to avoid them, he
loses control and falls.

JED
Shit! You all right, mate?

DILLON
Look at what you made me do ...

JED
Me?!

DILLON
... Idiot!

JED
Listen: It’s not our fault you
can’t ride your bike.

DILLON

(getting up)
It’s not my bike.

SKUNK
Whose it is?
DILLON
I dunno. 1 nicked it from the

outside the one-stop, didn’t 1?
Check this out, you ready?

He cycles in circles a moment, then tries to pop a wheelie.
The front wheel rises about an inch off the ground. SKUNK
laughs. JED shakes his head.

JED
That’s a travesty.
DILLON
Hang on, hang on. All right, you

ready?
He tries again, this time doing a good, high one, which

last several seconds. But, when the wheel touches down, the
handlebars twist and he i1s flung over them.

JED and SKUNK run over to help. As they do -

VOICE
Hey ...1!

a BURLY MAN comes running down the street.
BURLY MAN (CONT”D)

... Thieving little bastards,
1”11 kill you!
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JED
Run.

He runs, picking up his skateboard as he passes it.

BURLY MAN
1”11 kill you!

SKUNK
Come on.

She helps DILLON up. They run.

BURLY MAN
1’11 bloody kill you ...!

When he arrives at his bike, he comes to a stop. Then -

BURLY MAN (CONT’D)
... Twats!

SPLAT! He is hit on the shoulder by a plastic bag full of
SHIT which, on impact, splashes all over him. He stops,
stunned.

The BARLOW BROTHERS, who we met at the beginning, glide
past on their scooters behind him, laughing.

He touches his face -

BURLY MAN
What the fuck ...7?1

looks at the shit on his fingers.
BURLY MAN
Uuuuuuugh, what the fuck ...7?!
EXT. HIDDEN PATHWAY 44
Just off the street. SKUNK, JED and DILLON come running

down 1t. As they come to a stop, breathless, scared,
exhilarated:

JED
Shit. That was like, proper
danger, wasn’t 1t ...?
SKUNK
Yeah.
JED

... Like real adrenaline shit!

Having regained his breath, he takes out a cigarette, puts
it in his mouth.



31.

DILLON
Oh, mate ...!
JED
What?
DILLON
Cigarettes are a death warrant.
JED
Well ... You make your choices,

don’t you.
JED lights up. DILLON looks at him. Then, nodding sagely:

DILLON
I suppose you do.

SKUNK
We have X-box.

DILLON
Yeah? What games you got?

45 EXT. ALLEY
SKUNK, JED and DILLON walk.

JED
So, who do you live with, then?

DILLON
My Auntie.

SKUNK
Where’s your dad?

DILLON
He’s dead.

SKUNK
Dead?!

DILLON
He was killed in a fire along
with my mum ...

SKUNK
Oh, no.

DILLON
... and my sister. 1 don’t give a
shit. 1 was only five or six at
the time ...

JED

Wow!
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45B EXT. DRUMMOND CLOSE 45B
As the three emerge from the ALLEY:

SKUNK
OQur mum ran away with an
accountant from Manchester.

DILLON
Yeah? So, are you a lesbian?

SKUNK
No!

DILLON
You look like a lesbian.

SKUNK
What does a lesbian look like?

DILLON
(shrugs)
Kind of ugly.
Before SKUNK can react, all three stop, seeing -
TWO POLICE CARS

outside the BUCKLEY house. Two POLICEMEN confer with an
upset MRS BUCKLEY. Several NEIGHBOURS also stand about,
watching.

SKUNK, JED AND DILLON

pass on the other side of the close, watching as another
two POLICEMEN come out of Buckley’s house with RICK between
them, hands cuffed behind his back.

SUNRISE AND SASKIA OSWALD
bounce on their trampoline, calling:

SASKIA
Get the straightjacket!

SUNRISE
Lock him up!

SASKIA
Put him in a padded fucking cell,
the psycho.

SUNRISE
Cut his knob off!

SASKIA
Feed 1t to him!



SUNRISE
His donkey’s fucking knob! EE-ORR
...7" EE-ORR ...1

They laugh. SUSAN, who stands in front of the trampoline,
only smiles distractedly.

THE POLICEMEN

put RICK into the back of the car.

SKUNK, JED AND DILLON

are now outside the CUNNINGHAM house, still watching as an
AMBULANCE arrives and pulls up outside the BUCKLEY’s. The
police car pulls away. Inside -

RICK

watches SKUNK as they pass.

SKUNK

misses him because her attention has now been taken by -
MR BUCKLEY

who has just come out of his house, supported by a
POLICEMAN, his arm in a makeshift sling, blood all over his

shirt.

JED
Oh, my God!

DILLON
It’s nothing.

JED
What?

DILLON
It’s non-life threatening.

SKUNK
Look at the blood!

VOICE
Inside, come on.



(to DILLON)
Where are you going?

JED
He”’s coming in to play X-Box.
KASIA
No, he’s not.
(to DILLON)

Bye-bye now, sonny. OffF you go
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INT. CUNNINGHAM?S LIVING ROOM - NIGHT 46

ARCHIE sits with MR BUCKLEY, who has his arm in a sling.

46
Again, they have whiskeys in front of them. After a moment:

MR BUCKLEY
Well, Doris and 1, we’d been, um

(sighs, then)
Well, we’d been fighting ...

ARCHIE

Uh-huh.

MR BUCKLEY

... I mean, really fighting. 1
was so bloody angry with her ...

INT. BUCKLEY”S KITCHEN - DAY 47

MR and MRS BUCKLEY, who i1s still
MRS BUCKLEY

47
In her dressing-gown.

MR BUCKLEY
... don’t know whether you’re
coming or going, look at you!
When did you last have a shower
MRS BUCKLEY
My son i1s sick!
MR BUCKLEY

. And sitting outside his

bedroom door all day’s gonna
help? 1t’s that kind of babying

has him ...
MRS BUCKLEY
“Babying?!”’

MR BUCKLEY
has him the way he is! That’s

}iéht- IT you left him alone for

a minute, Doris ...
MRS BUCKLEY

No!

MR BUCKLEY
... just gave him a break, then
1
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MRS BUCKLEY
He needs to know I’m here for
him, Davell!ll

SILENCE. Then, shoving past her:

MR BUCKLEY
1’11 show you what he needs!

MRS BUCKLEY
Dave, please ...

INT. UPSTAIRS LANDING 47B

MR BUCKLEY comes up the last few stairs and arrives at
RICK”s door. He throws his shoulder against it.

MR BUCKLEY
Open the door, Rick!

MRS BUCKLEY
Dave!

MR BUCKLEY
(shoulders i1t again)
Open the door, Rick!

MRS BUCKLEY (0.S.)
Stop 1t, Dave!

MR BUCKLEY
(shoulders i1t again)
I’m coming in, Rick!

One more time and the door breaks inward, MR BUCKLEY’s
momentum carrying him into the room toward RICK who stabs
him through the arm with the KITCHEN KNIFE before
retreating, dropping i1t, horrified at what he’s just done.
HOLD.

INT. BUCKLEY HALLWAY 48

MR BUCKLEY sits on the stairs, his arm being tended to by a
MEDIC. A POLICEMAN hovers.

POLICEMAN 1
Do you want to press charges, Mr
Buckley?

MR BUCKLEY

Now, why the hell would I want to
press charges ...7?!
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51

INT. POLICE CAR - MOVING - DAY
C.U RICK: sitting in the back.

MR BUCKLEY (V.O; CONT’D)

... He’s my bloody son!

INT. CUNNINGHAM HOUSE - LIVING ROOM
RESUME ARCHIE and MR BUCKLEY, who continues:

MR BUCKLEY
... | asked the doctor they had,
how long they could keep him, and
he said indefinitely?

ARCHIE
Right.

MR BUCKLEY
Is that true?

ARCHIE

IT someone i1s sectioned, then
yes, 1’m afraid they have the
right to hold him until as long
as they see fit.

MR BUCKLEY
1 see.

ARCHIE
I’m sorry, Dave.
INT. SKUNK?”S BEDROOM - NIGHT
SKUNK looks out her window at -
MR BUCKLEY

49

50

51

as he makes his way back to his house. He gets to the front

door and goes in.
SKUNK looks up to -
RICK”S BEDROOM WINDOW
It’s dark. Empty.

FADE TO BLACK:
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INT. LIVING ROOM - NIGHT 52

SKUNK, JED, KASIA and MIKE sit around the table making
paper airplanes of different colours and types from a paper
airplane-making book. There are quite a few already made on
the table.

SKUNK
But, what’s i1t like?

MIKE
I don”’t know, Skunk.

SKUNK
Is it like “One Flew Over the
Cuckoo’s Nest?”

JED
“Mmm! Juicy Fruit!”

MIKE
You saw that?

JED
Me and Skunk one night Kasia fell
asleep on the couch.

MIKE

Was she drinking?
(to KASIA)

I’m joking.

SKUNK
They cut a part of his brain out.

MIKE
Who?

SKUNK
McMurphy.

JED
“Mmm! Juicy Fruit!”

KASIA
Jed!

MIKE
That”s not gonna happen to Rick.

SKUNK
Are you sure?

MIKE
Yeah.

SKUNK

How do you know?
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MIKE
“Cos 1t’s not. That kind of thing
isn’t done anymore.
Now, come on, are we ready to see
iIT these things fly or what?

DISSOLVE TO:

EXT. BACK GARDEN 52B
Paper airplane after paper airplane flies through the air.
Various shots of MIKE, SKUNK, JED, KASIA throwing more.
SKUNK throws the occasional surreptitious admiring glance

at MIKE. An idyllic feel 1s sustained throughout until,
again, we -

DISSOLVE TO:

INT. SKUNK”S BEDROOM - NIGHT 53

She’s asleep. We hear muted shouting. She wakes.
OMITTED 54

INT. HALLWAY 55
As MIKE come out of the kitchen, followed by KASIA:

MIKE
Yeah, well, 1°m fucking sick of
it, too.

KASIA
Of what?

MIKE

Of it all. The pushing ...

KASIA
Oh, fuck off!

MIKE
... the fucking obsessing! I am
fucking off, and good fucking
luck 1n the future finding
someone willing to, to capitulate
to your ...

KASIA
Someone who isn’t a child?



MIKE

That’s right. ... to your
psychotic fucking demands, “cos
It i1sn’t gonna be me.

(grabbing his jacket; to

himselT)
No way.

(putting it on; to

himselT)
No fucking way, Jose.

KASIA
So, that’s 1t ...7?1!

MIKE
That’s right.
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KASIA
... Asshole.
(BEAT)
I mean, why the hell are you with a
person unless you plan to stay with
that person, you know?

ARCHIE
Mm .

KASIA
Asshole!
(BEAT)
Fucking Coward! And the things he
said, you know what he called me,

Archie?

ARCHIE
What?

KASIA
A crazy fucking bitch!

BEAT. ARCHIE nods solemnly. BEAT.

KASIA
Fuck you!
ARCHIE
(smiling)
Sorry.

KASIA smiles 1n spite of herself. Then, after a moment:

KASIA
Just so ...

(sighs)
... worn out with i1t, Archie, you
know?

ARCHIE
Mm .

They sit there in SILENCE. Then:

ARCHIE (CONT’D)
You could sue him.

KASIA
Oh, yeah? For what?

ARCHIE
1 dunno. Dereliction of pre-marital
duty?

KASIA

Very funny. What about just for
being a dick? A ...
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ARCHIE
Yeah, we could get him for that.

KASIA
... a lazy, a selfish dick,
because that’s the problem,
Archie. He values his freedom far
too much, his comforts.

ARCHIE
Most men do, Kasia.
KASIA
(BEAT)
Mm.
ARCHIE

We need that push, you know?

KASIA
1’ve been pushing for four years,
though, Archie. I°m sick of
waiting for him. 1°m thirty-six
years old, you know? Thirty six
and counting and I can’t wait any

more ...
ARCHIE

All right.
KASIA

I can’t. 1 just can’t.

She stares down at the table. ARCHIE watches her.

EXT. CUNNINGHAM HOUSE - DAY

DILLON stands at the front door, which opens ON THE CUT,
revealing SKUNK.

SKUNK
What are you doing here?

DILLON
Thought 1°d knock around.

SKUNK
Jed’s out.

DILLON nods. HOLD.

EXT. APPROACHING THE SCRAPYARD
SKUNK and DILLON, who is carrying a packet of NIK-NAKS.
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SKUNK
I think she wanted him to get
married ...

DILLON
Right.

SKUNK
--. Or buy a house ... Or have a
baby, maybe ...
(PAUSE)
1 would’ve married him.

DILLON
Yeah?
(seeing the scrapyard

proper)
Oh, wow!

SKUNK
Come over here.

As she leads him through the derelict cars, boats, etc.

DILLON
Oh, wow!

OMITTED 60B

INT. CARAVAN 60C
SKUNK and DILLON enter.

DILLON
Oh, this is really cool. It’s
like ...

SKUNK
Sit down.

DILLON
... like a secret hideout or
something.
(sitting down in an
armchair)
You’re a really cool qgirl!

SKUNK
Thanks.

DILLON
... For a lesbian.

SKUNK rolls her eyebrows, sits in the other chair. DILLON
opens his packet of NIK-NAKS.



DILLON (CONT’D)
You
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KASIA

All right, guys. Bed. Come on.
JED

We’re doing our books!
KASIA

Is that what you call 1t?

(BEAT)

Go on. 1’11 do the rest of them.
SKUNK

Da-ad ...
ARCHIE

Do as you’re told. Come on. Big
day tomorrow.

SKUNK and JED get up, go to ARCHIE, kiss him goodnight.

SKUNK
Goodnight, dad.

JED
“Night, dad.

ARCHIE

“Night, guys.
Then, as they go:

KASIA
Hey ... Where’s mine?

They turn without stopping and both raise their middle
finger, smiling:

SKUNK JED
Goodnight, Katya. Goodnight, Katya.

KASIA
Oh, very good. Very funny ...
(calling after them)
And don’t forget teeth!

KASIA and ARCHIE continue their work a moment, then KASIA
stops. BEAT.

KASIA
You want a drink?

INT. BATHROOM

SKUNK brushes her teeth. JED stands in the doorway.



JED
... and 1f you wear shoes, they
trip you up. And i1f you wear
trainers, they stomp on “em -
Bang! - And if your hair is long,
what they do is grab it from
behind ...

SKUNK
All right ...

JED
... and ...

SKUNK
... stop!

JED
You need to know about this,
Skunk. The better prepared you
are, the better you’ll do.
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ARCHIE (cont®d)
(BEAT)
No thank you.

She nods, looking into his eyes. After a moment:

KASIA
Poor Archie.

ARCHIE
(a smile)
Poor Kasia.

PAUSE. KASIA breaks eye-contact, finishes her glass of
wine; then, getting up:

KASIA
I’m gonna go to bed.

ARCHIE
All right.

HOLD on ARCHIE, staring iInto space, as KASIA rinses her
glass at the sink, etc. Then, standing over him:

KASIA
Goodnight.

He looks up at her. BEAT.

ARCHIE
Goodnight.

She leans down and kisses him passionately on the mouth,
then whispers:

KASIA
Follow me up 1If you want.

She goes. HOLD on ARCHIE.

INT. BATHROOM

ARCHIE brushes his teeth, rinses, looks at himself in the
mirror.

INT. LANDING HALLWAY

ARCHIE tiptoes towards KASIA’s room. As he passes SKUNK’s
door:

SKUNK (0.S.)
Dad ...7?

He freezes. Waits. After a moment:



67

48.

SKUNK (0.S.)
Dad ...!

INT. SKUNK”S BEDROOM
ARCHIE steps into the doorway, stops.

ARCHIE
Why aren’t you in bed?

SKUNK 1is sitting on the floor, her back against the wall.
She has her duvet pulled up to her chin.

SKUNK
Jed said 1’m gonna get my head
flushed down the toilet ...

ARCHIE
By who?

SKUNK
In school.

ARCHIE

And do you believe him?

SKUNK
... And punched i1n the stomach.
Yes, | believe him. He said i1t’s
tradition, dad.

ARCHIE
He’s pulling your leg, love.
Seriously. 1 was told the very
same things when 1 was your age.

SKUNK
Really?

ARCHIE
That’s the tradition.

SKUNK
What is?

ARCHIE

Putting the fear of God iInto
first-years.

(BEAT)
I promise you nothing”’s going to
happen, Skunk.

(crosses his heart)
See that?

SKUNK
(nods; PAUSE)
Jed”’s an idiot.

67



ARCHIE
(smiles; then)
Come on. You getting into bed or
what?

As SKUNK goes to her bed, ARCHIE looks toward KASIA’s room:
she 1s standing i1n the doorway In her underwear.

SKUNK (0.S.)
Dad ...7?

ARCHIE
Yeah?

SKUNK (0.S.)

--- Will you lie down beside me
til 1 go asleep?

BEAT. KASIA smiles regretfully, slowly closes her door.
SKUNK (0.S; CONT’D)
Dad ...7?
68 OMITTED 68

69 INT. SCHOOL CORRIDOR 69

Pulling SKUNK as she walks through the crowds, the screams,
the roughhousing, etc. She iIs very nervous.

70 INT. CLASSROOM 70
Kids file iIn, SKUNK among them. She stops when she sees -

SKUNK



50.

MIKE
Okay, then ...!

71 INT. CLASSROOM - LATER 71

The class 1s now Filing out. As SKUNK passes:

MIKE
Miss Cunningham ...

SKUNK
Yes, Mr Kiernan?

MIKE
How”s Kasia?

SKUNK
Kasia’s fine.

MIKE

(nods; then)
Say Hi from me, would you?

72 INT. KITCHEN - EVENING 72

SKUNK, JED and KASIA are eating their dinner.

SKUNK
. Do you have a message back?

KASIA
1 do.

SKUNK
What is i1t?

73 INT. CLASSROOM - DAY 73

The class are Tiling In again. SKUNK stands with MIKE
his desk. He has a shocked look on his face.

at

MIKE
Excuse me?!

SKUNK

(giggles) i
That’s what she